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PREFACE

PEOPL E who don'’t publish zinesfrighten and confuse me. | wonder what they
dowiththeir time—probably attending Communist Party meetings, wearing the
sporty little hatscommunists prefer (seefigure 1). | also wonder how they spend
their money—probably purchasing kittensand puppiesfor their decadent and
evil feasts. Mot of al, I wonder what they dowith al theoffice
suppliesthey comeinto contact with on adaily basis—probably
they wastethem on boring, unamerican thingslikefinancia
reports, PowerPoint dides, and, of course, pornography. These
people puzzle me, because I’ velong thought that everyone ought
to be publishing zines. All of you. Yes, you. If you' renot _
publishing azine, you' resomething scientistsliketo call aWeenie. Figur 1. Sorty
| shouldn’t warn you about this, of course, because your little hat well-
strangereluctanceto do your American duty by publishingazine Cor‘;r:m <
hasthe odd effect of increasing my Cool Factor. | oweyou adebt i
of gratitude, just likel ower adebt of gratitudeto akid wecalled
Slow Walter back in grammar school, who mademelook likea
geniusevery timehe opened hismouth. BecausetheZinegene
pool isso small, | manageto look pretty damn cool when
compared to your typical Zine Publisher (seefigure2), whereasif
all of youjumpedintothewater I’ d quickly drown, asl’ mthat
kid with the shoul der floaties strapped on, blinded by the chlorine
Figure 2. and peeinginto thewater uncontrollably. But becauseyou lack
Typical Zine  thesimplered-blooded desiretofart your every thought onto
Publisher  paper and mail it out to an uncaring world, | look pretty good
when compared to thetypical Zine Publishersout there.

Of course, nothing attracts peopleto communism likelaziness, and | can
already here some of you pinkosout there claiming you don't publishazine
becauseyou aren’'t avery good writer, or don’t enjoy writing very much, or are
iliterate. Bollocks—sorry to burst your bubble, comrade, but not all zinesare
filled with thetightly-packed handwriting of psychopathsand terrorists—
athough I’ ll admit that most, indeed are. Many zinesarefilled with photos,

iX

“Thus launching a zine and yourself into good old-fashioned American service to

your fellow man, who desperately needs things to read in the bathroom.”

JEFF SEZ:



poetry, or artwork, and some havevery few wordsinthemat al. Or at |least very few
correctly spelled words, spelling and grammar being atrap The Man has set up to keep
usdown. So alack of writing ability or ambitionisno excuse. Every gun-toting, steak-
eating American hasaduty to publish underground pamphe tsand magazinesat their own
expense. If youdon't publish, the Terroristswin.

Don’t clamyou don’t havethetime, either. | know people. | ampeople. And we
people havetonsof freetime. | think the basic misunderstanding hereisthat being
entertained isnot arequirement. Just because you’ ve got sixteen hoursof TheWB
television TiVoed doesn't mean you have no timeto put out azine. We reonly given so
much timeonthisEarth, andif you think it'swiseto spend ahuge proportion of that time
watching television, well, then, go with god—just remember, when youwatch TV, you
watch with Commies. But publishing azineisamuch better use of your time, imBaob,
trust me, and here’swhy.

1. Zinesoffer you perhapsthe only way you' reever going toleaveamark on history.
Most people skatethrough lifewith no bigger accomplishment than surviving their 21st
birthday and the gauntlet of ill-advised boozetheir ‘friends makethem consume. If you
think the good folksat Duffy’sbar inyour old collegetown are going to remember you
for having survived 22 TequilaFanny Bangers, you' re sadly mistaken. Spend afew years
writing about TequilaFanny Bangers, like | have, and theworld eventually getsto know
you asthe TequilaFanny Banger guy. | havethat printed on my businesscards, by the

way.

2. Zineswill makeyou cool. No, really. Thefunny thing about nerdy thingslikewriting
and publishing zinesisthat somewhere between junior high and adulthood, they
transmorgrify into cool. Thisisbecauseall the cool kidsback in school were so busy
being cool they forgot to pay any attention and learn anything, sowhenthey’ rethirty-five
anyonewith theability to write coherently or program their computerstakesonthemystic
auraof amagician.

3. Publishing azine often resultsin perfect strangers sending you cashinthemail. No,
redly.

Thereyou haveit, my Red friend, all thereasonsyou need to march home
immediately, scrawl somebad poetry, ill-informed opinion, and lamefiction on some
paper and copy it afew hundred times, thuslaunching azineand yourself
into good ol d-fashioned American serviceto your fellow man, who
desperately needsthingsto read in the bathroom. Thanksto clint johns of
Tower Magazines (Figure 3), I’ ve been given thisopportunity to " .
command the slacking massesin thisgreat country topurchaselong-arm [ A |
staplersand get publishing. Actualy, clint johnsthought | waswriting Figure3.clint

johns

X



Blondes, Bombs, and Bourbon: The clint johns Sory, and probably wouldn’t have
allowed the publication of thisfinetomeif he'dknownwhat wasredly spending Tower’s
advance money on. Despite not supporting thisproject conscioudly, johnsstill deserves
our thanks.

What follows are some articlesand essays| wrote on the subject of zinesand DI'Y
publishing over the past few years. Theknowledge contained hereinisinvaluable, and yet
wearechargingfivedollarsfor it. Thisisoneof themysteriesof theuniverse, andyou'd
be best advised to just accept it and move on.
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“The realization that one zine isn’t going to make you a star settles in when you get half

your mailing back with bad addresses, and absolutely no attention paid. This is when you turn to Demon

Alcohol for comfort.”

JEFF SEZ:

THE () STAGES
OF A ZINE
PUBLISHER’ S LIFE

EVERY now and then | have an attack of Zine-Thought.
Zine-Thought iswhen |’ verun out of subjectswhich have
even themost tangential connection to me personally and
am forced to think of something elseto write about for a
change. My chubby, beer-bleared eyes scan theimmediate
surroundings, since | have long ago passed the point of
being able to stand up and move about under my own
power. Usually they fall on one of the zines on my desk,
possibly my own zine, possibly someoneelses, and | decide
tojust write about zinesin someway. Zine-Thought has gotten meinto trouble
in the past, because some people don’t agree with my thoughts on zines, and
some peoplejust don’t think | should be commenting on anything except a)
my level of inebriation, b) how pathetic | am, or ¢) how much | would like you
to send me money ine exchange for my zine, theideabeing that I'm asmall,
dimly talented man who shouldn’ t be spreading hiswingstoo much, you know?
Bastards. Plus, zinesare produced by a huge swath of humanity, all of whom
have different ideas about what they’ re supposed to be about. The minuteyou
say anything about zinesin general, millionswill pour out to abuse you for your
presumption.

Ah, fuck it, I got nothing else. | could publish my laundry lists, and some
random doodles, or perhapsalengthy treatsie | have completed on those cheap
dinner delights Ramen Noodles, but this at least pretends that 1’ve got
something meaningful to say. So here'sthearticle.

It startslikethis: | waswondering how inthe hell al thisdisparate people
end up doing the same thing, namely publishing zines. Zine publishing (any
DIY publishing) isalonely, cash-sapping avocation that only antisocial fuckup
weirdoslike me and you consider pouring our soulsand energiesinto, so the
fact that so many people consciously chooseto do it amazesme. As| thought
about thismystery, | thought | saw at |east one pattern emerging. I’ m probably
just making thisshit up to fill some pagesof thisrag, but | thought | perceived
certain definite stagesin aZine Publisher’slife.
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THE STAGES OF A ZINE PUBLISHER’S LIFE

STAGE 1: Pre-First Issue. LENGTH OF STAGE: Variesfrom 1 week to
27 years.

Ah, that magical period between redlizing that any shlubwho canjabthe COPY button
at their loca Kinkoscan put out something that vaguely resemblesamagazine, and bollocks
to anyonewho saysthey can't, and actually producing anissue. It'saheady time, because
itis, inthewordsof WillieWonka, atime of pureimagination - you haven't actually tried
producing anything, and you haven’t met the cold realities of creation, reproduction, cost
and distribution - thefour horsemen of zineapocalypse. Likeasnot you' veaready told the
world that you’ re putting out azine, and every day some new wanker appearsasking to see
acopy of it. Thiscan quickly lead to madness, whichis, of course, arequiredtraitinfinishing
any zine.

For someunlucky souls, of course, thepre-first issuestage can last their entirelifetimes,
with puzzled rel atives paging through thousands of unsorted pagesintheevent of our deaths.

STAGE 2: First Issue. LENGTH OF STAGE: Fifteen seconds.

Oncethose golden issuesof your first ever zineareinthemail, awave of relief and
euphoriaswegpsover you and you get dl giddy. Then asweaty film breaksout al over you,
becauseyou realizethat you just condensed 27 yearsworth of material into oneissue. At
thispace, you' || bedead beforeyou finish out thefirst volume, sothe nextissueloomslarge
inyour mind. You need to get it out faster, but how?

Theusua solutionswill enter your head, but you must resist, for thegood of humanity.
Theusud solutionsbeing: writing movieor abumreviewsjust tofill space, publishing your
junior high poetry, doodles, or diary entriesjust tofill space, using unusualy largefontstofill
pace, and generally just rambling on about whatever entersyour pretty little head.

Theredlization that onezineisn't going to makeyou astar settlesin when you get half
your mailing back with bad addresses, and absolutely no attention paid. Thisiswhenyou
turnto Demon Alcohol for comfort.

STAGE 3: Alcohalic Inaction During Post-Inaugral Issue Depression.
LENGTH OF STAGE: 1 month to 27 years

Thisstageissdf-explanatory.
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STAGE 4: Subsequent Issues. LENGTH OF STAGE: Anywhere from 1
to 1000 issues of zine.

Onceyou break through to the next issue of your zine, you' rein uncharted territory,
really, since so few people actually produce morethan oneissue of any zine. During this
period your zinewill probably mutate away fromitsoriginad purpose, look, and style. Unless
you are one of those lucky people who remains locked in an adolescent mental state
throughout your entirelife, and you proudly publishissue#345 of Boogers Shaped Like
Things!’ ve Found in My Nose aweek after your thirty-fifth birthday.

Everyonefindstheir ownway inthisstage, of course. Some peoplepublishasregular as
clockwork, spitting out issueswith thefascist attention to timelinessthat madeltaly sucha
forceintheearly 20t century. Some people produceissues according to alazy, hard-to-
pin-down inner schedul e which sometimes seesoneissuein ayear, and sometimesfive.
Insanity, by thispoint, islargely assumed, asyou areregularly pouring money, time, and
passion into ablack holethat israrely read, or even known about, by anyone outside of
your circleof friendsand family. Then again, what e sewould be be putting our time, money,
and passion into? Playstation games? Pornography? The Discovery Channdl?

Insanity, inthissituation, isreally just another word for doing something worthwhile
with your time.

STAGE 5: Coasting. LENGTH OF STAGE: However long Stage 4 lasts.

Not really a separate stage, but a subset of Stage 4, but The Inner Swine has never
been knownfor itssubtlety or accuracy or evenitsattemptsat thesethings. Stage5iswhere
you' vefigured everything out: thecomposition, typesetting, printing, and distro of your zine.
Nothing surprisesyou. Nothing comesasashock to you. Thegood part of thisisthat you
can’t be stopped, your zinejust kegpson coming. Thebad part is, of course, thecrushing
ennui of regular publication. Thechdlengeof just doingitisgone, and now you' rein constant
danger of letting it becomeajob. Because, let’ sfaceit, thehoursarelong, theactud creation,
distribution, and promotion of azineisgrueling, and the pay islow. By thetimeyouredlize
you hate putting it out morethan lifeitsalf, you' velikely published five or six redly shitty
issues.

| guessthereisafina stage: post-zine. I’ dliketo think that good zinesgo on forever,
but, inexplicably, peoplewho put out good zines often do so for abrief period of time. What
happensafter that?\Well, sometimesthey put out another zine, of course. Sometimes| guess
they tireof theal-work-and-no-pay life of azine-publisher, and |’ ve specul ated inthe past
that gaining successasawriter or artist leaveslittleroom for unprofitable stuff like zining.
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JEFF SEZ: “Where else can I refer to myself as His Royal Highness Jeff Somers? That’s right, nowhere.

The Inner Swine’s State-

of-Zining Address:

ZINE REBEL OR
ZINE ELVIS?

Or Something In-Between?

Firgt off, let methank you for buying thiszineand for reading thisarticle. Out of dl
thearticlesinthiszine, most of which are better, you rereading thisone. And of all
theother zinesout there, you chosemine. Lord knowswhy. Every issueof thiszine
Ispretty much thesameasthelast: | ruminate crankily about subjects| know little
If anything about, makeafew lamejokes, and spruceit al up with stolen fontsand
clip art. But, you made some sort of effort to acquire thisissue, and then you
turned to thispage and by god, you' restill reading! So, thank you, anonymous
reader.

Friends, every now and then | am unfortunately compelled to pull my squinty,
mushroom-pal e face out of my cavernous (but wondrous!) ass and write about
something other than myself. No! Wait! Redlly! I’'mnot kidding! Just keep reading,
and I’ [l proveit. Today’ ssubject isZines, and thewacky personalitiesthat feel
compelled to producethem. More specificaly, | wonder why good zinesdie.

Sometimesazinewill comeout andit'sambitious, or hilarious, or genius-in-
genera, and after twoissuesit disappears. Sometimesazinewill attainacertain
level of fame, at |east within the zine community, and then, without warning, it
disappears. Because | do not shy away from thetough questions, | ask myself:
Why?Putting out azineisnever an easy thing, consdering the effort, the expense,
and thelack of support, so mere obstaclescannot bethe soleanswer. And zinesters
tend to be the most arrogant people in the world, convinced that their genius
deservesprinting, so bad reviewsor lackluster response can't bethe solereason
ather.

After my usual lack of research or preparation, I’ ve cometo the conclusion
that the main reason good zines dieis success.

It seemsto methat abovethe other categories of zines(Review Zines, Punk
Zines, etc.) you candividedl thezinersout thereinto three basi ¢ categories: Shock
Jocks, Movementeers, and plain old Writers. Now, everyoneis abeautiful



8- YOU SHALL KNOW our zine making techniques

individual snowflakeand | can’t fit every zine, or every zine publisher, into one of these
categories. But | do believethat ingeneral, we' real one of them. Maybel’ mwrong. But
that’sokay, I’ mtill filling some empty spaceinthisissue, soit’sall good, baby! Aswith
everything inthisweakly-writtenrag, thisisall idle speculation on my part, based solely on
theissues of zines people have deigned to mail mefor freeand the ongoing postsinalt.zines,
where| continueto hang around likethat kid who graduated high school threeyearsago
who till showsup at thefootbal | games, trying to pick up the cheerleaders.

The Shock Jocksarethoseamongst our DIY brood who think they’ rethefirst people
intheworld who have dared to use cusswords and scatol ogical humor. They tend to spend
their timetrying to, well, shock you. | tend to assume most of the purveyorsof thissort of
Zineareteenagers, but that’snot necessarily true. Inthisjaded day and age, of course, the
moment any member of your audience detects an attempt to shock, they generaly put up
their blasé attitude and shrug, soit’skind of afutileeffort.

Thisisn’t to say that Shock Jocks can’'t or don’t writewell, or don’t often produce
really interesting or funny work. But their main goal istojolt, to beoutrageous. They give
their zinestitleslikel’d Anally RapeYour Grandmother for Pocket Changeand write
articlesabout the different typesof shitsthey’ vetaken. Thenthey mail theissuesout and it
up at night waiting for someoneto tell them how sick and twisted they are, sothey canfed
smarter than everyoneelse. Or soit seemsto me.

Morefrightening and usualy lessentertaining are the Movementeers, who believe that
zinesare part of some sort of underground revolution. These arethe peoplewho happily
call you names when you add a UPC to your cover, or agree to be distroed at Tower
Records. Their zinesare not so much crestive effortsasthey are propagandafor whatever
underground they perceivethemselvesto beapart of, and assuch can bealittledry, and a
littlecranky, filled with endlessrailing against peoplelikemewho shrug in boredom whenever
confronted by their manifestos.

It can bedifficult totell fromthe outsdethat azineisaMovementeer product; they have
thesamelook andfed asany other zine. Certainly if you bought it in abookstore, chances
areit’snot, since Movementeerswould never sink so low asto be coopted by the System.
If thetitleistoo subtle, scan the contents; Movementeer product tendsto include at least
one screed against azinester who “betrayed” the underground and DIYY ethic either by
“sdlingout” toadistributor or by “buyingin” tothe mainstream, usualy by taking on paying
writing jobs. If thezinein questionincludes articleslike that, the chance that you' ve got
Movementeer product ishigh, and you should put it down unlessreading about how lamea
sdllout someoneisentertainsyou somehow.

Findly, thereareWriters, and | put mysdlf into thisgroup. Wegeneraly havenointerest
inshocking people, and wegenerdly don’t cons der oursel vesmembersof someunderground
movement or revolution. Oh, wemight believeinthe DIY spirit, wemight detest corporate
America, and we might turn down more lucrative sponsorship deal sbefore 9am than you
doall day, but that isn’t why we' rewriting, bubba. Wewrite becauseweliketo write, and
instead of Sitting around waiting to be discovered by the cluelessand disinterested literati of
theworld, we republishing oursalvesandloving it. Themain reason our zinesexist isto get
our writingintypeset form.
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TheWritersareusudly much moreconcerned with cresting new thingsthanwith preaching
or slingissuesor outraging their audience. Wemay or may not beambitiousabout becoming
the next David Foster Wallace, we may or may not have grandiose personal visionsabout
whereour zine activitiesareleading, but the main identifying featureisthat wewrite. Our
zinesarepredominantly filled with our materid. Eachissueisfilled with guff written specificaly
for that issue, not just leftover college Creative Writing 103 compositionsand somerandom
filler like half-assed reviews or pagesand pages of clip-art montages rendered unreadable
by the magic of Xerox. Not that there’ sanything wrong with that.

Of course, there arethose pesky Review Zines, which exist primarily to review other
peopl€e szines. | wouldn't put themin with the M ovementeers, because most of them spend
their pagesreviewing zines, not wheezing on about their political views. They’ reobviousy
not Shock Jock product, although I guessthere might be some Shock-Review zines out
there; | just haven't seenany. Personally, | lump theseinwith theWriters, becausethey do
fill eachissuewiththeir own material. Possibly they deservetheir own separate category,
but as| am suretheinternationa zinecommunity isnot waiting breethlesdy for thisarticlein
order to makeitsrecommendationstothe U.N., I'll tablethat for alater page-eating filler
article. Muhahahaha!

So now that I’ vewasted our timewith my own pet theory about zinesters, what wasthe
point again?Mainly, | wasmusing about how often zinessimply disappear, and thisthree-
category theory evolved fromthere.

Let’sfaceit, amost as soon asa pasty middlebrow white boy like me hears about a
famous, wickedly incisivezine, it'sceased publication, and itswunder kind author is 34 and
working full timefor Comedy Central or something. Sure, some zinesgo on forever, but
they are definitely the exceptions. M ost zinesflash into existence, burn brightly (or not-so-
brightly, but I’'m not naming names; I’ ve got enough flamewarsgoing onright now. | don’t
need one more) and then disappear, often before the third issue. Hell, often before the
secondissue.

Of course, some of the reasonsfor thisare easy: A lot of zinesters are teenagers or
collegestudents, and their zinesare productsof that particular periodintheir lives. theangst,
the drugs, thefreetime. Especially thefreetime. Times change, they move on to other
things, and lots of factors conspireto strangleazine: Their co-conspiratorsareno longer
down theblock or downthehall; their missionin lifechanges(youcan't really doazine
about how badly Harrison High School suckswhen you' re 22 yearsold and working full
timeat the Piggly Wiggly, after al); they very smply don’t haveasmuch timeto sit around
their room smoking pot and writing about how badly it al hurts,

Sometimes, believeit or not, zines actually go big-time. Wired, after all, was once
cons dered azine. Arguments continue about Bust and aselection of other titlesthat now
get asmuch magazine rack space as Playboy and accept advertising from Budwel ser. |
guesswhenyou' vegot acirculation of 25,000 and you haveto actualy hire peopleto help
you, itjustain’'tazineanymore.

Someof it smply hasto do with thewhy—which bringsusback to our three categories,
believeit or not. The motivation behind azine can beelusive, ephemerdl. It'salot of work
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to put out something that half the peoplewill bebored by and the other half largely scornful
of, and holding onto your motivation can bedifficult. The Shock Jockslosealot of steam,
| think, whenthey redlizethat every dirty joke and inflammatory statement they makehas
been made before, and everyone hitsan agewhen being outrageous startsto loseitsapped,
and being taken serioudly starts to look good. Or so I’ ve been told. | suspect that the
Movementeersget just aseasly disillusioned whenthey discover that so few peoplewant to
hear their spiel. Besides, their scornfor 95% of ususualy meansthey don’t try very hardto
gain usasaudience members, and we should probably be thankful for that. The Writers
probably get sick and tired of reading about how bad their writing is, or bummed that after
five beautiful issuesthey still have only four people ontheir mailing listsswho aren’t blood
relationsor old friends.

Certainly, failurekillszines. But | submit that successkillsthem much more often.

| believethisbecause putting out azineisinitsalf theact of pushing off theweighty ennui
of theworld. No one putsout azineimagining that they will have millionsof readers, get on
TV, and bewildly successful. You spend monthsworking on the damned thing, and when
you put it out, themost you get areafew enthusiastic responsesand alot of static. Aftera
whileyour friendsget tired of pretending to careabout it. Smply publishing thething indicates
that faillureinall of itssubtleformsdoesn’t scareyou much.

But consider theingredientsfor azine: You need unequa parts self-centeredness, free
time, disposableincome, and energy. Success of any kind eatsthat stuff up. Thisdoesnot
haveto beartistic success, although that certainly counts. But it couldjust aswell be career
success or academic success. Working 60 hour weeks|leaveslittle energy and timefor
putting out azine. And if you do happen to get awriting career off theground and get paid
for articles, stories, and books, well, that can leave preciouslittletime, energy, or desireleft
over for aphotocopied zinewith acirculation of 75.

WEe'rezinesters. We' re used to failure, bubba. It’sthe successthat cregpsusout.

Now, thisiswhere | speculate on my own future. Whilel doubt that | am the Faulkner
of my generation and am destined for greatness, or evenincome, asawriter, | do hopeto be
widely published and reprinted. Why? Certainly not so | can beaMediaWhorelike Tom
Wolfein hisdisturbingly white Pimp Wardrobe. Mainly becausethemorewidely my works
aredistributed, the better my chancesare of being remembered after | die. It'sthat Simple.
| lovetowrite, too, andif I had anincomefromwriting and could quit my day job, I’d be
ableto do morewriting, yippee! So | do strivefor commercia publishing success. What
happensif it comes?|’ ve been publishing The Inner Snvinefor morethan fiveyearsnow,
andthisisissuenumber 20. If | have abestseller that getsmadeinto abox office smash, will
| stop publishing my zine?

Honestly, | don’t think so. | enjoy the freedom too much; | enjoy the ego-stroking. |
enjoy forcing myself to come up with these sloppy little articlesthat are more fun than
accurate or well-reasoned. And my Ego will never be satisfied with merefameand fortune.
Whereedsecan| refer to myself asHisRoya Highness Jeff Somers?

That’sright, nowhere.



TEN THINGS THAT
ANNOY ME ABOUT MY
FELLOW ZINE
PUBLISHERS

(In No Particular Order)

Sometimes, you just haveto becranky. | will name no names, but thereare plenty
of annoying peopleout there publishing zines. I’ m surel’ m on other people slists
(“Number three, peoplewho put their disembodied facedl over their zine. . .”) but
that just makesmefed “big-time’.

Ten Things That Annoy Me About my Fellow
Zine Publishers

1. When they send metheir pathetic zineswith nothing but anote
(sometimes a photocopied note), which says REVIEW ME. The
arrogance is breathtaking, as if there were legions of heretofore
unknown zine publisherswho havenothing better todo. Am| aReview
Zine?Nope, and acursory glanceat TISwill reveal that to anyone.

2. Whenthey include abig stack of random advertisementsfor other
peopl€'szines, or whenthey send meastack of their own adsand ask
meto distribute them to everyonel mail somethingto. | don’t work
for anyonebut myself, and | am never askedif thisiscool beforethey
mail thisshit to me, so fuck them.

3. Spamming the dt.zinesnewsgroup with what seemslike hundreds
of postingsthat merely announce, over and over again, anew issueor
updated web site. Certainly, one posting to thiseffect isfine. Twice
earnsyou ascowl, threetimesinthe span of two daysand I’ mmailing
you adead rat.

JEFF SEZ: “Nothing makes me want to read the damn thing less than a bitchy letter in ARGTTUP. Hell, at

least someone’s reading your goddamned zine. Suck it up, silky boy.”
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4. Theoneswho assumethat just because| put out azine, | must be 16 yearsold.

5. When they bitch and moan about a*bad”, “inaccurate”, “biased” review in
one of the Review Zines out there. Nothing makes me want to read the damn
thing lessthan abitchy letter iInARGT TUR Hell, at | east someone’ sreading your
goddamned zine. Suck it up, silky boy.

6. Theoneswho e-mail me out of the blueand ask meto link to their web site,
without offering tolink back, or even hinting that they at some point evenread my
zine. I’'mhappy tolink with peoplewho either link to meor have given me support
of some sort (money, advice, service, genuinecriticism) but an e-mail froma
complete stranger urging meto up their hit counts? Fuck ‘em.

7. Theoneswho submit stuff to mewithout askingfirst. A longtimeagoinafar-

w4 away land, | did implore my readersto submit worksto me. Thisstopped in

~ 1996, when | stopped kidding myself and realized | only had interest in printing

my works. Since 1996 I’ ve printed afew pieces| didn’t write, but all of them
wereeither commissioned by me (trand ation: | begged amember of The Inner
Sninelnner Cirdetowriteit) or just randomly caught my fancy. Theonly indication
that TIS entertains submissionsisin the boilerplate on page 4, which readsin
part: “ Address submissions and correspondence to Jeff Somers, The Inner
Swine, PO Box 3024, Hoboken, NJ 07030, mreditor @inner swine.com. But
let'sfaceit, when was the last time we published anything not written by me
or one of my cronies? Other people's pimply writing givesme hives. Sill, all
submissionsor requestsfor Guidelines (there are no guidelines, though) must
be accompanied by SASE.” Thisisset in 7/8 type at the bottom of the TOC,
and | just can’t believe anyonereadsit. In any event, the statement isnot asking
peopleto submit, itisjust warning you that if you don’ tincludea SA SE with your
submission, you'll probably never hear from me. | don’t mind the occasional
submission, but don't just mail me 65 poemsand expect meto care.

8. Their endless, endlessfirgt-person navel-gazing. | amrapidly comingto believe
that theworst part of zinesiswhen people select any pointlessepisodein their
livesand writeabout it in painful detail. Why do they assumetheir rambling,
pointlesstal e about what they did two monthsago isinterestinginany way? At
least have acompelling reason to write about your recent unemployment, or
personal crisis, or whatever. And yes, I’ m aware of theirony of complaining
about thisin afirst-person narrative, dammit, but at least I'm not telling you a
supposedly interesting story about my life.

9. When they gripe at me about some aspect of how | handle my zinethat they
disagreewith. | don’t recall signing amembership agreement in somefucking
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Underground Press Society, and | resent being treated likel did. Don't like
bar codes? Fuck you. Don't like poetry? Fuck you. Think I ought to be
more active politically? Doublefuck you. The beauty of self-publishingis
you don’t need to carewhat anyone elsethinks.

10. Handwritten zines. It soundsromantic, sure, and | guesswhenyou're 13
you can get away withit. I’ vehad atypewriter sincel was 10 yearsold. No
kidding. Isit that fucking hard to peck out afew pagesof material? Even
whenyour handwritingislegible, it' sgenerally annoying, becauseit’seither
filled with hearts-for-dotsor little doodles or just frightening personality
hints. Whileeven in thisage of technological wonder some peoplearetill
without computer access, typewritersare chesp. Buy one. Handwritten zines
blow goats.
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“Midgets worked cheap but balked at wearing “Oompa Loompa” costumes, causing Somers, now drunk

almost continuously, much woe. The dead monkeys were, of course, eaten.”

JEFF SEZ:

15

%0 ISSUES TO
GREATNESS

The Inner Swine Timeline 1995-2003%

PIGS, believeit or not we ve madeit to 2003 without having to check into an
acohol rehab program or faling into the usud pitfals of zine superstardom (dett,
toner poisoning, conviction on petty theft charges, and, of course, kidnapping by
stalkers). From timeto timeit’s good to sober up long enough for the blood to
disappear from your urine and take stock of your situation. Come with me now
aswetake amagical journey through the past and review the highlights of The
Inner Swine's evolution into the Most Popular Zine not about Cars, Music, What
It'sLiketo Be al1l6-Year-Old Girl, and Which Is Also From Hoboken, New
Jersey. We nailed that category, bubba.

1993 Four young men gathered in a

. Yala windowless kithen at 208 Somerset Street in New

Vita Brunsiwck, NJto discuss creating azine. Rob Gala

suggests the name and overarching motto of the

publication, and agrees to be the Political Editor,

Semers West writing about world events and issues. Jeff Somers

agreesto bethe Fiction Editor, writing short storiesfor

each issue. Jeof Vita agrees to be the Art Editor,

creating covers and writing articles about comics, perhaps creating some

comicshimself. Ken West agreesto be the Technology Editor, providing us

use of hismighty 386 PC and writing a column about technology issues.

Thisisthefirst and last meeting of the four editors, and ended in afistfight
between Somersand West over thelast PizzaRall.

L-----------------------1

1994 No issue yet. After the meeting Jeff Somers
retreated into hisroom with several cases of Olympia beer, and
emerged only once, to submit a single short story to the project.
Emerging a year later to inquire about the zine's status, he's
shocked to discover the apartment’s been taken over by monkeys

THE MR and none of the other Editorsis anywhereto b seen. ]
9" i Also, at some point he apparently graduated from
college. Hereturnshometo find ajob.

it
AR )f 1995 Issue 1(1) is released after Rob Gala and Jeff
\ Somer s spent ayear trying to work together, finally giving up

L
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I when Galati ps off PETA that Somer s has the monkeys working as slave labor in his

I goartment, and they set off abomb in hiskitchen, destroying most of hisliquor supply. By

| mutual agreement Gala goes on to better things, and Somer stake the TIS name and

| Publishesissue#1 using only the cover Jeof Vita created back in 1993, cereal box ad

J CoPY; and an essay by hisbrother Sean. No one notices, and he fill has about five issues
left from theinitia print run.

L 1,

1996 Issue 2(2) featuresthefirst cover by Jeof Vita not drawn by I
hand. Sadly, over the years Somer's, drunk most of the time, has misplaced |
the original digital files of this cover, so all that remainsis this ghostly |
thumbnail. It wasredly cool when Vitafirst created it, trust us. Beginnings I
of blood-fued between Somer sand Gala which would eventualy result in

attempts on Gala'slife and his subsequent flight to Sesttle. _:
r--------------------------
: 1997 The first issue Somers doesn’t get embarrassed about when

looking back--despite the fact that Dave Mathews face was used asthe cover

! model. It’s not that it's such aparticularly great issue, just that for thefirst
I timethe basic dements of what TIS was had come together in oneissue. Also
| thefirst time Somersactively tried to create quaity materid, instead of using
: whatever was lying around or could be stolen from the Internet.
L--------------------------1

1997 Thefirg review of TISisreprinted, beginning agrand tradition of |

horn-blowing that continuesto thisday. Thereview wasby Paul T. Olson. The I

last of the monkeysfindly succumbed to cirrhogis of theliver, forcing Somers I

to employ drcus midgetsto manufacture theissues. Midgetsworked chesp but

baked a wearing “OompaLoompa’ costumes, causng Somer's, now drunk I

amog continuoudy, much woe. The dead monkeyswere, of course, egten. |

[ e e e ]

1998 Issue 4(2) was the first issue carried by Tower Records.
Contract negotiations between Somer s and clint johns were grueling,
finally stalling on Tower’srefusal to purchase new monkeysfor Somers
private training and use. Tower finaly sends Somersacase of Early Times
and forges his name on the agreement, and he has yet to realize thisfact,
despite being paid in mar bles.

L-------------------------1

1998 First issue to ever gppear with acover not created by Jeof Vita.
The next issue wasthe last one to do so. Somer sinexplicably proud of his
substitute cover, mainly because he figured out how to create a‘ turnpage
effect. Whoop-de-frickin-doo. Also marksthe last time Somer shad sufficient
hand-eye coordination to do anything more complex than removing twist-
caps and making feeble evil-eye gestures a his (mostly imaginary) enemies.

L-----------------------1
[ ]

r----
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—-—
gﬂﬂﬁﬂ?ﬂﬂlw 1999. First appearance of Mr. Mute! Shortly followed by awkward

72" moment when TISPublisher Cassie Carey asked “Who'sMr. Mute?’, bresking
g T ;ﬁl Somers heart in three places. Somer s decides then and there to breed race of
” - ;h Super Monkeys so he can avoid heartbregking humansin dl future endeavors.

A

] ¥ | Unfortunately, all of Somers' physics knowledge concerns beer brewing, and
ngl- = winitid experiments are a failure. albeit delicious. As are all subsequent
M =L A experiments. %

L_____________;;__________1

2(X)2 The Freaks are Winning: The Inner Swine Collectionis published
and sells about sixteen copies, mostly to Somers mother. Thiswill likely be
viewed as the high-tide mark of TIS by future historians. A peacetreaty is
agreed to by Gala and Somer s, or at least everyone assumes Somer s agrees
toit, asheisonly capable of moving his eyes by this point, and might have
been signalling fierce disagreement, or perhaps a desperate need to relieve
himsalf. No one knows. Cha-Chathe Helper Monkey arrives on the sceneand
steals Somers' heart for a few months...until Cha-Cha's mysterious
disappearance, and a sudden weight gain by Somers. ]

r-------------------------

2003 Thirty issues in, and the Founding Four meet
together for the first time since 1993. Somewhat, uh, larger
than they used to be, they no longer have any energy left for
petty vendettas and murderous plottings. West, Gala, and Vita
agreeto replace Somer s long-lost monkeys and serve him.
Tearful embraces follow, and then the hauntingly familiar
words echo through the house:

Clockwise from bottom right:  You know, | never really liked you.”
West, Somers, Vita, Gala. Fuck you--pay me!

Exciting, no? Starts to make you think there’s a good reason most zinesdon't live
much past their third issue. | mean, | think about the sheer amount of booze required to
keep me going through the lean times and shudder--1 could have died! Thank goodness
now I’m fat and rich off of TISlicensing deals. | still drink the same amount, but | can
afford to pay younger men to trade blood with me, aging them decades in the process and
keeping medilve. Alivel Muhahahaha!

Ahem, | digress. What | mean to say is: please purchase The Inner Snine. | need the
cash.




18 - YOU SHALL KNOW our zine making techniques



JEFF SEZ: “As our Teacher and Guide Gary Coleman said, it takes diff’rent strokes to move the world. And

at least one surly boozehound with nothing better to write about.”

TO DIE. IN THE RAIN.

Vhat Kind of Writer are You,
Anyway?

Lordknowsmy public personaisacarefully constructed
straw man made of assumptions, hdf-truths, ominoudy
obliqueremarks, andlurid facid expressons, whichis
tosay thereain’t much meat toit. When confronted, in
public, with acareful questioner who beginstugging
gently at thel oosethreadsthat prout frommy opinions,
declarations, and explanations, | canonly runinfear
and cower behind alcohol, meaning | pretend to pass
out and refuseto be brought back to consciousness until the offending personis
gone. It doesn't help, certainly, that | am fact-challenged in most of my positions.
| prefer to answer probing questionswith brisk falsehoods, and hit the ground
running hoping that no one bothersto follow up and discover how much bullshitis
insdethiswicker man.

Thisredly only becomesaproblemwhen | meet new peoplewho previoudy
have known me only through thiszine. My established friends are used to my
bullshit, and don’ t even bother asking me questionsany more- the common sense
ones (“Would you likeanother beer?’) have obviousanswers (* Yes, and bequick
about it, damn your eyes!”) and theridicul ous ones never occur to them. One of
theridicul ous questionswhich alwaysoccursto strangers, however, is“How do
youwrite?’ or oneof itstributary questions, like“How do you decidewhat to
writeabout?’ or “How much of your red lifeisinyour writing?’

These questions areridiculous because, to be honest, | can’t imaginetheir
valueto another human being. Write your way, baby, and don’t worry about mine.

Stll, itdwaysdemandsan answer, becauseif | go my usual route of hemming
and hawing and then pretending to choke on apretzel, peoplewalk away with that
look ontheir facel’ ve cometo recognize asjesus doesthisasshole even actually
write his own shit? Note to self, begin investigating Somers. No one wants
this. Theanswersto thiswriting questionsaren’t easy ones. They’ re complex
philosophical issuesconcerning thenature of art and the crestive process. Naturaly
[ will now bail it al downto about 800 wordsand threebullet points, becausel am
either a) agenius or b) an asshole, and you can take your pick. Thereisn't a
complexissuel can't boil downinthismanner, andthat’swhy | anme, andyou're
no funto bewith.
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As| seeit, there are basically three types of fiction writersin thisworld, from a
philosophica point of view. Whether youwriteliterary fiction, or historicd fiction, or science
fiction, or romancenovels, Il bet youfall into oneof these broad categories. If youdon't
think you fall into one of these categories, | certainly don’t want to hear about it.

THE INNER SWINE DEMANDS THAT THERE BE THREE
CATEGORIES OF WRITING PHILOSOPHY

Let’ssay for argument’s sake that god appearsasaburning bush in three people'srec
rooms one evening and commands them to write astory about wrestling atiger. After
making someimpressive miracles happen to prove himself, thewriterseach sit downto
composetheir story.

1. TheHemingway Tiger-Wrestler: TheHTW hopsthenext

planeto Africato gowrestle sometigers, believing firmly that

all good writing comesfrom personal experience. They disdain

‘imagination’ asadeviceused by pussies, andingst thet if you're

not writing about something you’ ve actually done or lived

through, then you’ rejust masturbating inwriting. TheHTW

also firmly believesthat lifeisfor living and pursues new

experiencestirelesdy, trying to stock up amazing experiences

they can then write about in pure, honest first-person prose.

Every aspect of the story must be experienced directly. If, for

Peps and onef the many example, the !—|TW makesawrong turninthe Afr_i canwilds

many things he killed during &'d €nd up being attacked by, and thereforewrestling, alarge

his life. Gorilla, they cannot simply assumethat wrestling any large

mammal would beasimilarly painful and stress-inducing experience, and Smply writean
account substituting theword tiger for theword gorilla. Thiswould belying.

2. TheRIFWriter: TheRIFWriter believesstrongly that reading isfundamental.
WhileRIFfersarenot necessarily against persona experience, they donot fed itis
necessary to actually wrestleatiger towriteabout it - or necessary that you bea

secret agent, or that you know how to fly aplane to write about these sorts of
activities. However, they also disdainimagination asatool, if not for pussies, for
ignorants. Whenin need of tiger-wrestlinginformation, they will spend monthsresearching
thetopic under the assumption that the towering humanintellect, while capabl e of taking
raw informationand synthesizingitinto abelievablenarrative, isincgpable of just making up
thepain, struggle, and terror of wrestling atiger. When the story isdonethey’ reexpertson
the subject, and pack their fiction with huge amounts of dataand fact.

3. Thelmagineer. Thelmagineer sitsdown and just | ets hisimagination go crazy. Having
never wrestled atiger, or even been near atiger, or even watched aDiscovery channel film
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on the subject of tigers, herollsup hissleeves, takesaquick
nap, and writesdown hisdream images of tigers, thenwritesa
fanciful story wherein Superintelligent Tigersfrom the planet §
Stripaarivetoinvadetheearth, and theherohastowinaclimatic
wrestling matchwiththeir leader, Snarl-ka. Thewrestlingmatch
occursin zero-g, and involvesjetpacks, laser weapons, and an
interdimengond fairy named Pica

Then, there show I’d doit:

4. Me. | struggle for about three minutes with the sudden appearance of a

deity I'd never bdievedin, then shrug and figureit doesn’t matter, but why fuck

with potentia ly omnipotent burning bushes?f the burning bushwantsastory,

I’ll writeastory. I’ ve never seen atiger up close, and I’ ve never wrestled. But

theideaof research makesmedeepy. So |l just make shit up. | write about the
smell of thetiger’sbreath, rotting meat and terror, | write about how itsfur isstrangely soft
and silky. | write about the claws slicing into my shoulder, and how the pain goesfrom
intenseto numbingly beyond my comprehension within seconds, negating itself, and | find
that | canfight onignoringit. I write about seeing my own abdomen diced open, my ssomach
and bowelsspilling out, and how | sit therein dumb shock asthetiger ripsmy throat out. |
dothisinabout fifteen minutes, andit lastsabout three pages. | then writefifteen more pages
about lying there dead, being eaten by thetiger, and having animaginary conversation with
the burning bush asmy soul withersaway to nothingness, wishing for bourbon. For thefive
peopleintheworld who havewrestled tigers, it probably strikesthem as pretty fakeand
shitty right beforethey finally succumb to their injuriesand die, clutching my story intheir
ruined hands. For everyone e sg, it’sprobably asconvincing asanything elsethey’ veread
about wrestlingtigers.

What'sthe point then, en? None, really, like so many of thesefrustrating articles. I'm
constantly amazed at how peoplewill discount imagination when discussing writing, asif
making stuff upisasin of somesort. There' snothing wrong with writing fro experience, or
seeking new experiencesto write about. There’snothing wrong with doing research to
shore up the blank spotsin your mind. There'sa so nothing wrong with just imagining what
something might belike, and sometimesastory that’sjust entertaining and fun doesn’t need
to beaccurateor redistic. Asour Teacher and Guide Gary Coleman said, it takesdiff’ rent
strokesto movetheworld. And at least one surly boozehound with nothing better to write
about.
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Inner Swine! WHAT?21?!
TWO FUCKING
DOLLARS?? Screw
that noise, man. I’'m

LStedingit.

»
Oh man, it's the new

FRIENDS, somehow you' rein possesion of The
Inner Swine, and are most likely disappointed

withit, and who can blameyou.

Or Is Property Just an
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Gimme free shit
you bastard

Crazy, |A = ;
B
] ¢

e

| don’t know how you cameinto possesion of it.
Maybeyou bought it at astore, for cash money. Maybe
you sent memoney inthemail. Maybeyou just sent me
anicenoteor atradeinthemail. Hell, maybeyou just
emailed meand | sent you one, which | often do.

Thenagain, perhapsafriend gaveit toyou,

feel better about yourself.”

Read this,
motherfucker.

7

smirking asthey said“ Read this. It'[| makeyou

Okey
dokey

Or maybeyou bor -
rowed it from them
after readingafew
pagesin thebathroom
of their dim, cramped
apartment. Maybeyou
foundit at alibrary of
sorts, or sittingon a
seat on thebus, or in
thegarbage.
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e
Inasense,

Or, possibly, you gtoleit. anythingwhich
you'renot
supposed to have

. unlessyou've
Oh shit...oh
shit._oh snit, | Offeredup
..must...outrun 'ml
O NPt exchangefor it
N canbe
considered
‘stolen’ under
catan
circumstances.

SinceThelnner
Swineisogtensibly
forsdein
exchangefor US

greenbacks, it's
possibleto classify
itas‘stolen’ if you
cameinto
possesion of it
without being able
todefinethe
exchangethat took place - money, atradezine,

stamps, whatever. However, | don't think

you can ever really beaccused of ‘ stealing’

TIS, evenif you rereading thisinthe parking

lot of your local Tower Records store after

boosting it off thezinerack.

-

away far too many of these bastardsand b) |
stedl quiteabit of stuff tomakethiszinein =
thefirst place. Technically. Let’sfaceit, if | L

purged my mailing list of al thefreeloaders,
I’ d have about five peopleleft, and if |
wanted you punished for stealing thiszine,
I’d haveto start paying for my photocopies,
whichwould quickly beggar me. Solet'scal * :
itawashandletit drift. '
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Thisleadsmetowonder, though, I
inany senseyou actually ownthis
copy of TIS. if youcan'tredly
stedl it, canyouownit? Certainly,
you can possessit. You can haveit
inyour hands, and asthe saying
00espossession is99% of thelaw.
Thenagain, | giveaway al my
back issuesindigital format on
thelnternet. They’'refree. So
whileyou can possesacopy

of thiszine, youcan'tredly
ownthewordsinit, can

you?

% o | Thequedtionredly is, though, can1?Do | own The Inner
Swine? More importantly, do | own the wordswithin it?
Because | can certainly trademark the term The Inner

. Swine, and | can copyright the wordswithin it, but really,

% 2 | oncel mal out al theseissues, do | have any effective
control over the words written here? Nope. Evenif | had
millions of dollarsand agtaff of lawyersto try and enforce
my wishes, it'd till be animpossiblejob. Oncel send

% . | thesewordsout, | lose control over them. | can’t control

" how you interpret them, how you fed about them, or

? whether you think they’ refunny, or smart, or whatever.

. You can burn thisissue, make copiesof it, giveit to your

% a2 | friends, resdl it. There might be laws out there designed

to give me some of that control, but as any Record
Executivewill tdl you, enforcing those lawsisabitch.

@ o, | have no control - and that’s

pretty much how it ought to be. bt

=¥ Fuck control. Control isfor pussies {4

. Who aren't sure their work isgoing |
it t0 last under pressure, for smps

+ who think their words are so

delicate that poking and prodding

4 from the unwashed masseswill ruin
them.
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After dl, piggies, someday | will be dead, and
whether this means my consciousness meltsas my
brain putrifies, screaming Slently as
the Earth absorbs my biologica
remains, or that I'mfloatingup ona
cloud looking down, either way I’ ve
permenantly lost control over my
words, yes? Soo dl the sturm and
drang | manageinlifewill, ultimately
be usdess. My wordswill survive or
not based on their merits, and no
amount of bullshit control will have
l any noticeable effect.

i Sﬂl‘itfﬂ

|

[ God Rest e
You Bastard

I’d rather have credit instead of control. Corporations

prefer control because control can be trandated into

money, which isall acorporation cares about. | don’t

care so much about money. It'd be nice to have some,

and | appedl to everyone reading thisto send me some,

’ but fuck it. Long as you put my name next to everything |
write, I'm happy. I’ ll get money somehow. And when

I’m doing timefor screwing up

some bank robbery or whatever

and spending my daysbeing

rgped by aguy named Tiny, I’ll

blame you for not sending me money when | was so

l obvioudy making acry for help. Bastards.
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v entries, essays on your cats, or

diar
bor’s dog is ordering you to write that day.”

and other zines,

movies,

“If you have no morals whatsoever and are generally an asshole, you can also fill your zine
less reviews of records,

with meaning
whatever the neigh

JEFF SEZ:

our zine making techniques

How The Inner Swine Gets Made

PEOPL E who know meareamazedthat | publishazine. Not inthe senseof gee,
this zine is fucking fantastic, how can a mere mortal do it? There must be
witchcraft involved. I’d better have Somers burned at the stake just to be
safe, but in the sense of how does man who regularly soilshimelf whiletrying
to think manageto publish 60 pages of anything on aregular schedule?! get at
least onee-mail ayear demanding to know exactly how | accomplish thefeat of
producing four issuesof TISayear, although thereis somesuspicion that | myself
may bewriting that e-mail whilst out on oneof my ‘benders’, traveling theworld
under an assumed name, drinking and accosting the underpaid attendantsin the
world’'sInternet Cafes. Still, someone sasking, and asyou' restill standing there
readingthis, | haveto assumeyou arenot entirely without curiosity.

Plus, sincel just spent afew pagestd ling everyonethat they should bepublishing
azineno matter what their situation, | guessit only makessensethat | giveyoua
practical guidetowardsmaking azine. I’ veonly madeonezineinmy life, The
Inner Swine, sothat’sthekind of zinel’ |l bediscussing here. if you want to make
someother sort of zine, you' reonyour own, and if your basement explodesbecause
you strayed from the holy words |’ m about to sharewith you, well, you damned
yourself when you closed thisbook and strutted saucily out of the bookstore,
choosing not to pay mefor thiswisdom.

HOW TO MAKE A ZINE REMARKABLY LIKE MY OWN

Youwill need:

1. Paper. Assumeyour first print runwill be 100issues. You' Il need 100 sheetsof
cover/card stock (paper weight around 601b; they’ renormally
sold in packs of 125, 250, and 500; if you buy 125 sheets
you' [l have someextrafor when the photocopier eatsafew for
lunch). You' |l aso need 1500 sheets of copy paper. Thisyou

can aso buy in packsof 500, or the copy storeyou end up using
will supply it when you purchase copies. Or, dowhat | do and steal
ital fromvarioussources: Your job, your families, your best friends. Totd strangers
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who happen towander by carrying packsof copy paper. Paper, dammit: Web Zinesarefor
weenies.

2.Along-arm stapler. Staplingis a cheap and
\y reasonably durablebinding for your ==,
zine: not aspretty astwine, perhaps, but %

moreefficient. Try to staplethezinewe remaking herewith aregular desk stapler,

andyou'Il end up raving mad and coveredin paper cuts: Theimmutablelawsof g &&=
physicsforbidit. Go buy yourself along-neck or long-arm stapler andit’ |l bethe "“'4_‘. ‘

best $25—30 you ever spent, bubba. Send meazinethat isn’t fastenedtogetherin’® %
somereasonable manner, and | will mail you adead rat in response.

3. Someform of typesetting tool. Thiscould beassimpleasyour precious, bizarrely-
neat block |ettering, atypewriter, or adecent computer with some typesetting software,
depending onyour inclincation and budget. If you' relooking for tipson setting up acomputer
Desktop Publishing system, see the essay in thisbook entitled “BLAG”. | use Adobe
PageM aker, The GIMP, Open Office Writer, and abunch of smaller utilitieswhen making

my zine.

4. A photocopier. If you don't have anifty high-volume photocopier lying
around your mansion, good news! You can rent them at places|like Kinkos,
OfficeMax, and Staples. Or your local Mom and Pop copy center, if you're
fedling likesupporting your local community (assuming your local community
isnot filled with unlovable drunken yuppies, likemineis). Or dowhat | do:
Steal copiesfrom your place of employment. Theway | figureit, my company steal sabout
six hoursof my lifeevery week in bullshit meetings, ridiculousmemos| haveto read, and
other claptrap. Theleast they owemeisafew hundred dollarsayear in photocopies.

5. Sampsand envelopes. Under no circumstanceswill you staple your zine closed and
print the address and stamp right on the back cover, you freakos.

6. Winged Monkeys. Or Gnomes. Or Dwarves. Or Gizmos, Pygmies,
Gremlins, or Elves. Whatever worksfor you asamagica unpaid davelabor force.

There: Armed with these supplies, you' reready to start making azineremarkably
similar tomine. Here' show wedoit:

STEP ONE: Writeabunch of stuff
You candothisall by yourself, or you can get ateam of dedicated idiotsto help you, but

you' regoing to need about 15-25,000 words of material, unlessyou’ regoing to a) do one
of thoseclipart collagezines, b) print everything in 17 point fontswith lots of spacing between
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linesor c) do apoetry zine, inwhich caseit doesn’t matter how
much you writesinceno onewill ever read it. You can also do
what | do, whichistokeep abigfileof everythingyou’ veever
written and separate that stuff into two basic categories: CRAP
NO ONE WILL EVER PAY ME FOR and STUFF SOME
FOOL MIGHTACTUALLY PUBLISH. Then, every timeyou
need materia for your zine, dip into the CRAP folder and put
anything not completely objectionableintotheissue. SHAZAM!
You vegot materid.
If you have no moralswhatsoever and are generally an asshole, you can asofill your
zinewith meaninglessreviewsof records, movies, and other zines, diary entries, essayson
your cats, or whatever the neighbor’sdogisordering you to writethat day.

STEPTWO: Design

Beforeyou can do much else, you haveto figure out what the fuck your zine'sgonnalook
like. | chosewhat’ sknown aadigest-sized zine: 5.5x8.5—basically aletter-sized sheet of
paper folded in half. | chosethistrim sizefor two reasons: One, it'seasy. Theonly way to
have asimpler layout would beto just take some | etter-sized sheets of paper and staple
them in the corner or along one side. Two, one of thefirst magazines| ever submitted
storiesto and bought asubscription to wasascifi mag called Space & Time, and thiswas
the exact format of the magazinewhen | wasakid, so it stuck.

Thelnner Svineis60 pageslong with acardstock cover. Thistrandatesto 16 sheets
of |etter-sized paper (15 201 b sheetsand one 60Ib cover sheet) divided up into 4 panels(2
each side) and laid on top of each other, then folded. Each sheet of paper inside comprises
4 pages, 15x4 = 60, plusthe cover (4 more panels). You can shrink your issue by 4 by
removing apage from the stack. 14 pages =56, 13 =52 etc. That is, if you’ re not man
enough to match my awesomezine pagefor page. Loser.

Nowadays| canlay thissucker out in my deep, but at first | needed acheat sheet, sol
created agridlikethis:

It's based on Adobe PageMaker’s
screen, because that’s what | use, but the
concept should work in almost any
typesetting environment. Each double-box is
one side of one of those 16 sheets.You
number the coverscl-c4, and therest 1-30
(remember, each sheet hastwo sides). Then
| put in the page numbers, which alternate:

Thefirg shet, for example, haspagenumbers
60 and 1. The second has pages 2 and 59—
oneisascending, oneisdescending, andthey
keep switch right and left. Thelast box in the sequence should have pages 31 and 32; if it
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doesn't, you did something wrong.

When weget through Step Threeand know how long al of our material is, wecanuse
thischeat sheet to quickly fill the pagesin an orderly fashion, rewarding our hard work
with astiff doublebourbon. Or two.

STEPTHREE: Typesetting

Onceyou' ve created abunch of written worksto be published, you haveto put theminto
aprintableformat. Sinceyou’ re going to put everything onto what are essentially 5.5x8.5
shests, it'sbest to flow all thewordsonto asheet likethat. For this purpose, acomputer-
based Desktop publishing program (or even aWord Processing program) isyour best
choice. Typing or writing your wordsdirectly onto sized paper will work, but itsapain,
andyour errorswill haunt you, asthey won't bevery easily fixed. Ontheother hand, people
laid out publications by hand, using typewriters, wax, and exacto knives, for yearsand
years, so it can definitely be done. But if you’ ve got $100 to spare, seethe essay on E-
Publishing cheap in thisbook and get yourself a POS computer system and a copy of
Scribus.

Asl said, | useAdobe PageM aker. This choice was made because back in 1995 when
| published thefirstissueof my zine, | didn’t ownaPC, so| used my work computer to lay
everything out, and work happened to have PageM aker 5.0 (then published by acompany
caled Aldus) ingtaled onit. I’ ve heard that Quark X Pressor InDesign arejust asgood, but
havenever redlly used them serioudy, so can't say. Here' swhat anissueof TISIookslikein
PageMaker:

Obvioudly it resembles the cheat
sheet we used above, which makes it
easy. | set up each articleasaseparate
fileand lay them out in the sametrim
Size: 5.5x8.5. Set your marginsany way
youwish. | bringinall thetext as 10/

12 Times New Roman, add whatever

graphics|’ve stolen from the Internet

to spicethingsup, and SHAZAM! We

havean article. Layout pros can spend

weeks making apage beautiful, but for

your crappy photocopied zineyou can

have ausablelayout of an articlein about six minutes. And that includestwo minutesfor
mixing adecent drink toinspireyourself with. You' || have white space at theend of each
essay, but that’ sokay—that can befilled with ads, poems, blurbs, whatever bullshit youfed
like. Aslong asit’sfilled. White Spaceis madness, never forget it.

Onceyou havedl thematerial typeset, see how many pagesyou have. You need 60
(or 56, or 52, or whatever). Thisshould aso includewhatever front- and end-matter you're
goingtoinclude(Tableof Contents, L ettersto the Editor, whatever). If you count everything
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up and you have 65 pages, that’sgreat! Becauseyou’ vefilled your issue. If you' vegot 50,
well, you can either find or create more material, or you can futz with thetype size, the
leading, the margins, and stretch everything until it comes up to snuff.

Once I’ ve got enough material, | create a master issue document which hasall 60
pagesinit, and begininserting the articles. Using the cheat sheet, | know at aglancethat
page one of the master (pages 60 and 1 of theissue) hasacomic strip on theleft and my
introductory essay ontheright. The cheat sheet alowsmeto just breeze through, without
thinking about page numberingsor the crazy, mixed-up order of things (when you get to
themiddle page, you stop going forward and start going backward, so an article that starts
on page 27 of the master might loop around and end on page 26). When the pagesareare
inthere, | look for white space at the end of each essay andfill it with whatever | haveon
hand, as mentioned before, and spend sometimeworrying over thedetails.

STEP FOUR: Manufacturing

Oncel’vegot thewholeissuetypeset, | print out the 16 pages (including cover) and order
them, alternating their orientation: Thetop of page onefacesright, thetop of pagetwo
faces|eft, and so on. Thisisbecause !’ m going to be copying them double-sided, taking 32
sheetsof paper and copying them downto 16. Then, it’'s photocopying hell for awnhile. | do
the coversfirst, becausethey’re easy, and | like to do easy stuff first. | hate getting all
sweaty and out of breath.

Then comesthe stapling. Oh, the stapling. It'san art. It might look like al you haveto
doisadjust your trusty long-arm stapler to the proper depth, dide each packet of 15 pages
plus cover inlenghtwise, and put two solid, Taiwan-made staplesinto the spine of your
new creation...but you' d beright, but try doing all that after half afifth of Jack Daniels. |
dareyou. Pussies. Thisiswherethe Winged Monkeys (or Elves, or Gnomes, or whatever)
comein: A couple dozen of thoselittle bastards, and your stapling and folding isdone
pronto. Assuming thelittle bastardsdon’t start eating theissues, which, | must admit, has
happened afew times.

That’sit! Just repeat the photocopying, stapling, and folding routine 100 timesand
you' vegot azineto distributeto theworld. | will assumeyou are not yet so ruined that you
don’t know how to mail things. No guaranteeismade herethat anyonewill read your zine,
or carethat you produced it. And certainly do not mail meanissueand ask for my opinion,
because my opinionisinvariably expressed viathe shipment of dead rats.

JEFF SEZ: SHAZAM! ismy new favoritewordD
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- roll a page of

“I’m not suggesting that you need a computer to put out a zine

blank paper into a typewriter, and go to it.”

JEFF SEZ:

FREE AS IN BEER

Laying Out a Zine on
a PC at No Cost?

PIGS, therewasonce atimewhen Your Humble Editor ran around intheoutside
worldrather athletically. No, really. When | wasbut alad | was skinny and fast
and | would runaround al day, winning races, playing ball withamodicum of kill.
| wasn’t ajock, but | was active. Then aseries of head injuries occurred and |
rather suddenly became cerebral and sedentary. Whether this was damage or
evolution, wemay never know. What wedo know isthat my habit of stting around
thinking undoubtedly hasled directly to my writing and publishingazine. Soyou
can consider yourself blessed or cursed by both my brother Sean, who oncethrew
meinto achair causing aconcussion, and some big fat-assed redheaded kid, who
onceknocked medown inthe street causing meto hit my head on acurb--another
concussion.

Asasedentary kid who read morethan hewent outside during aperiod of my
life, | also became interested in computers, although not nearly as much as|
probably should have. Back intheearly 1980smy parentsbought meaCommodore
64, which was, at thetime, apretty kick-assmachine. Actualy, looking back, it
still isapretty kick-assmachine, relatively speaking. Inany event, | actualy did
begintolearnthebasicsof programming and how computerswork. Unfortunately,
after afew years| lost interest, probably becausel never moved ontoan IBM PC
or Macintosh, and thusdrifted away from the exploding personal computer scene.
| got back into it afew yearsago and picked up wherel | eft off, learning thebasics
of actually using your computer as opposed to merely running softwareonit.

So, it'snosurprisethat | lay out thisrag on aPC. Of course, not everyonecan;
it can be pretty expensiveto own and use acomputer these days--but it can be
pretty cheap, too. | decided it might beworthwhileto explorethe different choices
everyone haswhenit comesto acquiring and using aPCtolay out azine. The
short answer isthat depending onwhat you' retrying to do, technically, with your
Zine, you can either spend next-to-nothing or you can spend thousands of dollars.
Sincewe' redl DIY publishers, | figureyou' || be moreinterested in the next-to-
nothing business, but you never know. Therearezinesout therethat arelaid out on
expensive computers using expensve software, and there’ snothing wrong with
that.

Of course, you canlay out azineusing atypewriter, S0if you' rehaving trouble
buying food, forget thisarticle. If you' relooking to lay your zine out on aPC
without spending much or any money, you have, I’ d say, two choices. gowith L ow
End equipment and fr eewar e, or go with stolen software. Therereally aren’t
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many other choices. If you can afford to buy atop of theline PC, you can probably swing
the extra$$$ for agood quality publishing program, so thisisn’t going to beareview of
PageMaker, InDesign, or Quark XPress. If you can afford to buy a Windows or Mac
machine and these software packages, more power to you, go ahead and enjoy. If not, read
on.

First off, you don't need to spend $1000 on anew computer. Or $500. Or even $100,
necessarily. Thelow end machine you need, at aminimum, isa1994-era PC with a486
processor, 500MB hard drive, at least 16 MB of RAM (the morethe better, if you can), a
CD ROM drive, and any kind of VGA graphics card. Of course, you need akeyboard,
mouse, and monitor too. And amodemif oneisn’t builtin- andif thebuilt-inoneisal4.4
dinosaur, you might go for anew 56K modem anyway, but 14.4 will get youwhereyou're
going, soitisn't necessary.

Where can you find such computers? My goodness, I’ ve got three of them under my
bed. Nokidding. I got them from my place of employment for freebecauseit waseasier for
them to givetheunitsto methanitisto get rid of them. You might know someonelikeme
with someold PCslying around they’ d give you. If not, go to Ebay and search on“ 486"
You'll get somewhere between 500-1000 results, most of which are compl ete systems
priced under $50. Many will comewith softwareingtaled, but becareful: if it sthe software
installed onthe PC when it was bought new, it'smost likely illegal to useit. Most of these
systemswill comewith akeyboard and mouse, but you' || need amonitor, too--unlessyou
opt for alaptop, which ismore portable and hasamonitor included. Otherwise, nothing
fancy: 14" or 15" will dojust fine. | searched on Ebay for “monitor 14inch” and got 253
resultsback, including aPackard Bell color monitor for $10.50 plusshipping. If you needto
get aCD ROM driveto gowithyour Piece of Shit (POS) system (back in 1994 CD ROMs
werenot yet standard in every system asthey aretoday) I’ d suggest you gowith aninternal
drive, asthey are cheaper. These, however, requirethat you open up the PC and ingtall the
damn thing, which can be difficult and confusing for peoplewith no PC experience. An
internal drivewill go from $10-50; an external onewill cost more. With shipping costs
included, you can have a486 low end system for about $100 or so.

Now, asystem like that won’t be ableto run Windows XP, kids, but the point isthat
Windows X Pisexpensive software. Your dightly tarnished used system will, however, run
lotsof older or smaller software. You might want to upgradeit alittle: more RAM, maybe,
whichischeap (try www.crucid.com), or maybeabetter video card or something. If you' ve
got the cash, why not?1f you don’ t havethe cash, you can get by on something likethe one
described above, which will run avariety of operating systems, plusdo all thethingsyou
want aPC to do: word processing, | nternet services, spreadsheets, games- whatever. No,
youwon'’t play Quake 3onit. But you could play Doom I1 onit. If you' vegot abit more
scratch, move up from a486 to aPentium or Pentium |1 system.

Onceyou’ ve got some cheap POS computer sitting in the spare room, you need to
throw some free software on it to get it to do something. I’m going to assume for the
purposes of thissection of thearticlethat you don’t want to spend any money, and that you
don’t want to break any laws, which meansthat even if your Ebay machine camewith
Windows 95 and Microsoft Works 97 installed, you' || wipethe hard drive because you
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legally aren’t supposed to use that software for anything, or that the machine came pre-
wiped.

I’drecommend FreeBSD or L inux for you. Both are Unix-based operating systems
that are open-source and freeto use. You can either download the whole damn thing for
free, or you can spend $30-100 for apre-packaged version on CD ROM. Downloadingis
free, but thenyou haveto haveahighlevel of knowledgetoinstall and configurethedamn
thing, plusit will takeforever. Youwill literdly seetheend of the Universe beforeyoufinish
downloading one of these systemson a14.4 modem. With a56K modem youwill smply
die before seeing the end. Spend the money on the CDs, and you will get the operating
system and, moreimportantly, you' |l get alot of free softwareaong withit, ready toinstal,
freeto use. Both FreeBSD and Linux will giveyou Internet access, web browsers, email
clients, and word processors, along with any other kind of software you might desire
(spreadsheets, games, IRC, et d). Linux comesinavariety of ‘distributions which arepre-
packaged versions of the generic Linux code. The best ones are Mandrake, Red Hat,
SuUSE, and Debian. For someonewho’ se never used Linux before, Mandrakeis probably
the best choice. The newest versions of these Distributionswill probably not runwell ona
really POS system, but older versions can still befound.

With ether choiceyou can usethe Open Officeofficesuite, whichisfeature-comparable
with Microsoft Office, whichis, however, quite the memory hog, however, andif your low
end machineisreally, redly low end you might findit too much for your system. Inthat case,
I’d recommend AbiWor d, astandal oneword processor, but whichisaready animpressive
pieceof software. Asamatter of fact, thisarticlewaswritten onAbiWord. Both OpenOffice
and AbiWord run on severa platforms, including Windows, soif you haveto useWindows
2000, say, at work or school you can transfer your filesback and forth without any trouble.

Open Officeand AbiWord are both word processor s, not desktop publishing programs.
Thereisonly onedesktop publishing program like Quark or PageMaker in Linux right now:
Scribus. Scribusisapretty good program, thoughit’'sinversion 1.0 and hasalong way to
go beforeit can seriousy competewith Quark et a. However, it doeswork, anditisfree,
soif you' d likeaframe-based typesetting program for your POS system, Scribuswill do
thejob.

If the word ‘Unix’ scares the
be esusout of you and you don’ t want
to tackle the learning curve of those
arcane operating systems, there is
another freedternative: DOS. No, not
MS-DOS, but DOS-like operating
systems. DOS might sound old-
fashioned, but you know, Windows 3,
95,98, andMEweredl just GUI shells
tovariousDOSversions -theguts of
the operating systemswerestill DOS.
DOS can be arobust and incredibly
useful operating system, and if you
comefrom aMicrosoft background it

Scribus 1.0: Sill alittle buggy, but a great application for
Linux.
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can beeasier to deal with than aUnix system. Plus, there' sjust asmuch DOSfreeware out
thereasUnix, soyou’ | have no problem finding applicationsto do your dirty work.

DR DOSisthe great-descendent of an operating system called CP/M, which, legend
tells, once camethiscloseto being the operating systemintheorigina 1IBM PC, losing out to
alittle known company called Microsoft and their MS-DOS product. MS-DOS was,
actually, based on CP/M and thetwo resembled each other greatly. DR DOSwasrecently
givenaway freefor persond use, athoughitisnot open-source. Itisalmost 100% compatible
with MS-DOS, and thuswill run just about all DOS applications. It is professional-grade
and network-ready, stable, and rel atively resource-easy, meaning it will likely run on your
POS computer. FreeDOS isan open source project to create a DOS operating system
from scratch, and hasrecently moved into astable, and workableversion. Itisalso nearly
100% compatiblewith DOS software, though it isaBetaproduct and thuscan bealittle
unreliable. You can download both FreeDOS and DR DOSfrom the I nternet, and FreeDOS
can befound on CD Rom at someweb sites.

Onceyou have one of these DOSesrunning on your POS machine, you' vegot achoice
of literally thousands of software packages, giving you the ability to do anything on your
DOS system that you want. Web surfing, email, word processing, spreadsheets--it’sall
there, baby. There are even abunch of GUIsto useif you must have a point-and click
experience, dthough most of them are Betaproductsand offer few, if any, usable gpplications
beyond file management and aCD player or two.

There's also New Deal Office
2000. NDOisaGUI-cum-officesuite
whichrunsontop of DOS, sort of like
alow-rest Windows and Microsoft
Office. It includes a desktop
environment much likeWindows 95,
aswell as applications like aWord
Processor, Spreadsheet, Web
browser, and abunch of other utilities.
It goesfor about $100, whichispretty

New Deal Office 2000 Writer--not bad for something steep forol d’ outdated SOftware’ but

running on top of FreeDos, if you got your POS systemfor freeit
might beworth theinvestment, since
itwill get thejob donefor you.

With one of these DOS choices, your choicesarelimited when it comesto Desktop
Publishing, but you can still manageit. Believeit or not, you can download version 5.5 of
Microsoft Word for freedirectly from Microsoft - it'slisted asaY 2K upgradeto Word
5.0, but the exefileyou download installsafull version of theword processor. ThisWordis
incredibly different from itswindows brothers, though, so be prepared to learn anew way
of doing thingsand to do without most of thefeatures\Word currently sports- but MSWord
5.5isarobust and powerful word processor that will let you flow your words, whichisthe
point. There are actually tons of word processorsfor DOS, but most look like MSWord
5.5 anyway - no graphical environment, everything keyboard and hot-key. At least M S
Wordispowerful.
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Thereisaso theenigmatic but potentially good to great Envision Publisher, whichisa
DOS/Win3.1 desktop publisher that |ooks pretty crummy when put up against PageM aker
or such, but if you' rerunning FreeDOS on a486 POS machine, it’s pretty fucking cool.
Plus, it hasmouse support and al the usual desktop pub features, yahoo. It just looks|ow
end, becauseitis, and theversion you’' d want (2.04) waslast released in 1995. Still, it'll
layout your pages, so quit bitching. The only problemisthat the downloadable Envision
2.041 found isatimebomb shareware, meaning that you get 30 daysto evaluate and then
you' re supposed to send the company $49 to buy the damn thing; thisversion becomes
inactive after 30 days. $49 ain’t too bad, considering what you can do with thisprogram,
but you could dsojust reinstall the softwarewhenit timebombsout.

Got Windows? Maybeyou already own acomputer withWindowsrunning onit, and
you want to just get somefree softwareto lay out your zine, eh? Not abad idea. If your
machine camewith M SWord or Worksor Corel Wordperfect, one of thosewill dofine. If
your machineislow end and you’ relooking for something free or very resource-friendly
(let'sfaceit, MSWord isafucking monster), there are other options.

I’ll assumefor purposesof thisarticlethat you don't have severa hundred dollarswith
whichto purchase aprofessiona desktop publishing package like Quark Xpress ($950),
Pagemaker ($500), or InDesign ($700), or even MS Publisher ($120). Let’s assume
you' rebroke, or reluctant to support corporate America, okay?Inthat case, you havetwo
Windowschoices:

Serif PagePlus5.0 Free softwarewhichisvery closeinfunctionality to PageM aker.
You haveto answer abunch of personal information questionsat their websitein order to
get to the download, but you can make up all that info, which | recommend. The program
itself isextremey usable--you can definitely lay out just about any trim sizeusng thisprogram,
and that sall that matters. It'seasy to useand workswith most of thetext andimageformats
= e — " you'll need to work

= — with--1"m actually

o ! pretty damned
TH[ "ﬂi[ﬂ SH}”E ! impressed with this.

For free, what the

> ' - fuck?Youdon't bresk
LY {{ & any laws, you don’'t
i P spend any money--
alll fuck, doit, if you've
= got Windows. It's
about an 11 megabyte
download, which can
take anywhere from
about half an hour to

! two hoursonadia-up
- download, depending.
- There' s an option to
Serif PagePlus purchasethe program
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on CD for afew bucks.
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Ragtime Solo 5.0. Another remarkabl e free piece of softwareis Ragtime Solo 5.0. |
don’tlikeit asmuch as PagePlus 5.0, mainly because | found PP5 to be moreinstinctual
andwedl-designed. Sill, consderingthat it’sall free, you can’t gowrong, and | can confidently
say that either programwill enableyouto lay out your Zinejust about any way you want to.
P T — : Certainly, if you’ve got Windows

Ammwduch, ] installed, you' re better off using oneof
these DTP programs rather than a
simple Word Processor. The Ragtime
program is 50 megabytes, whichisa
hella long download on a dial up
connection (thereisan optionto buy the
program on CD for $9.95). Between
thesetwo, | strongly prefer Page Plus,
butif you’ vegot the bandwith, why not
download bothand give‘emawhirl.

If oneof these DTP programsisn’t
right for somereason, there are plenty
of freeWord Processors, which could

Ragtime S0l05.0 conceivably beusedtolay out your zine.

The adorementioned Abiword and

Open Officewill both serveyour purposeswell enough, and aquick search on Googlefor

freewareword processor will digupalonglist of possibilities. You could asolook intothe

free 602Pr o PC Suite 2001 from Software602 Inc. Thisprogramisfree, but it' sacomplete

office suite (word processor, spreadshest, etc) that, like Open Office, requiresarelatively

new PC. However, it isfreeand theword processor isextremely powerful and compatible

with MSWord. If you' relooking for something smaller, AtlantisNovaweighsinat 1.1

MB andisareally startlingly complete piece of freewareword processing. It actualy works
redly well, anditssizemeansit’ [l runonavery low end machine.

Thereis, of course, Microsoft Publisher, which retailsfor about $120, and Print
Shop Pro Publisher, for about $100. I’ ve never used these programs so can’t comment on
them, but they are marketed as PageM aker/Quark-like applicationsfor thosewho don’t
want to pay for thereal thing. Probably morethan enoughtolay out any zine. You could also
look for PFSFirst Publisher, an older desktop publishing application whichyou canfind
on Ebay for $5-10 sometimes. It was once a midrange package which hassince dipped
into theabyss- hardto find, but might bejust want you' relooking for.

What about the Mac? | am not aMacintosh person. | have nothing against Apple
computers, | just haven’t used many in my time, and my knowledge of how they work is
dim. Thetimel do spend on Macsisgeneraly hurried, desperate, and confusing - aswould
brief periods on an IBM be for aMac person, I’'m sure. | did however get some quick
feedback concerning the chegp-and-free Mac question, and here, very, very briefly arethe
nuggetsfromthosediscussions.

Cali Ruchaa(check out www.diacritica.com) tellsmethat “...Quark X Press 3.x runs
fineon MacOS 7.5, whichiscompletely freefrom Apple sftp server. You need OS8to use
Quark 4.x, 1 think (that may bewrong— never tried it with 7.5 myself...)



YOU SHALL KNOW our zine making techniques - 43

“Furthermore, there’ salarger community of people sharing programmeswhich could,
rightly or wrongly, be considered “ Abandonware’ for the Macintosh. Apple had an OSthat
functioned fineon acomputer with lessthan 100 mb of RAM and 2400 mhz chip. Granted,
MacOS 7.5 ishideousgraphicaly, but that’swhy there'sK a eidoscope.

“Infact, | did many, many zinesusing OS 7.5, withlessthan 20 mb of RAM, acracked
version of Quark 3, on amachinewith aprocessor that ranged between 20 and 30 mhz.
Photoshop was temperamental ashell, but the actual layout wasn't impeded intheleast.
That computer | think | bought for about $20. When you go to OS8, you need (1) lots
more RAM, (2) to buy the OS (OS8isn’t freelike everything beforeit is, andit’slike 30
megsin size; | assumethat someone needing to go through thisisn’t going to have accessto
acable modem and Carracho) and eventudly (3) you'll probably want aPowerMacintosh,
whichisstill cheap used but astep up from theApple’ s68k models.”

Joe Smith emailed meto add histwo centson the cheap-publisher Mac side of things:
“When | started publishing my last zine, Orthophobe (now defunct), | didthelayout ona
Macintosh Ilci that | picked up for $500—the pricefor the ENTIRE system. It wasso old
anddow, itcrashedif | triedtorun OS7.5s0 1 wasforcedtorunanevenearlier OS(I can't
recal the number).

“Regarding software, | used Pagemaker 4.0 (which| pirated fromtheuniversity | was
attending) and it worked well for thefirst few issues of Orthophobe, which ranged from 48
to 56 pages.”

Personally, I” ve been looking into picking up acheap Mac for learning purposes and
have discovered that there are plenty of optionsunder $300 for aMac that’ | do anything
you need it to. Check out the detailed model descriptions on www.lowendmac.com and
pick the lowest oneyou think you can handle, then look for it on Ebay.com or some other
place. Thereyou go for those of you who want acheap Mac for zining - it can be done!
Also, Open Officehasreleased aversion of itsfree office suitefor Mac OS X.

Stolen softwar e. Of course, the options discussed above range from complex and
involvedto crappy featuresand performance- | mean, if you havegrandiosedesigns, Envision
Publisherisnot goingtodoit for you. If you have no cash but you want to lay your zine out
in Quark or PageM aker, you have one choice: steal them.

Thisisalot easier than you’ d think. | must stressherethat | am not advocating this
choice, and will not provide astep by step tutorial inhow todoit. Butit'spossible, even
€asy.

First off, you need Windows 95 or Mac OS 8 or better. You can legally purchasethese
operating systems pretty cheaply these dayson Ebay, but if you' relooking for completely
freeyou can usually borrow aCD from afriend and useit toinstall onyour PC. | don’t
know much about Mac OSso Il stop talking about it now, but Windows 95 will run okay
on theaforementioned POS 486 machine you can get on Ebay aswell. It may not fly on that
machine, but it will run. Microsoft doesn’t liketo admit this, but Windows 95 isperfectly
usable eventoday for your basic tasks: word processing, Internet apps, multimedia. It will
remain perfectly usablefor yearsto come, actually. Sure, astime goesby the new software
may not run on Windows 95, but you' |l still beableto dojust about everything withit. Soif
you can get your hands onWin95, you' || be set to run Quark or PageM aker, yahoo.
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Whereto get thisstuff?Why, from the Internet, of course. Specifically, from the Peer-
to-Peer (P2P) File Sharing networks or by hanging around IRC channels. If you don’t
know what IRC s, don’t bother trying. P2P programslike K azaa, BearShare, or Limewire.
can sometimesoffer youillegal copiesof expensive copyrighted programslike Quark or
PageM aker. It can be afrustrating experience, but with some determination and patience
(and afast Internet connection) you canillegally acquire cracked versionsof just about any
software program. You'’ ve got to be careful about virus and trojan exploits, of course-
remember, you' redownl oading softwarefrom strangersand executing codeonyour machine,
Bad Things can happen.

Still, thisway you can potentia ly have acheap or free system running free softwarethat
alowsyoutolay your zineout likeapro, assuming you know what you' redoing. It can be
done. Just remember it’sillegal, and accept your consequencesif you get caught.

My recommendation?If your systemisrelatively new (Pentium Il or better), gowith
Mandrake Linux, Open Office, and Scribus. You can buy pre-made Mandrake CDsfor
about $5 on E-Bay and at variousweb sites, or download it all and burnyour own CDs
with everything you' |l need, including advanced office software you can useto produce
some pretty decent layouts. For aninvestment of under $200 (maybe under $100) you'll be
ableto set up acomputer systemtolay out your zine- and just about anything €l seyou want
todo, too. If you' re brokeand haveto go with alower-end machine, gowith FreeDOS and
New Ded Office--sure, it's$100, but it’ [| make your experience much more pleasant. And
if youdon’t have $100, well, there' ssoftware out there. Do somedigging.

I’m not suggesting that you need acomputer to put out azine--roll apage of blank
paper into atypewriter, and gotoit. Or handletter something beautifully, and gotoit. But if
youwant to useaPC so you can saveyour work electronically, or becauseyou likeworking
on aPC, then remember that you can doit without straining your DI'Y pocketbook.

Whew, I’m exhausted.

Web Linksfor Downloads

FreeBSD - www.freebsd.org

Linux www.redhat.com; www.suse.com;
www.debian.org; www.mandrake-linux.com

Open Office - www.openoffice.org

AbiWord - www.abisource.com

FreeDOS - www.freedos.org

DR DOS - www.drdos.org

PagePlus - www.serif.com

RagTime Solo - www.ragtime-online.com

Freeware - www.dosbin.com;
www.compl etel yfreesoftware.com; www.simtel.com;
www.freewarehome.com; ww.macosarchives.com
Resource-friendly freeware for Windows -
www.tinyapps.org - | love this site!

New Deal Office 2000 -http://nt.breadbox.com/
geocats.asp

Envision Publisher - www.envisionpublisher.com/
envision/envision.htm

M SWord 5.5 - office.microsoft.com/downl oads/9798/
Wd55ben.aspx

Atlantis Nova - www.rssol.com

K aliedoscope - www.kaliedoscope.net

Low End PC Resources (general)
www.lownedpc.com; www.lowendmac.com

602Pro Suite - www.software602.com

Cheap I1BM PCs - www.affordablecomputers.com;
www.secondwindpcs.com

AUTHOR SNOTE: | do not warranty any of these programs, configurations, or attemptsto wriggle fromunder
the thumb of Microsoft. If something doesn’'t work, destroysyour PC, or blindsyou with a sudden flash of energy,
don’'t come bitchin’ to me. You save a few bucks at your own risk.
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“A less-than-ideal diversion is to eat inappropriate stuffing materials,

actual George “The Animal” Steele did.”

JEFF SEZ:

DANCE WITH A

HAND IN MY PANTS

How I Produce 00 Pages of
Quality Shit for Cheap

PIGS, thisistheVery Specia Articlethat I'm surewill send

you al home sniffling back huge, exhaustive emotions

drummed up by the nearly-repulsive Baring of My Soul. |

assumeyou al want my soul bared, becauseyou' rereading

this. Oncel decided weneeded aVery Special Articleinthis

book, | spent alot of timetrying to figure out what thetheme

for aV SA should be, most of that time spent drinking Plum

Schnappsinfront of KenWest’sentertainment center, which

istruly aHuge and Frightening collection of technology. Ken

~ now hastheability to pick up reflected television broadcasts

R AT from outer space, giving him, ineffect, aTimeMachineinhis
you'll bescrewed.  living room. Thisalowed meto make an exhaustive survey
of al theVery Specia Episodesever broadcast, throughout

time, including the classic Diff’ rent Srokes episode in which Gary Coleman
discovershewas bought solely to amuse Mr. Drummond by dancing, and the
eternal A Christmas Carol-based Blossom episodein which Blossom realizes
that being acute small child too often meansbeing abizarre-looking and crack-
addicted adult. Inspired by thesetear-jerking teleplaysand Ken'sseemingly endless
supply of Plum Schnapps, | quickly realized that | was pretty much abitter poseur
bankrupt of ideas and lazily decided the theme for the VSA would be: zines.
Summoning theenergy to scrawl theword ZINES onmy armin marker, | passed
out. Asusua when that happens, | woke up in my own kitchen pantsless and

coveredinred army ants.

Standing in the shower washing antsand vari ous other substances off of my
shivering, shriveling body, | thought about my littlezineand, asiscommoninthese
Situations, beganto get redly angry at al of youwhoread it, which quickly spilled
over intoamoregenerdizedrage, which| call Ralph. Raphusualy manifestsitsalf
likethis: At the apex of my anger, | suddenly go all calm and ceramic, and then
Ralphisthere, telling mewhat to do, and | am swept with happy, giddy relief
because| nolonger haveto ded withanything, it'sal in Ralph'sablehands. Ralph
hangs around for afew days and tells me what to do, and then gives me back
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control. The Bad People keep trying to take Ral ph away, but so far we' ve outwitted them.

All that isneither herenor there, however; the point isthat Ralph helped metoredlize
that theonemajor issuel could help peoplewithinthisV SA ishow to put out your zinefor
(almost) free. How Ral ph showed methisisof no concern, athough it did involve some

property damage.

Let'sfaceit: We' reDIY publishers, for god'ssake, and weliveinacapitalist world, so
everything costsmoney. However, if we had money, ironically enough wewould no longer
be considered DIY publishers. If we had money, we' d be considered MegaRich Dilettante
Fuckwits, or soistheextent of my comprehension of theissue. Lacking money, weendeavor
to publish quality work, manufactureit into apleasing and access ble shape, and distribute
that item to thewaiting mawsof our greedy, ungrateful fans, al without shelling out adime,
if wecan helpit. The No Money and Issues policy of DIY publishing isoneof themore
daunting aspectsof self-publishing, aswedl know: Everything in thisfucking world costs
money.

Every single person who hasever produced azineon aregular basis has solved this
problem, to alesser or greater extent, ontheir own. Thisisnot their solution. Asamatter of
fact, fuck themif they haven't passed their wisdom aong. Raph and | will bepayingthema
vigtfairly soon. No, what followsismy solution to the cash flow problem, and it boilsdown
to abeautifully smplesinglecommand: Don't pay for anything. It'seasier than it sounds.

Firdt, let’sexaminethe materials needed to assemblean issue of Thelnner Snine. The
materialsused for your lame zinemay vary fromthislist. | could not carelesswhat they
might be. For eachissueof TISI need: An1BM PC with Windows, aword processor, and
Adobe Pagemaker; A quality laser printer; Good | etter-sized paper; A quaity photocopier;
54-601b cover stock; Mailing labels, Envel opes; Postage; Several six packsof Raoul’s
Beefy Beer.

Whew, that'salot of stuff. And under normal conditions, alot of expensivestuff, bubba.
Happily, | haven't existed under what you’ d call “ norma conditions’ sincel was 12, which
iswhen (historiansagree) | smultaneoudly rejected god and accepted my inner UberMensch,
whoisalso, by great coincidence, named Ra ph. When you leave norma conditionsbehind,
you enter ashadowy world called Jeff Conditions, and in Jeff Conditionstheitemslisted
abovearemostly free, with someexceptions. Thereareactualy two possiblewaysto get dl
of theabovefor free: the Fell Off a Truck method, which | can’t recommend becauseit
involvespotential incarceration and prison rape, and then TheWay of Jeff. In TheWay of
Jeff, thereisno prison rape, at |east not that | am personally aware of. Thereisarather
blatant disregard for lawsand the rules of civilized society. But no prisonrape. That | can
remember, anyway.

The Way of Jeff in Several Easy Steps

Get aJobin Publishing. Maybeyou still harbor ludicrousdreamsof financia successin
the career of your choice. Hal | gigglegirlishly at your dreams. Itisan unproven andlargely
speculativefact that peoplewho self-publishtheir drivel lack the drive and blandness of
persondlity to be successful inbusiness. If you cared enough to spend 90% of your mental
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energieson earning money, you certainly wouldn't be publishing aHintstonesfanzineor the

like. Therefore, stop thinking about your career and making moolah and land yourself the
greatest job known to man, assuming that themanin questionisaDIY
publisher: low-level shlubinthe publishingindustry. | didthisback in
1994 and it wasthe best zine decision | ever made. Let’slook at the
positivesdetoworkingin publishing. Want to?

First off, most publishing companies, as| can personaly attest,

are confused, disorganized messes. Thisisdueto thenature of publishing,

The powerful whichisan attempt to take the creative process of the human being and
supercomputersof  streamlineitinto aprofit. It isalso dueto thefact that the peoplewho
tRefuturethal My choose publishing asacareer are 33% DIY publishersmore concerned
possess will with stealing copier machine codesthanwith doing their jobs; 33% bored,
someday enable e ethetic peoplewho grew upthinking somethingwould eventually happen
Swine directly to knock them off their sad track but who find themsel ves now working
i or fing  inpublishing; and 33% completefreaks. Thelast 1% isthought to be
you. made up of men and womenwho got lost inthe bowe sof officebuildings

and wander thereto thisday, arace of shadowy mole-creatures|ost to the sunlit world.

Moreimportantly, publishing companiesoffer you everything you' |l ever needto publish
your own scrawled worksof art. Theday | got my jobin publishing, | got acomputer with
desktop publishing software, laser printersby the dozen, several industrial-strength copy
machines, and al the paper | could ever want. Plus, staples. Oh, | aso got aboss, aninbox,
and adresscode, but shit, man, | inherited someone el se'seconomic strength inthe process,
andif | haveto endureafew conference calsor an occasional employment review, I'll do
it.

Free Copies. Thebest part of having ajob in publishing, of course, isthefree copies.
Freecopiesarepretty muchtheholy grail of any zinester, andwe'll lie, stedl, or chesat to get
them. When you work in publishing, free copiesare asimple matter of devoting al your
thought and energy towardsacquiring them. Herearemy three basic strategiesfor getting

free copiesat work without getting fired and/or beaten up:

1. The Balls of Steel Approach. The simplest but most dangerous way to acquire
free copiesisto stuff your mastersinto afolder labeled HORRIBL E DISGUSTING
GROSSPICTURESOF PHLEGM, march off to the copier of choice, and start brazenly
copying. Thisfollowsabelief that you can get anyoneto believe or do anything smply by
applying your massive Ayn-Randish will on them. In this scenario, which | have used
successfully under theright conditions, the secret isto maintain eye contact with anyone
who approaches. The moment | glimpse anyone coming near, | stare at them, fiercely.
Whenthey arriveat the copier, they’ reusually either so freaked out they just hurry by, or are
too politeto break eye contact with me. | makeno effort to hidewhat I'mdoing. | just keep
my eyeslocked ontheirsuntil they leave. Menwon't ook away because of someingtinctua
competitivedrive—they’ Il challengeyouto afight, but they won't look away, asthat would
risk becoming known as The Office Nancy, which no man can livewith. Office Nancies
don’'tlivelong, onceidentified assuch. They’ reusudly found about aweek later, hangingin
thekitchenarea.
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The BOStechnique hasresulted in afew conferenceswith Human Resources, but no
firingsyet. In Human Resources conferencesregarding my staring, | usually manageto
break downinto tearsat least once. Then, aquiet request for our company’semployee
support hotline, and everyone usually leavesmealonefor afew weeks.

2. The George “The Animal” Steel Approach. A more wily but sometimes
unpredictable way of scamming free copiesisto skulk to the copier of choice and be
prepared to causeadiversionif anyonein authority comesnearsyou. Theeasiest diversion
isto quickly snatch your materia sfromthe copier (possibly whileit’sstill chugging aong)
and run; whilethisissomewhat effective, it often resultsin burns, ink staining, and my tie
caught inthe machinery of the copier, with acrowd of peoplegathered around trying tofree
mefrom the copier and picking up scraps of paper and saying, “What thehell isthis?” At
that point itisusually best to feign asel zure of somesort.

A better diversionisto pausethe copier discreetly and claim that it’ sbroken. Copiers
break downin officesall thetimebecause Americans
can't build anything very well and our entireeconomy
isnow based on service contractsfor shitty crap and
licensed use. When the copier isbroken, most people
justwalk away without al erting anyonee seor making
any attempt, however minor, tofix it themselves. This Normally my job is a heinous maze of
isbecause people aredumb and selfish. Soturn off  suffering. But at least I get free copies.
the copier, shrug mournfully, complainthat you have
pagesstuck insdeand that you'll “be hereawhile, hahahal”, and stare daggersat themas
they moveonto the next copier. Then turn the copier back on, clear out the paused job, and
Sartover.

A lessthan-ided diversonisto eat ingppropriatestuffing materias, liketheactua George
“TheAnima” Stedledid.

3. The Nancy-Boy Approach. Come in on aweekend when no one elseisaround
and copy any way you fucking please. Copy inyour underwear. Copy with your feet up
reading Penthouse. Usethree copiersat once. Who cares? Onceyou descend into Nancy-
Boy territory you have noworries, and no pride.

Personally, | choose#3. | used to battle my way with #1 or #2, but I’ mtoo tired now.
Just call meNancy.

You may bewondering if The Way of Jeff basically boilsdownto
getting ajobin publishing and raping it for every resourceit offers. The
answer, of coursg, is: Pretty much. If you' ve aready committed to some
other career that doesn’t offer you free desktop publishing software, free
laser printers, and unlimited free copies, well, I’ d advise you to reconsider
your career choice. Evenworking part-timeat Kinkoswould be better, |
think, fromapure zine-publisher point of view.
Thereyou haveit. My secret: CorporateAmericaismy ally. Rather  Gora 9o back to
than railing against the bland, facel essarmy of Corporate Mongrels, | Eeadmiu of
welcomethem with open arms—becauseeach onebringsacopy machine  jop ow. -

withthem.



MR. MUTE’S GUIDE

TO MAKING A ZINE

| despisenoise. More specifically, | despise unnecessary noise, which mainly
comesintheform of bleating, dumb bullshit from the people around me. People
arejust incapabl eof repognl zing their own stupidity and shutting the hell up. So, |
! -}”‘ ii77 have dedicated my existenceto shuttingyou dl up, one
person at atime. Someday the Campaign for Forcible
-, Slencewill begin, andyou'redl onmy list. Until then, |
amuse myself with theselighthearted essays.
Zine-publishers, asawhole, please me, because
they at least have the good sense to put their
imbecilicravingsinwriting instead of blegting them
out audibly, thusleaving nothing but the peaceful
rustle of paper intheir wake. Thisdoesn’t mean
Mr. Muteisa cartoon character that
doesn’t speak, with wacky, murder- thal Zinestersaren’t morons. Itjust meansthey don't
ousintentionstowardsyou all!  |and on my To Do list as often asthe rest of you
talkative bastards. Of course, that doesn’t mean that zinestersdon’t flout the Laws
of Civilized Society, thusearning my wrath. It just takesmelonger to redlizeit,
becausethey aren't SHOUTING their idiociesinto my ear. But have
nofear, | amwell awarethat you' readanger to society.
Still, I wouldrather you al put out zinesinstead of becoming
adtreet preacher or some such nuisance, whichisgeneraly your
other career opportunity. Zine Publisher or Street Preacher, that's
you, admit it. Towardsamorelivableworld, aworld with fewer
Street Preachersfilling theair withthelr prattling, | havedecided
to put my Campaign for Forcible Slence on hold and get more
of youyoke sinto zining. So, here saguideto putting out azine
that anyone canfollow, and | certainly hopeyou al will, instead
of talking about not doingit, or talking about doingiit, or talking
about how peoplewho put out zinesarejust effete asshol es.

Oncel spark the
Silent Revolution,
peoplewho create
. . . , . poetry zines will be
1. Decide what kind of zine you’re going to UL OUL. ™ 4ot even before
Some peoplewould say that thereare asmany typesof zinesas  those who talk too

therearewonderfully individual peopleintheworld. | wouldn't. much.

“Even dimwitted throwbacks should have little trouble following those steps.”

HOW TO MAKE A ZINE

N
m
[99)]
y
fxy
[84]
te)
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Therearefive. A. ThePerzine. Thisisazinewherein you writeabout your inner feelings
andtheeventsinyour life, likeapublic diary. Don't doit. Perzinesarefor effeteassholes. B.
TheMusicZine. Thisisazinethat hasmusic, specifically thekind of music you accept and
enjoy, asitscentra theme. Thisgivesyou lotsof easy materid intheform of vapid record
reviews and amateurish interviewswith bands no one else will ever careabout. | don’t
recommend theMusic zines; they’ refor effeteassholes. C. TheCollageZine. Inthiszine,
you cut out alot of clip art and fill every pagewith variousdoodles, poems, snatchesof text,
coffee stains, and inscrutable little shout-outs. Collage zines are like talking with a
schizophrenic on the subway. How many times can Bob thefiftiesman smoking apipebe
used for satiric effect inazine? The Collage zinersare determined to find out. D. Poetry
Zines. Jesus, if you' relooking for effete assholes, look no further. E. Review Zines. These
zinesprimarily review other zines. Whilelotsof zinesintheother categoriesusezinereviews
asaway of filling afew pages, or asanobly-intentioned serviceto the zine community,
Review zineshave madethistheir reason for existing. Before starting aReview zine, ask
yourself why anyone should carewhat an effete assholelike you thinks.
2. Actually create some
material. Whether your zineisgoing
to be book-length and cost $15 in
stamps, or asingle postcard withtiny
type, too many zinesare quite obvioudy
© styleover substance. Don’t worry about the style of
your zine (layout, design, etc.) until you actualy havewritten/drawvn whatever it

Doesa 5-item list of your favorite cat
names really need a two-page spread in
the middle of your zine? | condemn you
to have your tongueripped out.

of theseclues: Therearemorefontsinthe goddamned thing than actual wordsor
cartoons, Therearewholearticlesdevoted to thestyleand design of thefucking
zine; Thelast page(s) of theissueareabig-font, wide-leading expl oration of

however many pagesof reasonably typeset stuff, don’t fucking bother to put
\ outissue#L. If ittook you awholeyear to come up with 1,000 words of stuff
) for issue#1, why fucking bother?1t' || besix yearsbeforeyou come up with
" issue#2. Might aswell go to Business School, asshole.

3. Then, just fuckingdoit. Got afew piecesof your creative brain on paper? Great,

you'reagenius, now stoptalking about itand doit. | wouldrecommendyot . -£:......

don't worry too long about design and layout. You start fucking around with 'ff irﬁﬂff;//
layout and design, and six yearsater you resiill putting thefinishing touches 7 1.t

onthecover of issue#1. Sometime spent thinking about layout and designis
great: Redlizing early on that using 250 different fontsand typesizes, reverse-
bleeds, and lots of dim, photocopied photographsisaBad Thing will move
you down to the bottom of my To Do list. For awhile. Getting that first -
issue out ismuch moreimportant than getting that firstissueright. Getit ~ Thebusier you

out, and start working onissue#2. Thelayout and design will evolveand a;encerﬁté”qguﬁ’f;r
darify, unlessyou’ rean effeteasshole, inwhich caseit will only getworse.  you'll be, I'll bet.
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Asfor how to produceyour zine, well, thousands of years ago people managed to paint on
cavewadls. Doyouredly need anin-depth discussion of Quark vs. Pagemaker?1f you have
acomputer, lay it out in Word Pad, for god’ s sake. For aphotocopied zine, you could type
ital onatypewriter, pasteit up, and go.
4. Givethefuckingthing away. Sure, put apriceon thecover, and act all tough about
making people pay forit. But then giveit away. No onewantsit badly enough to pay you,
; trust me. Maybefiveyearsdown theroad when

2 rmrh :;:--'?-._;_v - you're being celebrated as a genius for a
Wox 7Y, ,_}"( ™ ¢/ disaffected generation someonewill pay you,
1 ‘;\) 2 | but for now getting paid should bethelast thing

@3 108\ : . onyour mind. If you put out azineinorder to
ﬁ\ i M Ag;/j,\ & ‘E make money, you' reboth evil and dimwitted,
BN U ¥ /”?i:\.,w/} and shoot up to#1 onmy To Dollist. No, give

\\, P H 4/‘\* > -" it away. Sendit to everyoneyou know. Send it

N7 }‘”\ AN _d“zlal ;»x\ / toevery ziner you' ve heard of. Aboveall, send

s /== P g / ) - . : .

Despite the fact that | can predict right now that no Itto Review Zines. C_;OOd I’GA(IGWS makeyou
onehasread your first issue--no one--1"d still feel good, bad reviews might teach you
prefer you just go ahead and put out thesecond  gpmethi ng, and even poorly written or vague

issuerather than blather on and on about how
disappointing the reception to #1 was. reviewscan offer you asens_eof super_l ority to
the monkey who penned it. Plus, it's free

advertisng.

5. Stop jerking off on your fir st issueand put out the second. Nothing sadder than
issue#1 out two yearsago and issue#2 “ still in the planning stages’, unlessissue#1 sold
500,000 copies.

There. Even dimwitted throwbacksshould havelittletroublefollowing those steps. While
you' rebusy quietly creating your publication, | will befreeto stop supervising you and get
back to my red work, reorganizing theworld according to my wishes: aquiet, orderly place
where no one speaks unless spoken to. Havefun. I'll probably kill you next year.
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QUICK & DIRTY

E-PUB

Be a Fucking
E-Publisher If You VWant
Do It For Free, Yo.

Okay, ashort, dull article about E-publishing
andif youdon't likeit, turn the page and read
something else. Thisismy house, and youdon’'t
get totell mewhat todoin here. Okay?All right
then.

| am amazed that in thisday and age so

few writers self-publish, because weliveina

uniquetimewhenitispossbletodosoeffectively.

Print publishing remainsadaunting and largely

hopeless task for individuals unless they are

individualswithmoney andtimeto spare, inmy

opinion; athough you can create your own perfect-bound booksand get them out

thereif youwantto. Itjustisn't free, and evenif youtotally bust your balspromoting

thedamned thingsyou' relikely to sell very few of them. And many peoplefind

Internet publishing (HTML et al), while cheaper, to beintimidating inits use of
markup languages and computer protocols.

So be an E-Publisher. Electronic publishing - not Internet, necessarily - smply
meansatext produced in electronic format. Personally, | think most electronic
publishing sucks. Suckshig pilesof shit. I’ d rather have my armsand legscrushed
beneath Zamboni machinesthan read an E-book, to be honest with you, and fear
that the marketing muscle of today’s corporationswill someday soon force E-
books on us. The one compelling aspect of € ectronic publishing, however, isthat
it can be doneeffectively for free. Freeisapretty compelling reasontotossaside
your prejudicesand start spitting out horrible E-books.

A clarificationfirst: Many peopleassumethat by E-book | would bereferring
to someproprietary formet of digital publishing controlled by ahuge company like
Adobeor Microsoft, requiring some sort of handheld decoding device or computer
software. I’ m not, though. If your purposeisto transmit your wordsin atypeset
electronicfileto readers, you don’t need to use some bullshit piece of proprietary

JEFF SEZ: “Personally, I think most electronic publishing sucks. Sucks big piles of shit. I’°d rather
have my arms and legs crushed beneath Zamboni machines than read an E-book, to be honest with you”
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softwarelikeAcrobat - and although | useAcrobat to archivethe pastissuesof my zine, |
would recommend that you don’t. Technologieslike PDF or the various E-book formats
arevery useful for peoplewho haveheavily designed, graphic-filled layoutsinther publications.
If you' re publishing fiction, or any kind of text that hasminimal graphicsand smplelayouts,
you don’t need anything more than acomputer, aword processor, and possibly (but not
necessarily) an Internet connection.

ThereareLudditesin the zine/DI'Y-publishing world who cringewhenever computers
arementioned, and that’sfine, aslong asthey leave medone. If you think the* purity’ of a
zineisonly preserved when manud typewriters, or pencils, or perhaps sharp stonesdipped
intheblood of your dinner areused - fine, continueto publish that way. Leavetherest of us
aone.

To publish an E-book, indl truth, you need only thefollowing:

* One (1) cheap-assed computer, or access to same. This doesn’t have to be some
cutting-edge monster. An old 386 running DOS, or an ancient Mac running System 7.5.5,
will dojustfine,

* One (1) free Word Processor. Don’t buy one, it isn’t worthiit. If your cheap-assed
computer doesn’t have something preloaded you can use, there are free ones out there,
many of which are extremely powerful. There are even good onesfor DOSthat, while
visudly unappedlingintoday’s GUI world, will dothejob. TheWord Processor you choose
should havethe capability to read and write Plain Text (.TXT) filesand Rich Text Format
(RTF) files, a aminimum. Any other formatssupported will begravy. If you havean Internet
connection, you can download small, free programsthat will makeit through eventhedowest
modem, no swedt. If you don’'t have an Internet connection and nothing was prel oaded on
your computer, well, it'salot harder. Send mealetter detailing your operating systemwith
$1 postage and I’ [| send you one on disk, how’sthat? (Check out the article Freeasin
Beer elsewherein thisbook for ideas on getting cheap PCsand software.)

* Somethingto publish.

Optionally, you can also have an Internet connection of some sort to set up afreeweb
pageand freeemail account. Thisisn't necessary, but can make distribution of your E-book
easi er and cheaper.

Okay, so how can you be an E-publisher onceyou havethesethingsin hand? Simple.
Follow these easy steps, and you' rethere:

1. Keyboard your project. Thefirst stepistotypewhatever youwant to publish
into theWord Processor (duh!). Start off by saving it asan RTFfile; RTFisapretty standard
format that dmost al word processorsintheworld canreadfairly accuratdly, and it preserves
basic formatting like bold and alignment from processor to processor. Keep thelayout
simple: one column, standard-sized pages. DON’ T uselots of weird fontsand amillion
fancy layout tricks. Just keep it smple, use at most threefonts (and choosethosefromthe
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standard stuff: Courier, Times Roman, etc) and keep the styleto aminimum too: bold and
italic. Forget color. Keep graphicsto aminimumtoo. Also, double-style boldsanditalics,
because when you' re donewith the RTF file, you' re going to convert it to text-only so
peoplewill havethe choice. Text-only isthelowest common denominator of text files, able
to beread by just about every word precessing programintheuniverse.

What do | mean by doublestyling?Well, let’slook at thetitleof thisarticle. INRTF, I'd
keyboardit asfollows:

QUICK & DIRTY E-PUB
BeaFucking E-Publisher If You Want
Dot For Free, Yo.

By Jeff Somers

Okay, ashort, dull article about * E-publishing* and if you don't likeit, turn the page
and read something else. Thisismy house, and you don’'t get totell mewhat todoin here.
Okay?All right then.

| am amazed that in thisday and age so few writers self-publish, becauseweliveina
unique. ..

Looksokay - it’snot highart or anything, but it lookslikealayout to me, babe. Now,
whenthisfilegetsconvertedinto aplain-text file (viaasave-asin your Word Processor),
thisiswhat it'sgoingtolook like:

QUICK & DIRTY E-PUB
BeaFucking E Publisher If You Want
Do It For Free, Yo.

By Jeff Somers

Okay, ashort, dull articleabout * E publishing* andif youdon't likeit, turn the pageand
read something else. Thisis my house, and you don’t get to tell me what to do in here.
Okay?All right then.

| am amazed that in thisday and age so few writerssalf publish, becauseweliveina
unique. ..

You can seethat by adding asterisks around boldsand italics, and giving the chapter
openerssomes mplesurroundings, you' vegot formatting that will surviveinaplan-textfile,
meaning that no matter which version your potentia readersget your book, they’ |l beable
tomakesenseof it. If you don’t double-codeyour style, your text will becompletely vanilla,
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andalotislost. After you' vefinished keyboarding and cregting the dternative plain-text file,
you can go back into the RTF fileand del ete the asterisksfor acleaner |ook, if you want.

2. Now, it’'sa simple matter of advertising your E-book somehow.
You vegot an RTFfileand aTXT filewhichwill probably fit on onefloppy diskette. The
floppy disketteisgetting forgotten in today’ sage of CDRsand Zip Drives, butit remainsa
hugely useful and undervalued media. They’ re cheap (about 70 - 90 cents apiece) and
cheap tomail, and you can fit War and Peace on thereif thefileisjust text with minimal
formatting. So, if you assume manufacturing and mailing costs are thus about $2, you can
charge $3 for your E-book and still make money. Who wouldn’t take the risk for $3,
postageincluded? Andto read thefile, all they need isfucking Wordpad in Windows or
SimpleTextinMac OS, a aminimum. Plus, everyone but those poor, sadidiotsintheMac
OSworld can useafloppy disk. We can’t help the Mac people- they’ relost, and haveto
usea 650 MB CD-Rto storea50k text file. Suckers.

Itain't sexy. Onceyour reader hasthefile, they can either read thebook on their PC, or
they canprint it out and read it that way. Onceagain, not sexy, but I’ vedoneit, and it works,
andfor threelousy bucksmaybe otherswill. You can makelabel sfor thedisksif youwant,
you could even createlittle custom disk sleevesif you wanted - increasing your costs, but
making it look moreinviting. The point is, without spending much or any money you' re E-
publishing, and you don’t need somefancy Reader or alicensing deal with Microsoft todo
it.

Having Internet accessmakesit alittle easier. You can set up afreeweb siteontheweb
at oneof any number of placeslikeYahoo! Geocities, whereyou get acertain amount of
space and even free web-building tool s to create a quick welcome page. Then, upload
samplesof your book either asHTML if you want to and know how - whichwill allow you
to keep the basic formatting of your RTFfile (thereare even freewaretrand ator programs
whichwill take RTFfilesand turntheminto HTML files), or astheplain-text verson. Any
web browser canread aplain-text file. People can surf to your samples, andif they want to
buy acopy they canmail you $1 and you can email them thewhol e E-book asan attachment.
Cheaper and easier, and you have anonstop advertisement for your book ontheweb at al
times- sure, itisn't exactly abillboard in Times Square, but peoplelooking for something
akinto your subject matter might find your site, and might decideafriggin buck isworththe
risk, en?

Andif youdon't giveacrap about making money, but just want to get it out there, than
put thewholething up for free download, right? No one needsaspecia program or device
to read your book, and they can still print it out if they want to. You can seewhat I’ vedone
on my own modest E-Book web page, if you want: http://www.inner swine.com/
ebooks.html.

Thepointis, with thewillingnessto keyboard your manuscript, you can self-publish
your book cheaply and easily. You could a so just photocopy the manuscript and sell that,
but the obvious downsideisthe continuing photocopy costs and theincreased postage
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costs. Once you get beyond $3 acopy, people start wanting more than ahome-brewed
photocopy, natch. Theeectronicfilewill becrisp and perfect each time, and can bealtered
asyouwishincaseadditiona editingisrequired.

Isthisperfect? No. Very few peoplewant to get adiskettein themail and go through
thetroubleof loading it onto their PC, and many publishersdon’t want to eschew al thefun
of complex layouts and eye-pleasing graphicsand fonts. You' re never going to stormthe
New York Times Bestseller List with abook-on-floppy. But itisaway to publish cheaply,
and at least get your work out there - and who knows? Maybe there are more people
willing to read adiskettethan | think. Thereareafew actual publishersout therewho put
out E-bookson diskette (Hard Shell Word Factory [www.har dshell.com], DiskUsPublishing
[www.diskuspublishing.com]), and you can even find them on Amazon.com. Thereare
alsoat least twoinitiativesto put booksonthe Internet in various e ectronic formats (PDF,
HTML, TXT) for freereading or downloading (check out http:/digital.library.upenn.edu/
books/ or the fabul ous Project Gutenberg at http://promo.net/pg/). So someonethinksit’'s
agoodidea.

What the hell, if you don’t have any other options, why not giveit ashot? The other
choiceisto St around bitching that no onewantsto publish your stuff. You might aswell do
something.
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JEFF SEZ: “There’s nothing like a completely, totally, unabashedly self-involved essay to get the blood

really pumping.”

MORE SHIT 1
GOTTA DO

From www, innerswine. com

November 27, 2001
My History of Zining

Publish Your Own Book, Why Not?

There’ snothing likeacompletely, totally, unabashedly self-involved essay to
get theblood redlly pumping. Whenever | find myself less-than-inspired, | St down
and ask myself: what can | write about me? and that usually setseverythingin
motion again. So recently someone onthe Internet newsgroup alt.zinesstarted a
discussion which led to everyonetalking about how they got started publishing
their own zines, and thisgot meto thinking about it. Technicaly | started publishing
azinewhen| was 23, when thefirst issue of Thelnner Svinewas published. But
as| thought about it, | guess| redlly started self-publishing when | wasaweelittle
one. | don’t know why anyonewould beinterested inthis, but screw it: | have
nothing elseto offer in thiscolumn right now, solapit up, andleave mealone.

| think it all started with aschool project to write and bind your own book.
Thiswasin, | think fifth or sixth grade. You got a supply of paper and some
Instructionson how tolay it out, and then you weretold towriteandillustratea
story, whichwewould thenbindin class. | guessit waseducational, though why
having aknowledge of 13th-century book manufacturing techniqueswas deemed
awise useof our time, I’ [l never know. At any rate, | remember being really
excited about thisproject. Anything that didn’tinvolvemath | wasgeneraly excited
about. | wrote astory about the Earth being created by aiens using some sort of
shrinky-dink pill, wherethey added water and the planet just exploded into being.
| drew littleillustrations. We al so created hardback coversfor the books.

It was around thistimethat | began reading The Lord of the Rings. When
you’ reten, anything halfway cool really kicksyou in the head because you' ve
never ever seen anything likeit before, so | thought J.R.R. Tolkienwasagenius.
So when the above project got me thinking it would be fun to pretend to bea
writer, | chose, somewhat unconscioudy, torip himoff. | took my Mom'stypewriter
(afabulous 1950s manua Remington model, which | still usetowritefirst drafts)
and wroteathirty-pagenovel called The GemUntouched , which wouldland me
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inserioustroublewith copyright lawyersif it ever saw light of day. Whenthisfirst volume
wasreceived with critical acclaim from my parents and some bel eaguered friends of the
family (no doubt tired of my precociousdullnessby thispoint) despiteitslack of origindity,
or quotation marks (punctuation explained to me at some later date by afriend of my
father’s) | proceeded to pump out two sequels, mainly becauseat thetimel thought al epic
fantasy stories came in three volumes. The collected work, The War of the Gem, was
ninety pagesof crap, but then again, | wasten.

Thereason | think thiscountsaszining history isthat | took my 90 page manuscript,
drew acolor cover for it, drew someillustrations, had my Dad photocopy abunch, stapled
them together, and distributed them. Distributed them to my family, sure, but ill. 1t could be
viewed asmy first zine. | still have acopy, in caseanyonewantsto buy it for $100,000 and
publishit totheworld. But bewarned: | never did get around to adding quotation marks.
InHigh Schooal, | disdained most of the activitiesoffered. My high School washig on getting
involvedinthe school community’ (I guessthey dl are, and thisiswhy so many of usstumble
into college bitter, unhappy peopl e searching for booze and sex desperately) and tried to
goad everyoneinto getting involved in stuff. Theonly thing | found interesting in school was
theLiterary Magazine. | don’t know how many high schoolshaveliterary magazines, but
I’'mglad minedid, becauseit wasreally azine put out with school money. Oh, itwasn't even
vaguely cool. It was called The Paper and Pen and it had that pretentiousliterary-bend
youfindinall academic publications. But it was student run, so it wasfilled with teenaged
fiction, poetry, and art every issue. It was digest-sized and photocopied, and distributed
freeto all students. Noneof it wasall that good, of course, but it wasfun. It wasthe only
thing worth my timeback then, too, which should have been ahint asto thefuture.

Nowadays| wish| could till self-publish everything effectively. | wish E-booksweren't
such an abomination against nature, because that would bethe easiest way to just publish
my own novelsandtell theindustry to screw itsalf. While salf-publishing abook iscertainly
possible, and even poss blewithout spending millions, it ain't easy, and getting some company
to pony upthecashistill thebest option - but | wish| couldjust do it myself and still expect
toreachafew hundred, if not afew thousand, people. | guessthat’swhy | look back on my
zining past solongingly: Back then, I had 100% confidencein reaching my target audience
successfully, becausetherewere 20 peopl e, tops, in my target audience.

Still, when | put out thefirstissue of thiszinein 1995 | had about 50 people on my
mailing list, most of whomdidn’t know they wereonit until they got their copiesinthemail.
Family, friends, old teachers - these were the only people on the mailing list back then.
Today | ship out about 600 issues of TISevery three months. Probably 300 of those make
itinto thehandsof peoplewho giveashit, but that’s<till quiteanimprovement. Maybe self-
publishing abook isthe same: dl about persistence of availability. Inother words, if | spend
athousand dollarshaving 500 copiesof abook printed, maybel won’t sell 500in ayear,
but maybethreeyearsfromnow I'll haveto print up anew batch, and that would be cool
enough.

| certainly get enough DI'Y come-onsinthemail these days. Having apublished book,
and having purchased ablock of |SBNsrecently (needed for the TIScollection The Freaks
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AreWnning , natch) | get more publishing-related junk mail than | can bother to read. But
thelegitimatejunk mail from publishing service houses pointsout that you can self-publish,
if youwant. Here'show you could doiit pretty effectively:

1. Lay out the book yourself in Adobe PageM aker, InDesign, or Quark XPress. If
thosetwo programsare beyond your budget, you probably can’t afford to have the book
printed anyway. Peoplewill tell you that you canlay out asmplebook inMSWordor MS
Publisher, but don’t believeit, suckers. Well, you can, but try finding a Service House that
can take your crappy MS Word files and actually produce a decent book, and | will
congratulate you. M S Publisher isgaining some acceptance asit improves, but you' remuch
safer going with one of the three packages mentioned above.

2. Buy an1SBN number for your book. You can buy ablock of 101 SBNsfrom Bowker,
Inc. for about $250 (www.isbn.org/standards/home/isbn/us/index.asp ) and usethem to
publish your books. ISBNsare necessary if you' re hoping to get your book soldin real-
world and online bookstores, plusit getsyou listed in Booksin Print and the Library of
Congress. Yahoo. If you're going to sell your book exclusively from your web site or
basement, you don’t need an I SBN, and you can aways sticker oneon later if you decide
to at alater date.

3. Contact acompany that will manufactureyour book. You canlook into local printers,
or you can hunt for oneon theweb - search for book manufacturing’ and you will get aload
of hitson companiesthat will quotethejob for you. Thisusually includes printing on a
specified stock of paper, printing acover, binding the books, and shipping them. Thisisn't
cheap, but it isn’t something that necessarily prohibitsyou - you should be abletofind a
guotethat gets you 500 books for about $2000. Not cheap, no, but possible. A placeto
start iswww.greenepublicationsinc.com . | don’t recommend these people- I’ ve never
used them - but it'sone of thefriendlier web sites|’ ve seen, and might help you get theidea.

4. Then, contact Amazon.com about joining their Amazon Advantage program (http://
www.amazon.com/exec/obidos/subst/partners/direct/advantage-for-books.html/107-
1179595-5631760). Basicdlly, thisprogram meansthat Amazon will order asmall number
of your books, which you ship to them at your cost, and then they house those copies
(typically 1-10) intheir ownwarehouse. You get the usua listing on Amazon, and because
they are doing the warehousing they can ship your book in 24 hoursjust likethebig boys.
You get lessmoney per book sold than you would otherwise, but you do have your book
available on Amazon.com. When they run out of books, they email you asking for more,
and at theend of every month they cut you acheck for books sold. Potentially thiscould
work out very well for you. The advantage of having your book onAmazon.comisobvious:
it sanationa presence. You canand should also goto local bookstoresand convincethem
to stock your book on their shelves, but if they doit’s still only inyour town. Get it on
Amazon and you get both prestige (yes, | said that with astraight face - peopletakeyou
moreserioudy if you' reon Amazon.com) and someplace anyonein the country can order
your book.
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Certainly you can and should ad so just sell the damn thing in any other way you can, and
you should promoteit asbest you can, which | won't gointo here. I'm serioudy considering
using all of theaboveresourcesto self-publish afuture book - why not?But | haven't made
thefinancial decisionsyet, soit’sprobably yearsoff.

Something to think about. Them there’smy boring thoughtstoday, anyway. Until next
time, | got moreshitto do. Mail meif you want.
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March 6, 2002

PERSISTENCE OF ZINING

BLOATED LIKEA SEA-TOAD: Your HumbleEditor considershimself something of
astudy in contradictions, in somethings. One of these thingsisorganization. Ontheone
hand, | know where every book | ownislocated in my apartment, and can find scraps of
handwritten manuscript from six yearsago smply by closing my eyesand visuaizing which
redfolder | stuffeditinto. Thisistrue, | can proveit, if youlike, but youwon't enjoy it, so
don’'t ask meto, please. On the other hand, | am devel oping atheory of space-timethat
somehow explainshow my Important Paperscanturnintoinvisble, odorlessdust themoment
| stop looking directly at them. How do they know I’ veturned away? How can the Law of
Conservation of Energy be applied to Important Papersthat smply vanish? It sal very
mysterious. So there's the contradiction: organized and disorganized at the same
time. Therefore, running an underground publishing empire, asl do, isoftenachallenge. I'm
expected to somehow keep al sortsof thingsstraight at al times, whichisdifficultif you're
a) very disorganized inmany thingsand b) asdrunk as| usually am1. The hardest thing for
meto keep track of ismy mailing list, because people are constantly changing addresses,
sending me cease-and-desist | etters, disappearing of f the face of the earth, or fleeing the
country just ahead of DEA agents. It makeskeeping track of thingsdifficult. So every few
months| pull out the huge, leather-bound tomefilled with my spidery, indeci pherablewriting
andtry to make senseof it all.Whenever | dothis, I’ m struck by the number of peopleon
my TRADESIig that havevanished just likemy Important Papers. Theseareusudly people
who at one point or another produced cool zines(or shitty zines- I’'matradewhoreand it
don't takemuch) for alittlewhile, often asbriefly asone skinny issue. | generally continueto
send them free copies of TIS every threemonthslikeanidiot, but it has got methinking
about persistence. Andthelack of itin DI'Y publishing.

Pergastenceis, | think, about 50% of any success. Put smply, you’ vegot to stick around
long enough to get noticed - and you can never know how long that’ || take. Sometimesone
issue and you’ ve got Hollywood mailing you checks. Sometimesyou’ re old and feeble
beforeeveryonereaizeshow cool you are. And certainly thereare plenty of Frank Stallones
out thereonwhom fortunewill never smile. Persondly, I' m counting on pers stence counting
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for something - eventualy I’ ll morphintothat DI'Y publisher who'scool smply becausehe's
beendoingit for fifty goddamnyears. I’ [l turn upin Lifestyle sectionsacrossthe country, a
smiling old man surrounded by reams of paper, billionsof wordsthrust out hot and steamy
and ignored by arevolted world until they’ d cooled into agrey mass.

Wl that’sthe plan, anyway.

Perg stence, however, isonething no onewould attribute to most zine publishers. Many
would even celebratethisasoneof thecool thingsabout self-publishing - theway everything
isin constant motion, theway azine hasdisappeared from theface of theearthjust asyou
discover it, atattered copy fromtwo yearsago in the zinerack at Tower. | wonder though.
It'snot that | think people should daveaway onapublicationfor whichthey’ velost dl their
passion, absolutely not. But | wonder why so many zines pop up inmy mailbox, anuseme
enough to send atrade, and then...disappear.

Part of what bothersme about it, certainly, isthat these people usually don’t just stop
sendingmeazine, they literdly disappesar, oftenwithout thetell-talereturned mail of someone
who hasmoved. | mean, lots of zinersare students of some sort and after afew years of
publishing from afixed placeit’snatural that they’ d move on, and break some connections
along theway. But for many of thesesituations, it'slike the person hasvanished. being me,
| start wonderingif they’ ve been murdered and consumed by Pagansafter being dlowedto
beKingfor Day somewhere. But that’sjust me.

| dsowonder if thiskind of unreliableincons stency makes people more dubiousabout
self-published works. It'sonethingif you' re sureyou’ regoing to get afull subscription
whenyou sendinyour money. It squiteanother if you' ve got a 75% chance of being burned
onyour Fivebucks. Fivebucksain't alot, unlessyou’ reavoraciousreader and you buy
subsfor every zineyou dig out there. I’ sbad enough for weimpoverished publisherswho
lose postage and stock sending issuesto vanished ziners- we know what we' redealing
with (or at least learnit very soon). But what about someone who sendsyou money after
reading issue#2in Tower or Powell’sand then never getsanything in response? They’re
quite possibly not likely to ever chance cash onasimilar publication.

Naturally, thisbeing The Inner Swine and mebeing me, | have no solutions, just an
endlesslist of sour complaints. Hal That’sentertaining your assesoff, friends. | makeit look
easy, butitisn't. Easy, thatis.

Still, I can’t help but think that most of the zinesthat amajority of peoplerecognize, no
matter how deeply or long they’ vebeeninto zines, arethe onesthat have persisted. Cometbus,
Angry Thoreauan, Maximumrocknroll - these are zines well into their second or third
dozenissues, zinesthat, evenif they don’t follow adefinite publication schedule can be
counted on to persist, to put out another issue. At the very least they can be counted onto
not just disappear.

Here we are again, at the end of another column, and you' re probably once again
wondering the samething you alwayswonder: wasthereapoint to all that? Probably not.
Todecideyeaor nay I’ d haveto go back and read what | just wrote, which might lead to
proofreading. We can’t havethat. So let’sjust make up apoint fromwhole cloth right now.
Thepointis,you'reall insaneand terrify me. Whenl’mrichI’ll build afortress-like
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homethat will keep mesafefromall of you. Therel’ |l beleft in peacetolet my fingernails
grow, to wear tissue boxes on my feet as shoes, and to mutter to myself incessantly.
Onthat note: seeyal Send meanemail if youwant. Otherwise, check back inafew weeks
for my next column.

Until next time, you canreach mehere, and | remain. . .Jeff

FOOTNOTES

[1] Whenever | make comments like this one, | know one thing is for sure: lots of
emailsfromwell-meaning but terribly high-and-mighty relativeswill flood in begging
meto turn my life around. | wish the relatives would go away, but if ignoring themfor
twenty yearswon'’t do it, what will? Oh, the horror....2

[2] | swear one of my relativesis Marlon Brando, pretending.
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March 19, 2002

I Am Fucking Rich

THE POST OFFICE workersare now protected like the goddamn Pope, you know,
sedled upinsde plexiglassboxeswhich even Imperia Stormtrooperscouldn’t blastinto. At
least they arearound here. You walk into the post officeand therethey are, pathetic, trapped,
so safethey can’t even get out any more, holdingup signslike PLEASE CALL MY WIFE
AND TELL HERI CANNOT GET OUT. What really makesme pull out theold hip flask
and take acontemplative snort isthe question of who, exactly, we' re protecting out postal
workersfrom. Isn'tit usualy the postal workerswho end up shooting up the post office?In
those situationsthe plexiglass cageswill just make the murderous postal workers' jobs
easier, sincetheir coworkerswill be trapped. Although thericochets, | think, will bea
bitch.Of course, | look at the security cagesin the post officesaround here, and | think to
myself what anyonein my shoeswould naturdly think: “When’mrich, I'll havemy whole
housebuilt out of that stuff, and I’ ll challengethe copsto comeget me.” Thisinevitably leads
towonder whenthe hell I'mgoingto berich. Thisisjust takingway toolong. | decided to
analyze Thelnner Swine'sbooksand seeif maybethere'sareason|’mnot rich yet. Most
zinersclaimtolosemoney or - maybe- break even ontheir publishing exploits. Wedoit for
thelove, right? And certainly | loveit so much I’ ve never really considered how much
anything costs, which means| amatota financia fuckhead. But hey! You can’t writegood
and beabean counter at the sametime. It'saphysical law, golook it up.First, let’ sexamine
the costsinvolved in creating asingleissue of Thelnner Snine. Naturally, every issueis
actually priceless. You just can’t put anumber on acreation of such passion and awe-
ingpiring artistry. Well, you can, of course, and I’m going toin afew sentences. What was
my point again? Never mind.

COSTS (Your Mileage May Vary; don’t whine to me
if you can’t steal as much stuff as I can,
suckers)

Paper: Stolen
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Copies. Stolen

Cover Sock: $20

Saples Stolen

Postage: $130

Envelopes: $5

Gnomes and Midgetsto amuse mewhilst | stuff envelopes. Expensive, but not in

money

So every issue costs me about $155 to produce and distribute. Multiplied by four
issues, that issome number over 155....calculator...calculator...uh, that’sHOLY CRAP!
That's$620 ayear | spend onyou people! | can't believeit. It isjust suddenly so not worth
it. All thejoy of self-publishing just drained out of meand pooled onthefloor here, acooling
massof enthusiasm. Ah, but look at my gnomesand midgets, dancing sogaily! They cheer
me o, and givemethewill togo on.

PROFITS

Itcan’'t all bevinegar, solet’stakeal ook at moniesearned throughthezine, and yes, |
say that with astraight face. | will not be naming actual numbersin this section becauseit
an't noneof your damn businesshow much money | makeor lose by breaking off piecesof
my geniusand mailing themtoyou, bubba. Sowe |l useimaginary numbers. Usngimaginary
numbers, | made roughly jumbabwa dollarsin 2001, which is great because there's
actually some money left over when you subtract what | spent from jumbabwa. Not
enough to retire on, but beer money. To be honest, | never looked up from my humble
middle class beginningslong enough to dream of anything morethan beer money, soit'sall
good.

THE HOUSE OF PAIN

But thefact remains- beer money and jumbabwa aren’t going to make merich, and
my dream of owning an entireisland on which to conduct my secret experimentswith
geneticaly-atered human-likeanimas! will call humanimalscontinuestoeudeme. There's
so muchmoney intheworld, yet | havesolittle, it'smysterious. Inmy biggest writing year
ever, capitalism-wise, | earned $1600 directly from writing. That was alot more than
jumbabwa . At my job, | earntwenty timesasmuch, so you figurethat to maintain my level
of beer-intakeand cable-fondling, I’ d haveto start generating at least 80% of my current
sdary throughwriting. Sofar, | am about 78% short. Or, inimaginary numbers, polugula
short.

| can seemy treasured plexiglassbulletproof houseflying away...thegnomesand midgets
gather around me excitedly, shouting “One of us! Oneof ug!”...and | stareglumly at the
stack of $1 stamps waiting to be used to mail issuesto ungrateful bastards, like you. |
wonder why no one ever stealsstamps. They’ remoney, after all, inasense. Where'sthe
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mafia? Why aren’ t they hauling off millionsof dollarsin sampsand sdllingthem at half price
onthestreet?| ask only because!’ d be one of their willing customers. Then | could list
‘postage’ as” stolen’ too. And suddenly jumbabwa getsto be amuch nicer number.
Ohwedll. Noneof you care, I'msure. I [l keep handling the money matters, you bastards,
whichisjust moreshit | gottado, and you can just keep on assuming fake identitiesand
askingmefor free‘ sample’ issuesbecauseyouwon't spare$5 for asub. I'montoyou! I'm
ontoall of you! Just wait until my House of Painiscompleted. You'll all pay.
Anyway, until nexttime, | remain. . .Jeff.
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April 2, 2002

Number 288 of 324

Precious Little Zines

Zoiks! That thiszinetakesup far moreof my energy and attentionthanishealthy can’t
bedenied, but at least | haveahedlthy capitdist attitude towardsit: mass production. Sure,
| don’t make any money off the damn thing (more'sthe pity), but at least | don’t futz about
with various precious schemeslikeindividually hand-drawn covers, numbered issues, or
ridiculoudy inefficient manufacturing techniques. | amready to admit to mysalf what many of
my fellow zine-publisherscan't: zinesare entertainment, and are therefore consumed. Sure,
some people might collect them, but those people are probably alittle strange, just likethe
peoplewnho collect any regular periodicd. | dap theissuestogether with gleeful speed and
fart them out into theworld without any concern for quaity control or consstency, which|
regard asmy trademark. My trademark: no quality control or consistency. And repetition. If
it'slow quality and inconsistent, you' reholding an Inner Snine!

So| don't know exactly what to dowhen | get zineswhich aretreated likelittle pieces
of art. Themost curiousthing isthe hand numbered zine, “issue 34 of 344" andthelike. To
put it aseloquently asmy huge, HAL 2000-like brain can, what the fuck isup with that?
You' rewriting quitealarge check whenyou individua ly number theissuesof your zine, mi
amigo, and | haveyet to find the numbered zine that can cashiit. In my opinion, the only
thingsthat should ever be numbered arethingswith actual cash value , likemoney itself,
bubba. Things| get freeinthe mail should not be numbered.

| could start numbering The Inner Swinel guess. Something like“ Number 22 of as
many as| can scam out of my employer beforethey go Enron and it’sback to butcher paper
and crayonsfor me’. Hmmn...I likethat.

ACTUAL CASH VALUE: THE INNER SWINE STORY
Therehavebeen quiteafew zinesin my mailbox which areactudly very beautiful pieces

of art, with gorgeous hand-painted covers, little pop-upsdoohickiesinthemiddle, al sorts
of arty touches. Some of these, of course, did not survivethecrud, delirioushandling of the
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outpatientswho populate The United States Postal Ser vice, unfortunately. Thissaddens
me, becausel imaginelittle Immy or Suzy Zine-maker Stting a homeup until theweehours
painstakingly constructing al twelveissuesof their limited-run zinetitled For God's Sake
TakeMe Serioudly or | Will Write More Poetry, then deciding to send me one of those
twelveissues(number seven, let’scal him Rusty), getting out their very specid calligraphy
pento scratch the number onto each cover. They wait breathlessly for thetorrent of twelve
stunned emailsto come back and affirm their genius. Meanwhile, when | get the damned
thing itisdamp, torn, and apparently stepped on. And possibly read by postal employees,
who then took the timeto scrawl editorial comments on the zinein disturbing red pen.
Prying apart the glued-together pages, only asad remnant of ole’ Rusty remains. Hislast
gaspisto bleed sad arty ink al over my hands, and inafit of rage | burn him to ashes. You
bastardsinthe USPS! Theday iscoming when wewon'’t takeit anymore!!! The streets
will runred! RUSTY WILL BE AVENGED!

Don't get mewrong, most of these precious zinesare actually quite good when you get
past the bullshit and read them. | just wonder about the value of the dressing. When
McSweeney'sdoesshit likethat | sit around with my zinefriendsand laugh my assoff at
DaveEggers incredibly shiny ego andidiotic, smugirony inplaceof actua talent. Doesn’t
DaveEggers smug lack of talent bother ANY ONE el se? Jesus, people, comeon! Sowhy
should I cut abresak to the more self-important buggersin zineland?All that mattersto meif
whether the zine has something interesting to say and plenty of it. All thedressing doesn’t
hurt, but it doesn’'t help either.

Then again, zindlandisaplacewhere peopleactualy didikeyouif you distributetoo
many issues, so what thefuck, do what you want, the Red Queen will beout |ater to play
cricket.

Anyway, until nexttime, | remain. . .Jeff.
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April 28, 2002
Why Must We Stay Where VWe Don’t
Belong?

Is DIY Publishing Too interesting to Ever Be Big?

My brainisfried likeabananaafter driving to and from Chicago last week to read at
Quimbys, but sncemost of my writingisinanedrivel anyway | doubt anyonewill noticeany
differencehere. I ve been stting at homedrinking Plum Schnappsand burning my collection
of cassettesonto CD; when | wasin high school and college | couldn’t afford CDsso |
bought everything on cassette. My cassette deck iscurrently onitslast legs, barely playing
tapes, and | decided that instead of either buying anew tape deck, or replacing 500 cassettes
with CDs at $10-20 apop | would just record them as MP3s and burn ‘em. Sure, this
meansthat someof that low-fi cassette hissand warping getscaptured forever indigita, but
that’show I’ ve been hearing the songsfor yearsanyway. Error-freedigital purity wouldjust
frighten and confuse me, anyway.

So| sit hereinthedark eating pretzels, drinking schnapps, and listening to my entire
music collection onesong at atime. I’ ve gained 50 pounds, grown six inchesof beard, and
am now so photophobic even the dim light of my computer monitor ispaining me. Soon|
will be 100% mushroom, and theworld will rejoice.

Thenmy reluctant columnist Tim theAngry Clownwroteapieceabout how muchNY C
radio sucks, and | started to wonder about some of the songsthat are currently ontheradio
- especially the songswhich are on likethree or four radio stationsat once, whichis, of
course, a bean-counters wet dream. A song being exposed to the over-40 classic rock
crowd, the MOR teenie-boppers, the 20-30 post-collegiate alterna-d ackers, all at once?
Holy crap! That meanssales, motherfuckers. | candmost sensethe marketing drool coming
out of my speakerswhen these songs (e.g. ThislsHow You Remind Meby Nickel bach($p?))
comeon. | started wondering why it isthat theseterrible, awful songsgot so muchairplay.
Thesimplefactis, they get thiskind of airplay becausethey’ rebland, flavorless. They have
enough rock biteto get played on therock stations, but are soft and mushy enough to get
played ontop-40 pop stations. They satisfy weak-kneed sappinessand have acrunchy riff
at thechorusfor air-guitar. These songsare successful in spite of sucking becausethey are
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bland. Smple.

That hit melikeatruck. Bland=successful. Holy shit.

It ssotrueit’sfrightening. Weliveinacountry that isincreasingly divided upinto opposing
campsof styleand taste, after dl; in order to have blockbuster successyou must appeal to
awiderangeof different tastes. You must diluteyour style and messagewith bitsand pieces
of other peopl €' sstyle and messages, or el setheteeming millionswill not beinterested. If
you cast your net too narrowly you might win alot of strong fansin one cross-section of the
country, but your saleswill mireinthethousandsand youwill never reach nationd prominence.
Thetruthis, themore successful you are, onanationd level, thelessinteresting, daring, and
worthwhileyour work must be.

I know that for most of you, this probably wasn’t anewsflash, and you’ rewondering
(not for thefirst time) why I’'m so dense. | had just never really clarified my thoughtsonthis,;
| knew it too, but inasubconsciousway. Now it’son thetop of my brain, clear and bright.
Thismeans, of course, that | now redizethat Zinesand dl other DIY publishing or distribution
are pretty much doomed to small-scale success. It'ssimple: we' reall too narrow in our
appeal. Not necessarily because we' re geniuses or even talented; someDIY stuff, some
zines, someindiemusicjust plain sucks. No, we' redoomed to obscurity becausewedon’t
consciously appeal to thelowest common denominator inabald pitch for sales. Sincewe
don’t water-down our idiosyncratic styles, our opinions, or our techniqueto alow dimwits
and suburbanites across the country access our work without fear, we' || never get their
saes. Without their sales, we' retrapped down below amongst the Mole People, who a so
happen to be the smartest, the most dissatisfied, and the least assimilated peopleinthe
country. The Mole People don’t mind independent thought and weird, wacky ideas- they
lovethem, and embraceus.

Thisdoesn’t bother me. | used to dream of being rich and successful and famous, but
I’ ve grown up and now merely dream of being ableto quit my day job. I’dloveto sell a
book to Hollywood and walk away with enough money to quit and liveonfor therest of my
life- not becausethat would be apossible entry into fame and fortune amongst the Surface
Folk, but becauseit would give me the meansto burrow deeper underground and sever my
tieswith the Surfacefor good. Who givesashit if the Surface People make abook of mine
into aterriblemoviestarring Brad Pitt? 1’ d take the money, wash my hands of thewhole
thing, buy anice houseand start up my own small publishing business, and publishmy own
stuff for my fellow Mole People. No, the blandness of successdoesn’t bother me, I' mjust
surprised it took methislong tofigureit out.

Sothat’smy thoughtsfrom my dark, carefree bunker, wherefungushas started to grow
onmy shoulders. If any of you Mole Peoplewant to say hi, you know whereto find me.
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July 7, 2002
I’ve Got Nothing to Say, I Hope You

Have a Nice Day
I Love My PO Box

PIGS, one of themany thingson thelist of shit | gottado ischeck my PO Box herein
Hoboken. Itis, of course, apleasure, and not achore, though it does takefifteen or twenty
minutesaway frommy day. Peopleliketo complainabout the post office, but not me. | love
the Post Office, and | think the Post Office doesafantasticjob. Thisisnot just some hippy
Zinester postd-love, of which you seealot—though there’ snothing wrong with listing getting
mail from strangersor near-strangersasoneof your top-threefavoritethings. No, | honestly
think the post office doesagreat job. For thirty-seven cents—cents!—you can stick any
crappy, badly sedled, indecipherably addressed envel opeinto a metal box and withinafew
daysit shows up where it was supposed to be. Does the PO lose mail? Sure. They’re
human. Their successrecord, though, at least in my limited experience, isfantastic. Thirty-
seven centsisthefucking bargain of thecentury. | wish they’ d skip theseannud fare hikes,
though, andjust up first classmail to onedollar andlet usal get used to that for awhile. But
nooneislisteningto meanyway. | finaly remembered that my Jm Jonesfantasy endswith
me addicted to smack and with my head blown off inatropica hellhole.

Besidesadll this, | lovethe Post Office becauseit might very well besaving my life.

Used to be | had all my zine-related mail sent directly to my apartment, for the
convenienceof it. | liked being abletojust wander out to the mailbox inthe Iobby of my
apartment building and get al my mail. Plus, it seemed more convivial. People could read
my zine, andif they liked it they could send me stuff, directly towherel lived. I’ veaways
lovedmail. I’vesavedamost dl of themail I’ veever gotten—therewasatimewhen | kept
everything, letters, mementos, everything, out of amisguided attempt at permanence. Now
| redlize that the onething we human beingsare denied inthisexistenceis permanence, so
I’ ve stopped saving so much—though | still keep most of my mail. Sure, | doubt I’ll ever
needtoretrieveissue#2 of Badly MadeAmateur Teenaged Zine, but you never know.

Oncel started getting mail from prisoners, though, and once people started emailing
me suggesting that they come dlegp on my couch, | beganto changemy attitude. Wherel
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had once seen my openly published addressand listed phone number asastance against
paranoiaand bullshit, | beganto seethem asthe first cluesthe policewould ferret out while
standing over the chunky pool of blood that had once been me:

Cop1: Wow, someone hated thisbastard. He' sbeen diced up into tiny pieces.

Cop2: Yeah, and they wrotetheword bastard in hisblood. Severa times

Cop3: Look! Zines! Mailed directly to thisaddress!

Copl: That solvesthat crime! 1t wasobvioudy amateur teenagers. Look—telltale staples
mixedinwiththeblood.

Somehow, | changed my thinking on the addressfront from havingmy redl live home
addressontheInternet will gain mealot of davishfollowerslikeJim Jonesto having my
red livehomeaddresson the Internet will allow weirdos| don’t want to meet to find me
and murder me using powerful staple gun technology. | guessyou could say | finally
remembered that my Jim Jonesfantasy endswith me addicted to smack and with my head
blown off inatropica hellhole.

o, | rented aPO Box and I’ ve never regretted it. The Post Officeisonly afew blocks
away from my apartment, but that magical buffer zoneisall that stands between meand
you, sleeping on my couch and vomiting in my bathroom. Plus, | canusetheexercise, as
trekking out to the PO Box isreally theonly timemy heart rate gets above 80.

| guessat first | had thisideathat hearing from fellow zinestersor fansof my zinewould
becool. Cool people, interesting conversations, and, of course, lotsof freecocktallspurchased
for meby grubby, dirty urchinswith fivebucks totheir name, two of whichwould beonthe
bar, soaking up the swesat off the beer they just bought me. Jim Joneswanted...well, lord
knowswhat that man wanted, but | wanted my cult followersto buy mebooze. Theidea
wasthat cool, interesting peoplewould comeand hang out with me, not weird and disturbing
people. But of coursewhat | dowly redized wasthat only theweird and disturbing people
wanted to come knock on my door and sleep on my couch. Normal peoplewould never
dothat.

Oncel redlized that, | edited my ideatoincludethedirty urchinscreeping fromthe
couch at 4AM to dlit my throat and eat all of my food, or perhaps taking on my identity,
living my life, drinking my beer. Oooh, it makesmeso angry! But of course, | now havea
PO Box layer between meand the Freaks, so al iswell.

Okay, enough jibber-jabber. You can, asaways, complain about thelow quality of this
columnat theusua place. Until next time, bubbas, | remain: Your Humble Editor.
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November 24, 2002
Don’t Write for Me, Please!

AsdefromthelRSinvestigationsand dander lawsuits, the number onemogt irritating
thing about running thisweb steand publishing the associated zine hasto begetting unsolicited
offerstowritefor oneor theother fromtotal strangers. It doesn’t happen often, but likea
recurringinfectionit’sredly annoyingwhenit doeshappen, or at least it usudly is. Thisisn't
becausethe peoplewho suggest they’ d beagood additionto Thelnner Swinemilieuareall
assholes; certainly some of them are, but most of them arejust creative people who get the
jokeof TISand think they’ d be agood match. M ost of these sortsof queriesbeginwith
praisefor TISand | generally get the sensethat they’ re honest fans. Every now andthena
true prick showsupwho doesn’t haveaclue, but that’srare. Usually the person suggesting
they writefor meisnice, and | end up feeling likeacompl ete assholewhenit al endsin
insults, acrimony, and death threats. People don’t read my zineto become thoughtfully
informed, dig?Actudly, I’mnot surewhy peopleread my zine. | guess|’ m not even totaly
sureanyonedoesread it.

It usudly endsthat way becausel amanevil, controlling bastard with very littleempathy
for my fellow humans. No, redlly.

Thelnner Swine, of course, began itslifeasacommunal project between meand my
then- roommates Rob, Jeof, and Ken. Thefour of uslaunched theideaof starting TIS, and
worked onitwith variouslevelsof enthusiasmfor 2 years before, oneby one, everyonebut
megave up and left. Then | took everything I’d writtenfor it up to that point and put out
issue1(1), and TISwasrebornasa perzine. At first | pretended | wanted submissions, and
evenran adsinthe early issuesdemanding them. Over time, though, | redlized that any time
| actually got asubmission from someone, | reacted with anxiety, hostility, and eventual
disdain. Sometimesthiswas deserved; the submitted work sucked, or didn’t have anything
todowith TISand its philosophy. Sometimes, however, therewas nothing wrongwiththe
work, it either smply wasn’'t very interesting to me, or wastoo political innature. Thereare
lotsof opinionsbandied about TIS, certainly, and someof them could even beclassified as
political. But these opinionsare a) mine, and b) usually presented with some attempt at
softening humor. When | get an articlethat grimly detailsan argument without a single
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amusing referenceto anything like helper monkeys, missing trousers, or hangovers, | get
sleepy, and | assumethat will bethereaction of most TIS readers. Peopledon’t read my
zineto becomethoughtfully informed, dig? Actualy, I’ m not surewhy peopleread my zine.
| guess|’mnot eventotally sureanyonedoesreadit.

Many timespeoplewho suggest they writefor me are nice enough when | beg off, even
if we' vegoneback and forth afew times, evenif they’ veactually spent effort onapiece.
Thisisatestament totheir niceness. Thefactis, | am usualy 95% surel don’t want them
writing for mewhenthey first approach me, but | don’t want to beatotal assabout it, sol
figureagood compromiseisto at least read something and then say no thanks. Thisleads
to awkwardness, however, becausethey almost always mistakethisfor honest interest,
whenin factitiscraven patronizing thishasnothing to do with their work, which at this
point | haven't even seen. It haseverythingto dowiththefact that | fear people, andwisdly,
| think.

Even though | no longer request submissions, or make any effort to solicit them, |
haven't actually stated that | don’t want them, so | supposeit could easily bearguedthat |
bring thisupon myself. | would agree, except that some of the peoplewho submit work to
mearearrogant, hostile, and humorlessabout it long beforel have opportunity to arrogant,
hostileand humorless. A lot of times these people send metheir writingswith an attitude of
You remind meof meon my less- brilliant days, so why not print something good for a
change. When |’ m politeand say, sure, send something dongand I’ Il takeagander, it just
fans theflamesof arrogance, and when | inevitably cringe away from non-Somers content
and offer up mealy-mouthed apol ogiesfor being too controlling, they inevitably get pissed
off.

So, eventhough | bring some of thisonto myself, | haveto say | think it takes some
ballstojust email meout of theblueassuming I’ Il swoon over your essay, especidly if said
essay isabout asorigina and interesting asmy dirty underwear. And peoplewith ballslike
that don’t get consideration fromme, dammit. Some peopleout therereact to regection as
if I'djustinsulted their mothers, and thisbugsme. It'smy fucking zine, and my web Ste, and
if you think I’ m some sort of assholefor not digging your stuff, well, you' reprobably right,
but that’snot thepoint. Thepointis, I’ veonceagainlost my trousers, and haveto golook
for them now.

If you know wherethey are, please contact mein the usual manner.
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March 2%, 2004
Page 4% Messes with Texas

Thelnner Swineisfreeto prisoners. Thisdecision, madeyears ago, was prompted
smply because ZineWorld includesthe query ontheir standard review submissionform,
and | couldn’t see any reason not to give the thing away to men and women who earn
seventeen centsaday, if that. Besides, | figured, prisoners have enough problems. If they
get akick out of asoft white boy’shumorousramblings, who am | to deny them? Sincethat
momentousdecision, TIShas proved surprisingly popular with prisoners. Maybel’ mone
of few pubswhich arefree, or maybemy specia brand of middlie-classhitchingisamusing
to peopl e suffering incarceration-that would amaze me, if it’strue, but then I’ m amazed
anyone can read my zine and not conclude I’ m aself-obsessed dork polluting theworld
with half-assed bullshit. Whatever thereason, I’ ve got afew prisonerson my mailing list.
Andif | admit | feel better about thissincel got aPO box and stopped listing my actual
home address everywhere, it doesn’t make mefeel likelessof aman. | suspect | could
leaveapileof Swinesout inthe street with asign proclaiming them freeand freshly lemon-
scented and the pile would remain untouched for thousands of years, until Proto-Ape
archaeologistsunearthit, grunt over it for amoment, and then burnit rituaisticaly.

Recently, I got anoticefrom the Texas Department of Criminal Justicethat issue 9(4) of
TIS, which had been mailed to aninmatethere, had been denied because page 43 contained
“materid of aracist nature.” The prisoner appeal ed thisdecision, citing, among other things,
the many momentsof racist hilarity found in your standard Bible, but thisapped failed. |
haveyet totakeany action onthis.

The*materid’ inquestionisinthemiddleof afiction piececalled“Book of Days’. At
thispointinthestory, I’ veintroduced ablack character named Marve, withwhomthewhite
characters are comfortable enough to jokingly call afew racial epithets. Marveisaso
explaining onthat pagewhy whitegirlsare easier for black mento deepwith. It'sfiction,
bubba, so hold off on the angry letters. I’ m inventing peoplewho don’t exist and then
making them say things. Still, | can seewhere peoplewho are being extremely sensitive
might see something thereand decideit’ sdangerous Stuff. But | et’ sforget thekneg erk That
istotal bullshit! reaction to thiscensorship and focuson what redlly intriguesme: Thefact
that somelow-paid Texasflunky foundthis.
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Let'sreview somesdient facts: 1. Themateria in questionison page 43 of a60 page
publication; 2. Therest of the publication, | think it's safe to assume, hasno similarly
offensvematerid. Thisleadsmeto aninteresting conclus on about the Texas Department of
Criminal Justice: Someoneisactudly reading Thelnner Swinefrom cover to cover. Thesub
conclusionsyou can pull out of that arefascinating.

1. They'rereadin’ TISbecauseit’sthey’ rejobto scan everything for materid likethis
and they taketheir job deadly serious.

2. They’rereadin’ TISfrom cover to cover becausethey enjoy TIS, and happened to
notethe‘materid’ in question because of thisextremeinterest inmy hot, bubbling genius.

3. They’rereadin’ TISfrom cover to cover becausethey enjoy TIS, and cookedup a
pretext in order to take each issue homewith them without having to send me money.

If either ideaistrue, it'sremarkable. | mean, if my zinewerecalled Kill All theWhite
Man or Prison Riot Howtos, | could understand how any bored, underpaid civil servant
could snag it out of theslushandkick it tothe curb. But TISiskind of inoffensive-looking,
and densewithwords. To havefound the* materid’ on page 43 required someoneto actudly
readit. Although | guessitispossiblethat theonetruly bad epithet on that page might have
just jJumped out at someoneflipping rapidly through. It spossible, but...I dunno.

There'sasothe possibility that smply by virtue of being aphotocopied zine TIS gets
put into the special Freako red binfor specia consideration. Maybeif it wasfull-sizeand
dick, withapictureof Britney onthecover, it’ d be passed along without asecond glance.

M orefascinating to me, however, isthe enjoyableideathat TIS hasfascinated agroup
of TDCJemployees, who read each issue avidly before forwarding it on toitsrightful
subscriber. Whileit sure sucksfor the poor guy who actually requested theissueinthefirst
place, it amuses meto think that the sweaty pheromonesof swinedom penetratein eventhe
most hostile of circumstances. Especialy sincel suspect | could leaveapileof Swinesout
inthestreet with asign proclaiming them free and freshly lemon-scented and the pilewould
remain untouched for thousands of years, until Proto-Ape archaeol ogistsunearthit, grunt
over it for amoment, and then burnitrituaisticaly.

Ahwell, it'stimefor my afternoon boozing. Remember what thisessay hastaught you:
Even thethick wallsof prison cannot keep you safefrom Thelnner Swine!
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June 10, 2004
Time Dilation May Impede Zine

FRIENDS—and | know you' remy friends, because you cometo thisweb siteto read
what | think about things, although true friendswould also buy me drinksnow and then,
wouldn’t they? Bastards. But anyway, | digress:

FRIENDS, | am by natureavery, very lazy man. Almost every decision I’ vemadein
my life has sprung frommy desireto do nothing | don’t really want to do. Now, most of us,
| suppose, make someeffort to avoid doing thingsthey don’t want to do—but few of you
have patterned their entire existence around the concept. | have. | may occasionally dress
up my decisionswith reasonabl e-sound—but bogus—' reasons, but thetruthiswhatever
decison |’ vearrived at hasmoreto do with carving out moretimefor meto drink beer than
anything else. | stayed drunk along time, hoping some pixiewould fly through thewindow,
wavealittlewand, and make bags of money appear. | thought this happened acouple of
times, but when | sobered up it turned out I’ d passed out in the bathroom again, and the
pixie had been then-roommate Ken West, going to the bathroom.

When | graduated from college many, many years ago, | wasfaced with aterrible
conundrum. For four years|’ d donevery littlewith my life. | wasan English mgjor, which
required about 1% of my attention oneday ayear, usudly afina examination situation. My
jobshad all been part-timeregister jockey typethings, requiring less conscious attention
than breathing. But al that had ended when | madethefatal mistake of earning adegree.
Suddenly | wasforced to get ajob.

Thiswasthe source of agreat ded of angst, for me. | stayed drunk along time, hoping
some pixiewould fly through the window, wave alittle wand, and make bags of money
appear. | thought this happened acouple of times, but when | sobered upitturnedout 1’d
passed out inthe bathroom again, and the pixie had been then-roommate Ken West, going
to the bathroom. When | finally did get ajob, | took thefirst thing offered to me, because
that minimized my job-search period, thusmaximizing thetimel could spend getting back to
the seriouswork of planning thiszineand drinking heavily. Suckers spent monthsagonizing
over what type of job to get—what industry, what position, what kind of compensation to
get—but | knew in my heart it didn’t matter. | was never meant to work every day, likea
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coolie. | wasmeant for wealth and ease. Onelook at my soft, delicate handswill show you
that! Sincethe crudl world had seenfittoignoremy obviousqudlity, | figuredit didn’t really
matter muchwhat | did eight hoursaday.

That first job turned out to beagodsend, of course: A farm of unmonitored photocopiers,
amailroom staffed by friendly, incurious people, and the hometo my persona underground
publishing empirefor ten gloriousyears. Who could complain?1 sank my feel ersinto that
corporation’sflesh and sucked for all | wasworth. After awhile, ashappenswith such
infections, the host died, and | wasforced to pull my chubby little head out of itscarcass,
look around infear, and scuttle off to another job.

| found oneeasily enough. Believeit or not—my wife, The Duchess, surecan’t—I am
amarginally talented and resourceful employee who bringsvalueto theworkplace. No!
Reslly! So my period of unemployment was, sadly, boiled down to one self-imposed week
spent lolling around my apartment with my cat, Fierre, while The Duchesswas out of town
onbusiness. What Pierreand | did whilst unsupervised by TheWoman, | can’t say. But you
canimaginewhat it must have been like, me, acat, ahuge pileof dirty laundry, and nothing
to eat but atub of peanut butter. It wasmy Bachelor Paradiseal over again! | felt twenty-
seven.

Sadly, it ended, and | started my new job. Despite my best efforts, | am unable to
reproduce the aforementionedillicit publishing empireat my new job. Sadly, | aminthe
unenviableposition of paying for my own photocopies, likeasucker. Plus, | actudly haveto
dowork. | washorrified, upon examining my job description, to find that thewords* Internet
Porn” and“ Four Hour Lunch” appear nowheretherein.

And now, inthe e ghth paragraph and word 725 of thisessay, we cometo my point. My
pointis, | suddenly havemuchlesstimeinwhichto create Thelnner Swine, andit’sfresking
meout.

My life hasundergone abit of compression recently, to be honest. In ashort span of
months| gained akitten and took onanew job, which may not sound like much, but believe
me, it'sshaved afew hoursoff my day. First of dl, thekitten—the aforementioned Pierre—
isjust sx monthsold and tearsass around the apartment all thetime, knocking thingsover
and meowing and jumping on uswhenwedeep, so | haveto play withthelittlemanalittle
bit beforebed every day. If | don’t play with him for about ahaf an hour, he goes mad after
thelightsgo out and wedon’t get any sleep. Soright thereisabout 1.5 hoursaday spent
entertaining thedamn cat, just so | can deep. I’ |l tack on another half hour duetowhat I'll
cal Pierre Erosion, whichisthetime spent here and therewhen thekitten decidesto jump
onmy keyboard, bite my ankles, or once again dropsabottle of beer when he’spracticing
bringing them from acustom kitten dispenser | built inthekitchen out to meintheliving
room. My new job has shaved about two hoursaday, too—I haveto get up earlier, leave
later, have alonger commute, and can no longer take two hour lunches. Put it all together
and I’ velost 4-5 hoursaday since March.

Asidefrombeinglazy asdl hdl, however, | anaso pretty compulsveinmy behaviors.
| likearoutine, and | likehitting goalson aregular basis—just because !’ velost 4 hours
from my free time doesn’t mean | just shrug my shoulders and give up. | find waysto
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maintain my output, becausel am al about maintaining. Somewhereinthe dank recessesof
my psychel think you’ d find that | believe, degp down, that if | maintainenough I’ Il live
forever, that deathisjust asymptom of dack. No dacking, no death. Smple! So despitethe
lossinfreetime, | am determined to keep writing asmuch asbefore, if not more. Something's
obvioudy got to give, and that somethingis. Quality.

| hear that snickering out there, and | am marking down names, believe me.

It'sfull circle, actualy: When | first considered theideaof doing my zine solo—after the
other founding memberswereeither driven away by my abrasive persondity or smply lost
interest—I conceived of it asaplaceto dump writing | didn’t have anyplace el seto send.
Half-finished essays, rough drafts of fiction, experimentsgonewrong—Thelnner Swine
would absorb al this chaff and maybe I’ d get someinteresting feedback. Over time, |
adjusted my attitudetowards TISand started putting some effort into making it interesting,
polished, and original.

Now, dueto my increasingly compressed freetime, all that ischanging back again:
Pretty soonyou’ |l be getting short storiesthat stop in the middle of sentences, essaysthat
degenerateinto nonsense, and even afew padded articlesthat literally reprint thefirst six
paragraphs at the end in order to gain apage. Plus 1’1l probably have to set the font to
eighteen point and uselots of nonsequitousimages stolen from theweb, too.

Gimme. Unless, of course, y’ all would liketo support mealittleso | could quit my job.
| recently read about akid who raised money for college about 20 yearsago by writinginto
anewspaper column and asking that everyonereading send him one penny. Just one penny
(http:/Aww.snopes.comv/college/admin/cent.asp). He eventually received about $30,000.00
invariousforms—not everyone sent pennies—from about 2.8 million people. Whichis
pretty fucking amazing.

So, | figuremaybe| could ask everyone out therewho reads The Inner Swinein any
way shape or form to send me anickel, if you haven't already paid me somehow. One
nickel! Why not?If 500 of you send meanicke, I’ [l have $25. I’ m not sure how that’ || help
me, butit'sastart. Andif 2.8 million of you send meanickel, well, you' Il never ever hear
frommeagain. Your first cluethat thishas happened will betheautomated voicetelling you
that my phone has been disconnected, and the 404 page you get when surfing to thisweb
page. Believeme, I’ [l dready beout of the country by thetimeyou hear about the nickels.
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June 20, 2005

The James A. Parley Post Office
Building been Very, Very Good to Me

Automated Postal Machines Confuse the Masses

I AM azinepublisher. You' ve seen us, scuttling around with pilesof paper in our hands,
ink toner al over us, being g ected from office buildings by security after being fired for
copier abuse. You' veaso seen us, friend, at the post office. We reawaysat the post office.
You may breezein and out for stamps, tsking your tongue at the shabby people stuffing
enve opesand hanging ominoudy around the PO boxes. Weare, in caseyou werewondering,
the peoplewho actuadly purchase PO boxes. Zine publishersarelikethe Oompah L oompahs
of the post office—including atendency to make up cruel rhymesabout you people, the
Normalsand sing themwhile performing very lame, uncoordinated dance numbers.

Oh, I know the post office. | love the post office, and | hate the post office. More
accurately, | love the post office, and | hate everyone in the post office. Well, not the
employees, strangely enough, who are, by and large, helpful, cheerful, and largely incurious
about strange, scruffy envel opesbeing mailed off to Switzerland. No, | hatethe customers.
If we could reduce the popul ation of the post offices of theworld to employeesand zine
publishers, I’ d bevery, very happy.

See, zine publishers appreciate the post office. We' re amazed that thishuge national
organization existsthat takes our scrawled crap and bringsit to the other dysfunctional
peopleintheworld. Totheir door. | write“Herel am pantdessagain” on Monday, and on
Friday you' resitting over coffee and reading those very words, and thinking, Jesus, does
Somers have anything el seto write about? Normal people, they don’t appreciate the post
office. They seeit asachore, one more damn thing they haveto dointheir day. They see
long lines, grouchy unhel pful employees, and of coursethey seethe scruffy, unbathed zine
publisherssinging doggerel and trying unsuccessfully to create ahuman pyramid.

Bitch, bitch bitch—but that’ sokay, because |’ ve suddenly seen proof that everyone but
meisamoron. That proof comesin theform of the new Automated Postage M achines.

Automated postage! What atimeto bealive! These new machinesareasimpleconcept:
For basic postal transactions, like buying first-class postage and mailing out itemsthat weigh
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under acertain amount, you cando al thework yourself. Onitssurface, thismight seem
bad, sinceyou’ re not getting any price break. But inreality you do get arefund of time,
becauseyou don’t haveto wait onaridiculoudy long lineto inch forward so you can have
someone el se perform the compl ex task of weighing your parcel, typinginaZip Code, and
printing out alabel. You canjust walk up to the machine, perform thesetasksyourself, and
get onwithyour day.

Of course, nothing stopsthelinesfor themachinesfrom getting onerously long aswell,
whichwould negatethe only benefit they really offer (well, the only benefit asidefrom not
having to deal withyour fellow human beings, which | think isworth @ most any amount of
money or inconvenience). In the best of possibleworlds, thelinewould be split evenly
between peoplewith smpletransactionsthat could use the machinesand peoplewith more
complex mailing needswho would need human beings. But thestrangefact is, | canwak
into the post officeat any time of the day, and no matter how long thelinefor thewindows
is, therewill beamost no one at the machines. Theonly explanation for thisisthat most
peoplearetoo dumb to redlizethat the machines offer an dternative and can be much much
faster than thehuman lines. The machinesdo havetherr limitations, of course; You canonly
perform onetransaction at atime, which meansif you havethree parcelsto mail you haveto
swipeyour debit/credit card three separatetimes, and thereare sometimes mysteriousdel ays
whilethemachinedia shome. Also, each machineisequipped with acamerathat takesyour
photo in case you turn out to be aterrorist using the machine to mail bombsaround the
country. But even so, | have walked into the post office with an armful of TISmailings
headed for Europe, Japan, and ASa, breezed by alengthy line of dispirited peoplewaiting,
and mailed 13 airmail packagesfrom themachinesinten minutes, whilethree or four people
have been served onthemainline.

I dothisinfront of everyone. It'sno secret. Doesno one elseknow this?Isnooneelse
even curious enough about these machinesto givethem ashot, find out how easy they areto
use?Or istheideathat you might need to make somedecisionsyourself far too difficult?I
mean, themachinewei ghsthe packagefor you, asksyou how youwant it mailed (giving you
estimated ddlivery timeframes), asksyou if youwant any supplementary services(ddivery
confirmation, etc.), asksyou to dip your debit/credit card, and printsout an adhesivelabel
to stick on your mailing. That’s not difficult. Except, maybeit is, and maybethat’s my
answer: Peoplearedumb.

Infairness, therequirement of adebit/credit card precludes some peoplewho don't
havethesefinancia conveniences. And some peoplemay prefer to pay cash soasnot to be
tracked by thellluminati, who obvioudy track every inggnificant person’sfinancid transactions
all over theworld becauseyou, with your iron will and unique mind, areathreat to their
world empire. That’sfine—if you know about aconvenience, atime-saving option, and
chooseknowingly to bypassit for what you consider to be good reason, then that’ sfine. But
| suspect most peoplesmply fear themachinesand refuseto even go near them, afraid that
legsand armswill sprout from them and the machinewill grab them and eat them, durping
“Terminate! Terminate!” asit doesso.
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| am, of course, not so secretly arrogant and dlitist and | liketo discussendlesdy how |
am smarter than everyone el se. So perhaps you should take all thiswith agrain of salt.
Anything which reduces the amount of time | have to spend away from my beer and
pornography sourcesiswelcomed, and anything that al so reduces my contact with the
teeming millionsisdoubly wel comed—these Automated Postage M achines areawonder!

I will worship themin cargo-cult fashion until theauthoritiesfigure out who isleaving dead
animalsand flowersat their feet every week.



IT MEANS IT’S
WANK

From Xerography Debt

WHY I LOVE BAD REVIEUS...

...1in which Jeff Somers plucks his head out of
his own ass for a moment to explain why he
wishes all the reviews he got were bad reviews

Vic Flange, www, fleshmouth. co. uk,

I AM NOT aproud man. I’ ve begged for my drinks. I’ ve crawled on the floor
looking for loose change. I’ ve begged peopleto read my zing™. Lord knows
thereisn’t much I’m ashamed of any more, and pretty soon | expect all that
residual shamefrom childhood to be burned out, leaving me as some sort of
Homo Superior, ready and willing to take charge of thisplanet. Until | evolve
those Jedi Mindtricks, however, | bidemy time publishing and contemplating the
world around me. And drinking@.

Not being aproud man, I’ ve never worried much over reviews. A zineis
usudly such anidiosyncratic production that it cannot, by nature, achievealarge
audience. That’swhy moviesand bestselling books suck so badly: in order to
gpped to that many paying customers, the Entertainment in question hasto satisty
abroad range of tastes and expectations. In other words, in order to appeal to
that broad an audience, most stuff hasto be bland, obviouscrap. It hasto suck.
Zines, for themost part, arefar too personal, and far too specificintheir appedl,
to ever garner nationwidelove®. Thisusualy meansthat evenintherelatively
small world of zine publishingit’shard to please alarge number of people, and
eventhemost well-regarded zines or ziney-writershavetheir detractorg™.

Addinthefact that everyonein zinedom seemsto bereviewing everyone
else-and | mean everyone—and you' re pretty much guaranteed to receive some
bad reviewsinyour time. |, for one, don’t view thisasabad thing. | like bad
reviews. | prefer them, actually. Good reviewsareniceand al, but givemea
snappy, well-written bad review and I’ m much happier. Thereason for thisis
smple: bad reviewsoffer much moreby way of snappy advertisngdogans. Like
Matt Dillion’scharacter Cliff in Snglessays: all thisnegative energy just makes
me stronger s,

“So what does that mean? It means it’s wank.”

describing my zine.

JEFF SEZ:
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BAD REVIEWS A-GO-GO

The best bad review | ever received is easily from Vic Flange on the web site
fleshmouth.co.uk. Thisinspired little gem went: “Inner Snvineisasite about azine about
something or another, and unfortunately triesto beacatal oguefor variouspublications, plus
asampler, plusaweb site. Thereismuch that suggeststhisshould begood...but it triestoo
fucking hard to stay on theright side of massappeal. So what doesthat mean? It meansit's
wank. Comeon, stick your fucking necksout. You have nothing to lose but your fucking
heads.” It givesmetheinstantly memorable slogan Thelnner Swine: It Meansit’'s\WWank!
The second-best bad review | ever got appeared in Ten Things Jesus Wants You to Know:
“Thisisanhonest zine, so | will behonest. Most everythinginherel didn’t needtoread.”
Thisgivesustheequally snappy Thelnner Snvine: Most Evereything in Here, You Don't
Need to Read. See how thisworks? Good reviews, while heartwarming, don’t offer up this
kind of advertising fodder, and lord knows accoladesdon’t pay thebills. | mean, adogan
like Thelnner Swine: Not Bad for a Jersey Zinejust isn't snappy, dammit, and The Inner
Swine: Jeff Somersisa damn fine looking man just sounds made up!®.

Plus, good reviewsare wasted on asmug bastard such asmyself, because they smply
meldinwiththechorusof congratulatory voicesin my head, snging Oompa-Loompasongs
whichrhymeznewith keen(™.

What | redlly enjoy about bad reviewsarewhen they’ rewrong. Not about the quality of
my writing or of my zine, which iswholly subjective, but about actual facts. Checkable
things. Likeonceareviewer from maximumrocknroll got all bent out of shape becausethe
‘fakelettersto theeditor’ weren't very funny. Thiswasbest explained by thefact that they
weren't fake®, which | think would have been obviousto agas huffing moron. Or whenthe
reviewer for Punk Planet recently worried over the DIY nature of my zine becauseit’s
distroedin Tower Records, when Punk Planet itself isdistroed in Tower Records. Things
likethat made my day, becauseit givesmean opportunity to besarcastic. Nothing givesme
greater joy inlifethan being sarcastic®.

It'sonething if abad review discussesspecificsinanintelligent and critica manner—’ve
had plenty of bad reviews| can’t redlly arguewith. It'sthe smug, no-substancereviewsthat
boil downto“I didn’t likethisbecausel got abad feding fromthecover, sol didn’'t actudly
readit, and you shouldn’t either” that bring mejoy, because quoting theminbig block | etters
just makesthereviewer ook bad. Joy! | mean, how hardisit to do basic factchecking with
zines? Okay, considering that most of our zine publishers pack up and move every three
months, | guessit could bekind of hard to factcheck areview. Of course, you could actualy
read thedamn zine, even if you were handed twenty zinesand asked for reviewsin three
days. But then, | suppose having the correct information and informed opinionsgoesagainst
everything that zinesstand for. They certainly go against everything my zine standsfor.

Until next time, friends, treasureyour bad reviews. Pastethemin big letterson thefront
coversof your zines. Print up vinyl stickersat stickerguy.com with choice phrases. March
into your local librariesand shout them out at the top of your lungsuntil the copsdrag you
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away. Beproud of your bad reviews, because you can measure how cool you are by how
many peoplehateyou.

FOOTNOTES

[1] pteaseread my zine

[2] Jack Danidls, yum

[3] whichisnot to suggest that zines cannot suck, because many—oh so many, and probably
yours-do

[4] even| havemy detractors, whichisshocking to meevery timel think of it

[5] Matt Dillonisonefine-looking man

[6] whichitis.

[7] Charlieand the GlassElevator isthelittle-known sequel to Charlie and the Chocolate
Factory, on which the film Wiy Wonka and the Chocolate Factory was based. Little
known becauseit sucked.

[8] though they wereright about onething, they weren't very funny

[9] except buying liquor and cigarettesfor underagekids, of course
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PERSONA NON GRATA

...1n which Jeff Somers ruminates on people believing
anything he writes in his zine to be the total,
unadulterated truth.

Friends, I’ vewrittenalot of crazy shitinmy zine. It' smy zine, and | havefunwithit, and the
people who actually come back for a second issue usually enjoy at least some of the
shenanigans. I’ vewritten about being paid billions of dollarsby Microsoft for therightsto
my zine. I’ vewritten about forming aworl dwide Organization of Evil modeled on James
Bond villains, with me securely running the show from asecret underground bunker. I’ ve
often exaggerated my boozing to truly heroiclevelsthat would haveleft medead long agoif
they weretrue. From pretty much pageoneof every issue, with afew shining exceptions, |
am piling on bullshit inabreathtakingly brazen manner. I’ d think it would be obvious.

Andyet, peoplebelievealot of it.

Not the Organization of Evil, of course. Eventhe dimmest peoplereviewing my zine
ignorethose sorts of things, often with thinly-di sguised contempt. Peopl e often believethe
binge-drinking, thelossof my pantson aregular basis, thearrestsfor public urination or
lewdness. Certainly if | had any prideto speak of I’ d beinsulted that people so readily
believethat | spend al my time passing out from liquor and wetting mysalf. That’ssupposed
to befunny, damnyour eyes. Whileit'struethat | enjoy the occasiona dignified entirebottle
of Jack Danielsinoneditting, and it’salso truethat onceor twicel’ velost my pantsunder
mysteriouscircumstanceswhile out living thehighlifewith The Inner Snvinelnner Circle
(T1SIC), neither happensasoften or asegregioudy asl pretendinmy zine.

Andyet...

| get reviews sometimesthat take everything said inthezine WAY too serioudly. Now,
I”’m not upset that people don’t appreciatethe humor. Every zineisaunique snowflakeand
not everyoneisgoingtolikeit, and I’ ve already discussed how | love bad reviews (seelt
Means it's Wank #1, XD#9). What bothers me isthat | can write the most ridiculous
bullshit and peoplejust takeit seriousy. And what really bothers meiswhen they chastize
mefor the Error of My Ways.
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Here' saquotefrom oneof my favorite emailson the subject:

“You“ May not” livelong enough....although you should. Alcohol iswonderful for
slowing down your never ending thoughts of the moment aswell asthe next 20 years.
The best relaxer ever invented for the thinking man. Especially at night when your
brain will not shut off and let you sleep...It’s not so much a crutch for you as a tool,
however it can get out of control and will during your youth....Pay attention to your
body signs and read up on the subject... it is a life and death matter! | did not have
blackouts till | was close to 40 yrs old, lots of tolerance over my 20 years of Harley
riding and non stop drinking in the Navy. It was an accepted way of life at the time.”

Wasn't that fun? Theincoherency aside, | really enjoyed thefact that he completely
missed thejoke. Now, | know that it'salmost aclichein zinedom (and other artistic cliques)
towrite about being ahard drinker, living on therazor’s edge, punishing yourself for your
brilliance, yadayada. | often havereviewersmention that fact that | writeabout being drunk
in dismissive, been-there-done-that tones. This bugs me, because it should be the
effectivenessof thejoke, or thequality of thewriting that getsjudged, not whether or not
I’mthemillionth zinewriter to delightedly describe his puking habitsin publictoilets. The
question should be, do | describe my public-toilet puking habits more entertainingly than
the rest of you bozos.

Inmy zine, Your Humble Editor isapersona. Many, if not most, perzinesare pretty raw
and honest, and you can usudly assumethat thereisminimad filtering. If they’ rewriting abbout
being beat up in school, or dying dowly at their day job, or drinking too much and yakking
onapublicbus, you canusualy assumethat eventsand feelings described are pretty trueto
what really happened. Thismay bewherethetrouble starts: lazy readersassume certain
thingsabout all zines, and certainthingsabout all perzinesHike you can believe everything
init 100% because, heck, it'saperzine. Whilemy zineisoften described asaperzine, you
don’'t get much honesty fromiit. A lot of timesthere are true, actual events and honest
fedlingsat the base of theessaysin eachissue, butit'sall buried under layersof swest, thick
bullshit. To get to Your Humble Editor, you havetoimagine me, then take away any senseof
responsibility or restraint, picklein booze, and come up with aspecial effectsbudget. It's
about asfar away from measyou can get and still berecognizable.

| guessif someoneisn’t amused by the persona, it’s natural that they give meabad
review, and that’sfair, andfinewithme. All | redly ask isthat peopleredizethereis, infact,
apersona. If it amusesyoutoimaginethat | losemy pantsonaregular basis, fine; I'monly
hereto amuseyou, anyway. Bastards.
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NO BITCHING ZONE

...1in which Jeff Somers considers the folly of
talking back to a bad review.

Shockingly, even mega-talented hipster-doofus Zine publisherswho look good intight
pants, likeme, get bad reviews sometimes. I’ ll giveyou amoment to recover fromthe
shock. Now, I’ ve aready discussed the proper responseto abad review: Takeit likean
adult and useit asironic advertisng fodder. Or, smply ignoreit with the serene
confidenceof cult leadersand geniusesalike. Sure, reading that you writelikeyour ass
chewsgum* isnofun, but thewordslose someof their power if you just smile mockingly
andletitdideover you. It'seven better if you take no notice of reviewsat al, asdefrom
the aforementioned advertising-fodder. Life' stoo short to beworrying over what other
peoplethink of your stuff. Unless, of course, no oneisactualy readingit, and you're
greeted by the calming noise of cricketsin the night whenever you releaseanew issue.
That'saproblem, I'll grant you, much worsethan bad reviews.

Sadly, alot of people can’'t seemto control themselves, and they spend alot of time
and energy responding to bad reviews. They writeindignant lettersto thereviewing
publication, they post angry rebuttalson their web sites. Thisisnot only silly, it'scounter-
productive. Like playing tic-tac-toewith ahuge supercomputer, thereisno winning, only
degreesof losing.

First of al, for themost part the people reviewing zinesare doing so because a) they
think their opinionsareworth hearing or b) out of asense of serving the zine community.
Whilel think alot of zinesusereviewsof whatever they canthink of just tofill some
scary whitespacein their idea-challenged zines, alot of finepublicationsreview zines
earnestly, and thereiscertainly ava ueto thesereviews, especidly if thereviewscome
from arespected placelike, say, Xerography Debt or ZineWorld. Or even
maxi mumrocknroll, which has never given meagood review, ever. A good review gives
you anideaof the content and tone of the zinein question, and adecent recommendation

*Thisisaquotefrom argjection letter | got from amagazine called Samzidat when | was about
thirteen years old.
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of whether it'sworth your dollarsinthemail. After awhileyou get to know which
reviewersyou find to bereliable, and can make decisionsbased ontheir opinions. Thisis
all aGood Thing. None of these people are getting paid to review zines, | don’ t think.
There'snothinginit for them but giving honest opinions.

So why bother complaining? One of the most entertaining aspectsof ZineWorld, for
meat least, isthe pathetic | ettersin the beginning of each issue complaining about bad
reviews. Theindignant protests! Theinsults! Every timel read theseletters, | hear ababy
cryinginthebackground (but I’ m proneto these sortsof audio/visua hallucinations, so
that’snot too surprising; sometimesentireissuesof my zinearedictated to me by asmall
L eprechaun named M cEgo. So what? Doesn’t make meabad guy). Samething goesfor
screaming updatesto web siteswhich hurl vitriol at the shadowy conspiracy of reviewers
bent on undermining peopl€ shard work and genius-they resembleall toowell the
pathetic flamewarsyou witnessin chat rooms, forums, and newsgroups. No onewins,
no oneadmitsbeing wrong, and everyoneelsejust killfilestheidiots.

First of all, complaining about abad review just makesit seem likethereviewer hita
sorespot. It'slike admitting that people have beentelling you that your writing blows
sincethird grade, and you can' t takeit any more. People get testy about thingsthey’re
insecureabout, after al. If you’ re confident about something, you can accept criticism
about it serenely, surethat everyoneelseisamoronif they don’t like your work.
Complaining about areview, in my opinion, just confirmsthat thereviewer got something
right about you.

Second, arguing about an opinionisignorant and awaste of time. If someonethinks
your zinesucks, that’swhat they think. It'slike arguing over their favoritecolor. Don’t
wasteyour time.

Finaly, and most importantly, it'suseless. Thereviewer isnot going to publisha
retraction. They arenot going to apol ogize. And, most likely, you' re not going to change
anyone elsesmind about your zine. Chancesare thereadersof thereviewing publication
arefamiliar withit and havelearned totrust it’sreviews-they haveardationshipwithit. If
they’ renot already familiar with your zine, they have no reason to believe anything you
say, and sinceyou' red| pissed off and self-righteous about abad review, it’' sdoubtful
they’ll takeyou seriously anyway. All you' |l probably do isconvincethem that thereview
wasright. Complaining about areview will, most likely, just embarrassyou.

Obvioudy, sincetheworldisstill amadhouseand | have not yet been named the
Poet L aureate of Hoboken, New Jersey, with the associated liquor and beer stipend, no
oneistakingwhat | say very serioudly. That’s probably for the best. Still, | think if people
would listen to me on thisonething and stop bitching about bad reviews, we' d havea
better world. Plus, that liquor and beer stipend would be good, too.
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THE LONG DARK TEA TIME OF THE SOUL

...in which Jeff Somers considers the horror of a
paucity of reviews. And indulges 1in some postmodern-
lite footnotes, 1like David Foster lallace, natch.

THE only thingworsethan abad review, redly, isnoreview at al. | remember thefirst
issueof my littlezine: | printed up about 50 issues, mailed them out to whoever | could
think of (mainly friends, family, and my seventh-gradeteacher who once advised methat |
wasruining my lifeby quitting the crossing guards’—somehow | don't think thezine
thing convinced her otherwise). Therefollowed aGreat Silence, wherein you could
detect, if youlistened very closdly, thefaint sound of crickets.

We veal beenthere. After awhile, and about ten moreissues, | started to figure out
that therewas an entire zine community!'? out there, complete with review zinesand such,
and | started getting somereviews, some notice, and the occasional two bucksinthe
mail, quickly spent onliquor and forgotten. For awhile my zine seemed to get reviews,
good and otherwise, every few weeks. | became obsessed withiit, for herewas proof,
findly, that | did actually exist, that | wasn't aspirit fooled into believing hewasredl. It
also confirmed that | had actually produced azineand mailed it out to peopl e, that it
hadn’t all beenaDTshallucination, likethat timel conquered theworld with anarmy of
winged monkeys—damn, | had some explaining to do after that bender, when | kept
wearing the crown and commanding that people be executed on the spot.

| searched for reviewsof my zine constantly, and began reproducing theminmy zine
for abizarrely egocentric mirror-into-mirror effect that I’ m <till quitefond of .

Andthen, around issue 25 or so, | stopped getting reviews—not entirely, but it
definitely throttled down alittle.

The smplest explanation makes sense; Everyone had already reviewed thedamn
thing, and saw no reason to keep reviewingit. Inmy fevered brain, however, it quickly
becamean existentia criss. I’ d been relying on asteady stream of reviewsto proveto
myself that | wasactually doing thesethings. The sudden lack of reviews made medoubt
my own existence. Anyonewhao's put out azine and gotten no response back knowsthe



YOU SHALL KNOW our zine making techniques - 95

terrible, black feling that alack of interest inspired withinyou—thisis, in some sense,
you that you' re putting out there. Evenif it'snot aperzine, evenif it' sazine dedicated to
the study of tiny furniture craved out of soap¥, it till representsapart of you. To haveit
coldly ignoredishorrible.

Of course, there’ snot much you can do about it asidefrom getting the emergency
bottle of cheap whiskey from thetoilet tank and doing some hard drinking...um,
thinking®®. Begging for reviewsisundignified, and likely to get you nowherefast, since
reviewsare provided not asfree advertising for you, or asastroketo your ego, but asa
serviceto thereadersout there with two dollarsto spare and in need of good adviceon
how to spend it. The one spark of hope, of course, isthat eventually it will all come back
aroundto you, becausethere reawaysnew reviewersout there, and sometimesveterans
will re-examineyour zinefromtimetotime. TheLong, Dark Tea-Time of the Soul will
end, eventualy'®.

Thisiswhy it'salwaysamistake to underestimate the power and value of reviewsin
zinedom. Not only arereviewsagreat way of getting info about new zines, and agreat
way to get some promotion for your zine, but they also serve asabarometer of the
attention you’ regetting for your efforts—and let’sfaceit, if you didn’t want attention, you
whore, youwouldn’t be putting out azine. or at least you' d be doing something like
putting out six issuesto closeintimatefriendsand burning the mastersafterwards. A lack
of reviewscan beaninvauableindication of your penetrationinto the psycheof the
reader, good or bad. Personally, I’ d much rather get aton of really bad reviewsthan no
reviewsat al. Polite, dutiful reviewswhich boil downto mereacknowledgmentsthat the
author received your zineinthemail arealmost asdepressing asnoreviewsat al...but
not quite. TheL ong Dark TeaTimeof the Soul isamuch blacker forceinthe Universe; if
we could somehow harnessthe Long Dark Tea Time of the Soul and convertitinto
electrical energy, we could probably solvetheworld' senergy problems.

Somezines, | suppose, move past the need for reviews, inasense. I’ ve heard that
Cometbusis pretty good, for example, and | doubt people need onemorereview to
convincethemthat it saquality publication. Of course, peoplenew to zinesmight not
havethebenefit of the previoustwenty yearsof reviewsmoldering away in past i ssues of
review zines, so new reviewsaways serve apurpose, and | want everyoneto remember
that next timeyou see Yet Another Review of My Zine and want to tear the page out and
burnit, it makesyou so mad”. | guessthe basic ruleyou can takeaway fromthiscolumn
is: Reviews, good. Noreviews, Long Dark TeaTime of the Soul.

FOOTNOTES

[1] Truestory: | wasacrossing guard, which meant | woreabright orange belt and

hel ped the crossing guard manageall theyounger kids. | thought it would befun and they
really dressed it up asan honor, but it was boring and | had better thingsto do, likedrink
blackberry brandy on street corners, so | quit. Looking back, | guessit waskind of the
beginning of adownward spiral of sorts.
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[2] No shit—I had noideal was putting out azine. | had no idea so many other people
had used sophi sticated time-travel devicesto steal my ideafor ‘ zines and begin
producing them decades before | waseven born. | didn’t find out about zinesuntil long
after that firstissue, and was, of course, delighted. And litigous, but so far no lawyer will
takethe case.

[3] I briefly considered putting areview of my zinethat appeared in Xerograghy Debt,
and was subsequently reprinted inmy zine, inthisfootnote, but that suddenly seemed too
sf-indulgent, if suchathingexigs.

[4] Suchazine, to my knowledge, doesnot exist. But what amagical world thiswould
beif itdid!

[5] Thiskind of lame play onwordsisnormally beneath me.

[6] The Long Dark Tea Time of the Soul is, of course, atitle of abook by Douglas
Adams, stolen quitebrazenly.

[7] Although certainly won’t. Remember it, that is.
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THE PRICE OF EVERYTHING AND THE VALUE
OF NOTHING

...1n which your intrepid columnist wonders just how
useful a review is to a zine publisher, and ponders
whether good reviews or bad reviews are more useful.

My zinegot abad review theother day. Inand of itself thisisnot news, asmy zinegetsalot
of bad reviews, and the source of thisparticular review has never liked my zine anyway.
Andasfar asl cantell, bad reviews of my zine areafundamental building block of the
universe, like guarksor light quanta—ubiquitous and necessary. Yearsfrom now, when
super-scientigsfindly solvedl theriddlesof the cosmosand figure out what dark matter is,
I’'msurethey’ll find it'smade up of bad reviews of my zine. Okay, so what—Takeitin
dride, what'sthebig ded, dl thisnegative energy just makesme stronger—but thisparticular
review wasn't so much areview asonelong insult directed towardsme. You know thetype
of review I’ mtalking about; thereview that bascdlly cadlsyoulameand boring sevendifferent
ways beforewrapping up.

Thisgot meto thinking: What wastheva ue of that review?Onabasicleve itdidit's
job: 1t communicated thereviewer’sopinion of my zinetothereader (inthiscase, potentialy
summed up with apithy it sucked that would have saved time, paper, and energy). But
that’sabout it; whileareader will know what thereviewer thinksof my zine, they don’t get
alot of cluesastowhy thereviewer hated it so much. Maybel ran over thereviewer’sdog
andthey’ re getting back at me. Maybethey don’t carefor foppish dcoholic hipster doofuses
and the humor they prefer (fey, giggling, and incoherent). Maybethey hate anything with
fictioninit. Who knows? That’sthe point. No oneknows. All you know isthat they didn’t
likeit.

Of course, if you' vegrowntotrust that reviewer, that may beall you need. Muchinthe
sameway | trust the bartender at Stinky Sullivan’sin Hoboken when they silently shake
their head at the new beer I’ ve gestured at and grunted for.

But areview isatool, and like all toolsyou need to know alot about its parameters
beforeyou canredly useit. Assuming that thereview itself at least containssomehintsasto
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the reasoning behind the reviewer’srecommendation, | started to wonder what the best
approach was. Postive, negative, or amixture?

TheGood. Somereviewing publicationsonly print good reviews—not in the sense of
liking everything that’s sent to them and publishing usalessrubber-stamp reviews, butinthe
senseof only printing reviewsof zinesthey recommend. The commonsensetheory hereis
that there’sno reason to tell peoplewhat you hate; they’ rereading reviewsin order tofind
something they want to read. Thegood part about thisis, sinceyou know that every zinein
thereisrecommended by someone, you can quickly scan thetitlesuntil something catches
your eye, and you know that it's being recommended to you. Thevalue hereisno wasted
time, inthe sensethat reading about what not to buy isawaste of time, Snceyou can safely
assumethat anything not inthat publicationisn’t being recommended to you, thussaving you
thetroubleof sftingreviews.

Theproblem, of course, istheinsular, clubby feding such publicationscan get, when the
lovefest getsalittlethick. After dozensof pagesof happy happy reviews, you can’t hel p but
wonder how highthebar is. It'slike one hand clapping: If you can’t seethe bad reviews,
how do you know there are bad reviews?1n other words, how can you be sure these happy
happy peopledidikeanything?

That’sthe problem: The Control. Everything needsaControl against whichto measure,
to make sureyou’ re getting accurate results. A reviewer’spositivereview can besaid to
only bevaluableif they can demonstratethat they do, infact, didike something. A reviewer
wholikeseverythingisuseess. When areview zineonly printspositivereviews, you haveto
assumethere’sahuge pile of rejected zinesthat would have gotten bad reviews. If you
assumethat, it still works, so the question becomeswhether assuming somethingisagood
way to operate.

TheBad. Other review zinestakethe opposite approach: They pridethemselvesinthe
harshnessof their reviews. Whilenot having bad reviewsasan editorid policy, thesereviewers
take the stance that atough standard meansonly truly amazing zines get their approval,
whileany sort of mediocrity or lackluster effort ispunished ruthlessly.

Of course, snarkiness often becomesagod inand of itself. Likeat thelunchtablel sat
at during High School, insult-comedy quickly becomes acompetition of wit, speed, and
viciousness. Whoever got off the nastiest one-liner won. You read some of the harder-
edged review zines, and you get thefeeling thereviewersaren’t really reviewing zines,
they’ rescanning them for material for their pithy barbs. Thebastards.

It seems pretty obviousthat the only way to really know thevalue of areviewer isto
read bothwhat they likeand what they didn’t like, and, most importantly, why they liked or
didn’tlike something. | think the reason someone doesn' t likeazineisoften thewhol e point
of areview. | mean, if someone starts off anegativereview of TheWhirligig by saying, “I
don'tlikelitzines...” you know the poor zine didn’t have achance, and that colorsyour
appreciation of thereview. Ontheother hand, if you' veread ten reviewsof litzinesby that
reviewer and they always hate them, and then they review TheWhirligig and loveit, that
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review tellsyoualot more.
Of course, what | think would betotal geniuswould beareview zinethat only prints
positivereviewsof Thelnner Svine. Ohwait...that isThe Inner Swine. Never mind.
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A VWORLD OF PEOPLE COOLER THAN ME

...in which your intrepid wanky columnist wonders
about all the zines and DIY projects that don’t get
reviewed.

I’musualy theleast cool, hip personintheroom. It'sokay—I'musedtoit. By thetimel
discover atrend or fad, it’susually been out of stylefor yearsand little kids—with whom
I’vebeenwaging aquiet war of attritionthese past few years—makefun of me, mercilesdy.
They call me Bathrobe Guy because| wak around in atattered bathrobe al day, muttering
andthey liketo throw rocksat mewhen | shufflehomefromtheliquor store—but | digress;
thepointisl amwoefully uncool. Heck, thewholeDI'Y publishing world should havewashed
itshandsand left zining behind when | sarted publishing my littlemagazine, asl wasobvioudy
thelast kidintheroom.

My brand of al-purposeignoranceisbreathtaking, in away, and extendsto just about
everything, including thewedth of zinesout thereintheworld. Basicdly, if itisn't mentioned
on alt.zinesor reviewed in ZineWorld or Xerography Debt or some of the other well-
knownreview zines, | haven't heard of it. Which means, since those august publications
can't possibly review every zine out there—and probably not even half—thereisahuge
cloud of Dark Matter zines out there that seem to be existing without my knowledge or
approval—aprevioudy unthinkable proposition. There could be thousands of zinesout
therethat I’ ve never heard of, and probably won't ever hear of. There could bethiswhole
PhilipK. Dick shadow universeof zines, adoppleganger of my own zineout there, amirror
image pamphlet produced by aflabby nerd with acolorful drinking problem—why not?
We' retalking Dark Matter zines, after all. Anything'spossible. And if azinedoesn’t get
reviewed inthemajor review pubs, doesthat zine actually exist?

Congder this Most zines, over time, disappear. Peopletend toview zinesasdisposable,
after all; they’ re cheaptoilet reading. Zinelibraries generally—though not universally—
suffer from the sametrans ence and impermanence asthe publicationsthey amto preserve,
and fade away with ashocking suddennessall too often. The publishersthemselvesoften
print just enough tofill their orders, give afew more away, and as often asnot don’t have
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any copiesof issuesleft over, unlessyou’ relike meand lack basic math skillsand wildly
overprint every issueinanorgy of financid ruination. And, of course, alarge number of zines
don’'tevenget toissue#2, and their publisher doesn’t consder issue#1 worth saving. Poof!
Thezineisgone, and after afew yearsit may aswell have never been published.

| suppose zinereview zines can suffer the samefate, and afew probably have. Even
maj or ones can disappear—Factsheet 5, anyone?—and afew years down the pike and
already Factsheet 5 seemslike aghost, amemory, and there' re probably scads of zine
publisherswho' venever heard of it. But at |east zine-review zinesconcentrate alarge number
of zinetitlesinto onedim publication, soif just oneissue survivesthe microscopic traces of
ahundred zinessurvivewithit, proof of life.

So what happensto Dark Matter zinesthat don’t get reviewed? What if they’ re not
evenreviewedintheDark Matter review zines?Many zinepublishersareidandsof perversity
inthestraight world, without bridgesor trade routes between. Zinesare born, live briefly,
and die, often—maybe usually—without notice or record. Maybe people find abox of
them ten, twenty yearsdown the road—and then what?1f you find at fifty something your
wrote at twenty, what will your reaction be? And what about the small-run zines, where
maybe twenty copiesare produced and di stributed by hand to people of varying reliability,
vayinginterest?

Maybe none of these Dark Matter zines are worthwhile. Maybe most of them, like
most of everything, suck. But till, it bothersmethat so many are potentialy chum, potentidly
lost, never known beyond atiny and mortal group of people. Evenwithall DIY publicity
resourcesfiring full blast we' Il belucky if anyoneremembersour zineahundred yearsfrom
now. If you don't even havethat going for you, who'll ever know?Thereareplenty of things
out therethat are obscure: Novels, music, poems, politica movementsthat havefaded into
thedustbin of history, and few peopleredlizethey ever existed, or care. But at least thereis
somerecord of them, some dusty old repository wheretheir impact ontheworld, if any, is
recorded and can be accessed if you' re curious. If acouple of kids somewhere bang out
fiveissuesof WeHaven't Learned the True M eaning of Rebellion and then dowly drift apart
and never speak again and two years|ater their parents sell the house and abox containing
thelast existing issuesistossed into thegarbage. . .did thezineever actudly exist?

The same question, of course, can be applied to people. Thisiswhy I drink.

Thereare, of course, no guarantees. You can get reviewed everywhere, get lots of
distribution, andfill out the copyright formsand send copiesof everythingtothe Library of
Congressand every zinelibrary around, and still you maybeforgotten, and still your zine
may disappear. But themore placesyour work isreproduced, themore placesit ismentioned,
setinwriting and discussed, the better chanceyou have, | think. And achanceisall you ever
get, anyway, inanything. Now, if you' [l excuse me, | haveto put on my bathrobe and goto
theliquor storefor dinner.
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FAMILTIARITY BREEDS CONTEMPT

...1in which your intrepid wanky columnist seeks an
answer to the burning question: Is there such a thing
as too many reviews?

I’m abusy, busy man. Between holding down theday job, keeping up with enough boozing
to stave off the shakeswithout descendinginto Prestone-guzzling delirium, and making the
celebrity party sceneonaregular basis, | barely havetimeto producemy zine, much lessdo
any sort of quaity control. Most of my daysareblurs, either pleasant or unpleasant, crammed
full of activity. It’slittlewonder, then, that themailing list for my zineisone of the most
negl ected aspectsof my whole operation—onceyou get on my mailing list, chancesareyou
will alwaysbeonmy mailing list, forever and ever. | just never seemto havethetimeto
adjust it—I barely summon theenergy to print out thedamn labelsfromit every few months.
Theonly timeit getsattentioniswhen someone actually asksto betaken off, or when | get
areturnedissue. Waste $1.06 on you once, shame on you for moving without giving notice.
Waste $1.06 on you twice, and that’shalf abeer | could have bought.

Asaresult, thereareaddresseson therefrom the beginning of time. M ost of theaddresses
that have never been cleaned off belong to review sources—magazinesthat, back inthe
misty beginningsof my zine, seemed likegood placesto send TI1Sfor areview. Aslong as
those publicationshaven’t goneout of business—heck, aslong asonelone survivor of the
zinebubble still maintainsthe PO Box—they’ re gonnaget acopy of my zine. Thereally
amazing thing is, some of these publicationstill review my zine. Maybe not every single
issue, but pretty frequently. Thereare acouple of placesthat have probably reviewed my
zinefifteen or twenty times. Maximumrocknroll, for example, hasreviewved my zineat least
fifteentimes.

Now, | am renowned throughout zinedom asahumble, unassuming guy whowouldkill
hisloved onesand small, cute animalsin exchangefor hisnamein print. So thefact that
some publicationshave reviewed my zinedozensof timesisdelightful, and not something
I’d complain about—but it does make mewonder when the law of diminishing returns
meansthesereviewsbecomelargely meaningless.
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Most publications have a personality, of sorts. The peopleinvolved withit giveit a
flavor, acollective mentality. With the smaller zines, thisisusually oneor two peopledoing
all thezinereviews, but eveninalarger publicationyou tend to get adefinable voice out of
the mix, acohesive attitude. After getting abunch of reviewsfrom one source, | start to
wonder if there’ sreally any valuein getting more reviewsfrom that source—not valueto
me, of course, asanything with my nameinit, evenapolice summons, isvauableto me—
but valueto the objectivereader seeking opinionsof my zine.

Theproblemisthat thereviewsfromasnglesourcearepretty uniform. They say basicdly
the samethingswith minor variations (sort of likemy zine, but that’sasubject for another
column). This, of course, iswonderful if what they’ resayingisthat | am aGolden God of
Zinesand deservedl your cash, love, and strengthin servicetome. It'sdightly lesswonderful
if thereviewsboil downto“ Somerssucks’ and there are twenty-three of them. After a
whileyou know how that particular publication just doesn't dig your action, or lovesyouto
pieces—you can predict what they’ regoing to say about my zinewith adisturbing amount
of accuracy. Thiscould bebecause my zineisdepressingly predictablein itssubject matter
and level of entertainment, but really | think it'ssimple: If you hated it |ast month, you're
gonnahateit thismonth, and viceversa. There' rediminishing returnshere, | think.

Thereis, of course, the slight possibility that an aberrant review will proveto have
value—that after along string of monochromatic reviews, onewill suddenly appear that is
radically different, indicating that maybethe particular issue being reviewed isspecial,
somehow (especidly bad, or especialy good). I’ d arguethat the timeand patiencerequired
for thisto be possibleisn’t worth thereward. | mean, if it takesthree years of scanning
similar reviewsto find that onethat suddenly makesthe needlejumpin onedirection or the
other, haveyou redlly gained anything?As defrom an encyclopedic knowledge of reviews
that grant you aRain Man-like ability totell methe contentsof every issueof my zine, even
issues|’ veforgotten existed, evenissues| wish everyonewould forget existed, | don't think
s0. After acertain point—which | will now arbitrarily decide, viamy god-likepower asa
columnist for Xerography Debt, isfive reviews—the sameness of thereviewsblursinto
usel esscacophony.

Of coursel’m going tojust keep sending my issuesout to anyplacethat’ll review ‘em,
because| am wallpapering my bedroom with every mention of my namein print, ever. And
maybethere’ sapoint where there are so many reviewsof my zineout therethat it won'’t
matter any morewhat they say, individualy, because!’ Il havereached thelevel of ameme,
worming my way into everyone'sbrain and taking root, causing irritation, madness, and
much suffering. Now that | think about it, | wonder if that wasn’t my actual purpose, al
thoseyearsagowhen | first published my zine, forgotten over theyearsasaresult of heroic
acohol abuse.

| supposel ought to be grateful that anyone hasever considered my zineto beworthy
of areview, but | cannot hel p thismassive brain and the constant, searching thoughtsit sends
up thedumbwaiter, demanding investigation and answer. Also, the X erography Debt folks
would kick my assif | failed to comeup with acolumnasordered, and | amfrail and easily
broken dueto the aforementioned heroic a cohol abuse. Pray for me.
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ZINE SUPERSTAR

...1in which your intrepid wanky columnist disabuses
you of the notion that zine reviews count for any-
thing, in the larger view of things

| think it ssafeto say that no one publishesazinebecausethey think it will makethemrich.
Hell, | hadto get ajob just to be ableto publish my zine; thelax security around my first
company’scopiersiswhat made my zinepossiblein the beginning. While plenty of people
manageto print and mail their zinedespiteliving in poverty, | amjust not willingto giveup
the essentials (beer and. . .okay, just beer—but, Bubba, that’salot of beer) so my zine
empire had towait until some unsuspecting corporation could underwrite my expenses. |
work in publishing, whichis perfect for under-the-radar zine making, because everything
you'redoing for your zinelooksjust likeyour work duties. Until people began noticing how
muchtimel spent at the copier and how | never seemed to know anything about the projects
| was supposedly working on, they al thought | wasthe busiest motherfucker on the planet.
My job and zine publishing have onething in common: Neither will makeyourich.
Whenever | meet fellow publishing dronesin the variousdive barsaround the Tri-State
area—and | meet them often—we exchange the secret handshake, makethetraditionally
outrageous claims of money and cocktails owed to each other, and recite the motto: You
won't get richin publishing. Just because someone, somewhereisgetting rich from publish-
ing doesn’t mean any of that trickles down. Peoplefresh out of school or somedisastrous
career oftenthink that publishing isexciting and glamorous, that you' Il be doing lunch with
high-powered writers and movie people, making deals, and living large on expense ac-
counts—but theredlity isthat publishing isarel atively low-paying world, and that thema-
jority of publishingisnot very exciting—we retaking educationa, medical, technica pub-
lishing and thelike. | mean, you' retalking about afield dominated by peoplewho were
English Mg orsback in school. None of usareworth anything in the businessworld.
Zineswon't makeyou rich, either. People putting out their first zine sometimesassume
that they are monthsaway from having M TV Newsintheir living roominterviewing them,
andthey often labor under themisapprehensionthat zinereviewsareanimportant link inthis
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chain of success. There' susualy no budget for promotion—or if you' relikemetherewasa
sizablebudget for promotion and you drank it away one crazy night, waking upinacheap
plywood coffinin Mexico, pennilessand potentialy brain-damaged—so zinereviewsarea
cheap way to get theword out. But don’t think that if you can just get enoughreviewsin
enough places, your zinewill takeon asort of cultural escape velocity and becomethenew
underground sensation, leading to hip underground notoriety, mention onlotsof Blogs, and
eventually the sort of book-deal fame of, say, Pagan Kennedy (Pagan who? Exactly!). It
just won't happen.

Now, if thisiswhat you' re hoping for—certainly not everyonegivesarat’sassabout
being apublished author and all that—then know this Theassumptionthat zinereviewshelp
you sall zinesor get notoriety is, asfar as| cantell through my blurry visonand delirium-
plagued experience, horseshit.

My zine'sbeenreviewedinalot of places, alot of times. A comfortable estimatewould
bethat my zine hasbeen reviewed about 100 timessinceit’sinception. Thiscountsevery-
thing, from poorly-spelled and incoherent reviewstied to rocks and thrown through my
windowsto reviewsinwell-known publications. Also tied to rocks and thrown through my
windows. That’sapretty good number. Despiteall of thosereviews, I’ ve never experi-
enced anything that could be called a spikein sales—and most of thosereviews, if | can
ditchthefaux-modesty | usualy clown around with, weregood reviews. I’ ve had plenty of
good reviews, and they’ ve had about zero impact oninterestinmy zine. Theconclusionis
pretty obvious: Themainreasonfor zinereviewsisto create content for zines.

Comeon—who hasn't read azinewherethelast four pagesare sort of scattershot with
zinereviewsdoneinlargetype, and you canjust tell thedamn thingswere puked in there
justtofill out theissue. Thisdoesn't really apply to publicationslike X erography Debt or
ZineWorld, because their whole purpose isto review zines—you can’'t accuse azine-
review zineof including zinereviewsjust tofill out space. Well, | guessyou could. But I’d
only do so after afew stiff drinksand aswelling desireto pick afight. Whenyou' rereading
azinethat ispreoccupied with, say, homosexua Mexicanwrestlersfor 40 pagesand then
suddenly includesfive half-assed reviewsin the back, you can guesswhat happened, can't
you?

Reviewsaregrest, of course. They’ refeedback, for onething, and they certainly must
in someway get theword out. But they’ re only getting the word out to peoplewho are
already looking for zines—maybethefirst few good reviewsin well-known places can
bring you some new readers, but after awhilel’ll bet everyonewho’sever goingto buy a
copy of your zine hasalready, and no amount of good reviewsisgoing to changethat. So
whilethere’ snothing wrongwith reviews, you haveto be prepared for thefact that they will
result inlittle morethan ego stroking.

Of course, if you' re putting out azinethinking it’sgoing to makeyou rich and famous,
you might aswell give up now and put themoney you’ re spending to better use: Buying me
drinks. Fedl freeto mail meairline-bottlesof liquor. | needsthem.
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DO NOTHING, SAY NOTHING, AND BE NOTHING

...1n which your intrepid columnist explores what
the term “review” means, and what is and isn’t a
review.

Onething that never changes, aside from my gnawing hunger for beer, sweet life-giving
beer, isthedisruptiveforceof an opinion, any opinion. We' redl taught from childhood that
our opinion counts, that our vote counts, that we count. I’ Il leave whether thisistrueor not
to another column,; let’sjust stipul ate that the wholeworld ismade up of cheeky bastards
whothink their opinionsmetter, like meand you, you cheeky bastard. Theend result?A lot
of arguments. Say anything publicly thatisn't plainly obviousor easily proved beyond any
doubt and you are undoubtedly in for afight, bubba, with at |east one person who thinks
you' retalking out of your ass.

You get alot of thiswith zinereviews, of course; | discussed in apreviouscolumnthe
futility of talking back to abad review. What I’ mwondering today is:

1. What, exactly, constitutesareview?

2. Canyou catch adisease from drinking strangers cocktails when they go to the
bathroom, or doesthea cohol kill their cooties?

But mainly thereview definition thing. Oneburning (inthe caseof many diseases, literdly)
guestion at atime, though. I’ m wondering about what constitutes areview because of an
incident which occurred on the I nternet newsgroup alt.zines—the Thunderdome of zine-
related discusson—afew weeksago. It went likethis:

Whenever | get zinesinmy PO Box a home, | post alisting of theitemsreceivedtothe
alt.zines newsgroup. If I’ ve read something of the zine beforehand I’ ll comment on it
sometimes, but often | just post contact info and avague summary of contents, usually
gleaned fromthe TOC and the cover. If | havean opiniononwhat I’ veread or gleaned, I'll
expressit. Recently, | posted thefollowing about azinethat had arrived in my mailbox: “I
didn’t much carefor this, but that’ sapersond opinion.” Thequestionis, wasthat areview?

Thepublisher of that zinedidn’t think so, and took umbragewith mefor posting suchan
uninformativeand dipshod review. I’ d agreewith himif | thought thisrepresented areview.
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Itdoes't. It'san opinion, certainly, but if areview wasjust an unadorned opinionwe' d cal
them opinions, and not reviews, wouldn’t we?1 do not consider these opinionsto bereviews,
even though an opinion, certainly, isthe main component of areview. Butitisn't theonly
component, and | feel very strongly that asimple opinion doesnot areview make.

What'sthe difference between apersona opinion and areview?Well, areview hasto
contain several componentsin order to be considered areview: Anopinion onthe materid,
certainly; areason or reasonsfor having that opinion; an attempt at baance; aforma structure;
and, mogt importantly, theintention of influencing your zine-reading decisons. If you' |l excuse
mewhilel spasmintoitalicsfor amoment, that isthe wholegoddamn point of areview. You
can probably get away with leaving out one or two of those (and many reviewsdoindeed
neglect thereasonsfor their opinions), but you can't leave out thelast component. If the
statement isnot attempting to influenceyour choicein zines, thenitisnot areview. A bare
personal opinion cannot be considered areview. It describes one man’sgut reactionto
something, with no attempt at justifying or explaining that reaction, or any expectationthat
thereader will usethat opinion asabasisfor their own choices.

As another example, | think The Adventures of Baron Munchausen is one of the
worst films|’veever seen. | actually saw thisatrocity in atheater, and paid money for it,
back inthelazy, hazy daysof my childhood. All | recall ischewing through aseat cushionto
escape. Isthat areview? No, it'sapersonal opinion. Doesit make you want to seethe
movieless?If it does, you' realost cause anyway.

Of course, apublicly stated opinion can affect peopl€e' szine-reading decisions. The
ideathat someoneisactualy paying attentiontowhat | say isfrightening and exhilarating at
the same time, making mefeel like a Jim Jones-type cult may not be beyond my slim
capabilitiesafter al. If enough people, or evenasingleinfluential person, expressan opinion
about azine, it certainly can affect how that zineisperceived. Whilethisistrue, it till
doesn’t make an opinion into aformal review, and you can’t hold an opinion to the same
standard.

Asfor my other burning question regarding yoinked cocktails, | will now launch an
exhaustiveinvestigation which will probably leave mefriendless, bloated, and possibly
diseased, with athrobbing 32-pound liver. But it'sworthiit. | have dedicated my lifeto
illuminating you cheeky bastards. Now, for god’ ssake, mail mesomecocktails.
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THE HUMORLESS

...1in which I ponder those who review zines without
any apparent sense of humor.

Intheword of the great and terrible Gary Coleman, it takes different strokesto movethe
world, andinthedim, perpetudly twilit world of zinesyou meet most kinds. DI'Y publishers
comeinall shapesand sizes, from middle-aged noveliststo teenaged pranksters, aging
hippiesand hardcore conservatives. Theonly thing linking al these disparate peopleistheir
loveof saf-publishing and their decisionto givethestraight world of print abig old fuck you
andjust mail out their photocopied publications despite strong indi cations that no onewill
care. Inthat sense, weall are Gumby, don’t you think?

Of course, havingawarm spot inyour heart for your fellow DI'Yersdoesnot necessarily
mean that you loveall zinesequally, because only moronsloveall thingsequally. You're
goingtolikesomeand didikeothers, and that’snatural. You might even writereviews, some
positiveand somenegative, in order to help guide otherstowards publicationsthat you think
are worthy, and that’s a great service to provide. I’ ve never been one to demand that
everyoneloveme, or my zine; | accept bad reviewswith all the grace and aplomb that |
possess, which, admittedly, ain’t much. But | try. Just about the only negative reviewsthat
get my pantiesin abunch arewhat we' Il group together under the heading of Humorless
Reviews.

My zineisn'ta‘humor’ zineper se. | don't writeit thinking it'scomedy gold; rather, | try
to be humorous while writing about opinions or theories or my latest drunken exploit
(*humorous, for me, basically boiling down to repeated referencesto being pantdessand,
when desperate, throwing out smoke grenade-like non-sequitorsto disappear behind) but
I’dnever kidmysdlf that I’ mactudly funny. But thereisalayer of irony and humorousintent
inmy zine—unlessyouthink | actualy drink entirebottleof bourbon, halucinatealeprechaun
named M cEgo who dictatesmy zinearticlesto me, and then wake up pantsessin Mexico
‘again’—and you haveto be capable of sussing that subtlethread if you' regoingto givemy
zineafair shake.

Don’'t get mewrong—giving my zineafair shake doesn’'t meanyou havetolikeit. You
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can say thehumor failsto befunny, or that my ironic poseismerely atechniquefor avoiding
havingto actualy defend any of my ludicrousopinions. You can say that my writingisflabby,
incoherent, or just not very interesting. All I' m saying isthat you haveto at least Sart withthe
acknowledgment that there arelayersof intended humor and intended irony inmy zine, that
there'sapersonabeing used there. Otherwise, your review isgoing tofal into the category
of TheHumorless, and not only isit uselessascriticism, it'sdownright irritating to have to
read.

TheHumorlessreviewsfall into two categories: 1) thosewho do not get thejoke, and
2) those who seem to believe there should never bejokes.

Thosewho donot get thejoke. Thesejolly reviewersarethe oneswho take every
word | writeliterally. Soif | say that | drank fifteen TequilaFanny Bangersand spent the
evening throwing up and wailing until | passed out and wokeup in Mexico, pantdess, again,
then they comment on my sad alcoholism and how horribleitisthat | don’'t realizethat |
haveaproblem. If | writethat | haveinvented arevolutionary enginethat runsoff of kittens,
they writein horror at my terrible cruelty to animals. Since most of thewritinginany given
issue of my zine veers strongly towards the ridiculous, the unsanitary, and even the
fundamentally impossible, thismakesreading reviewsof thisilk painful.

Oneof my favorite examplesof thiswasthe reviewer who complained that the“fake
letters” werenot very funny. Thiswas possibly becausetheletterswere not fake, despite
variousreferencesto pantd essness, booze, and my worldwideempireof evil.

Thosewho believethereshould never bejokes. Ah, my favorites: those who think
that every zineshould bepaliticaly charged, utterly sincere, and completely honest. | mean,
I’ll grant that I'maprivileged whitemalefop, I' ll stipulatethat | am pretty much full of shit,
but | don’t think theworld needsmore humorless pricks. Reviewsthat haveastheir starting
point abdief that middle-classwhite men should be grateful and quiet bring only tearsand
recriminations, because no matter what | writeinthezinethecritica responseboilsdownto
“Shut up, oppressor!”

Great fun, indeed.

You should never complain about bad reviews, of course, but you can certainly complain
about incoherent reviews. If you have no sense of humor whatsoever, you should probably
not try to review any zinesthat use humor asatechnique, or soit seemstome. But | am,
after all, just ahumblezine publisher, frequently inebriated, usually pantdess, and too busy
oppressing those around meto try and changetheworld.
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STUBBORN IGNORANCE

...1n which I wonder 1if anyone ever learns anything
from a bad review

Americanscan sometimes appear to take perverse prideand ddight intheir refusal tolearn
anything, and zine publishersareno exception. How e seto explain regularly pouring money,
time, and energy into apublication that in most caseswill beread by avanishingly small
percentage of the population?It’seither asickness, or acompleteinability tolearnfrom
past experiencethat resultsin thoughtslike okay, so | printed 5,000 copiesof Who Wants
Cheeseballs #1 and sold thirteen copies, so I’m gonna print 10,000 copies of WWC
#2, baby! I1t'ssad really, and evidence of thisdisorder can be seen throughout the desol ate,
ruined livesof zinepublisherseverywhere. Mainly, though, | think it can be seen most clearly
inthedefiant way weall ignorebad reviews.

Of course, we have an excuse: Zinesarenot, asarule, published with an eyetowards
reaching amass audience—or even of reaching any audience, necessarily. Many, if not
most, zinesare published purely for the personal satisfaction of itscreator. Reaching some
sort of audienceisimportant, of course, and many zine publisherswouldn’t mind waking up
oneday tofind their PO box stuffed full of desperate pleasfor copies of their zine, but
they’ renot really trying to appeal to amass audience—if they were, they probably would
prusuesomeother form of media, and not zinesfor god'ssake. They' resatisfying themselves,
and if they happen to attract like-minded freaksfrom around theworld, well, al well and
good. But it'spleasing yoursalf that matters—if you wanted to please thousands, you' d go
scrapeyoursalf off at somealt weekly or other straight publishing gig.

S0, since zines are pretty desperately individual, it’snot surprising, then, that zine
publishersby and largetreat bad reviews asinteresting artifactsto be observed, cooed
over, and then discarded, much like particularly grossroadkill: unpleasant and quickly
forgotten no matter how startlingitisat first flush. You read the bad review, go through the
usud stagesof Bad Review Denid (anger, mailing dead rat to reviewer, inebriation, drunken
apologetic phonecall to reviewer pledging eterna freindship, pants essness) and then do
absolutely nothing to change your zine, or to even consider what the reviewer hassaid.
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Becauseit'syour zine, and you probably don’t giveafuck if someoneat ZineWorld or
maximumrocknroll likesit or not.

Zinereviewsarefor the benefit of the zinebuyer, not the zine producer. Zinebuyersare
faced with ahuge assortment of zinesand don’t want to throw their money away, soreviews
arehelpful inmaking that decision. But zine publishers? Bad reviewsroll off our backsand
leavenoimpression. We can't afford to think about them too hard, because even beneficia
adjustments—Ilike, maybe, not using theword* pantdess’ six hundred timesin eachissue,
asif it somehow getsfunnier every timeyou useit—inch your zinetowardsblandness. Part
of what makesazine abeautiful snowflake arethefrustrating bad decisionsevery zine
publisher ingstson making in every issue, the salf-indulgences, theinsdejokesno oneese
gets, the stubborn refusal to proofread or spellcheck. Smooth those kinks out and address
reviewer’sconcerns, and theend result might be better in some senseof theword, but it will
be appreciably lessyours. And weall know that.

Me, | often regard bad reviewsassignsthat I’ m doing something right. After al, azine
that pleaseseveryoneisoften themost boring zinein theroom, so alittle disapprova and
sneering is good for the soul, because at |east somebody isirritated at your presence.
Besaides, sofar my zine hasoutlived 3 out of 4 of the zinesthat havereviewed it, and that
feelspretty good, too, especially when | imagine mysalf in somesort of Idi Aminuniform,
seated on athrone made from the cleaned skullsof those zines, chortling. But | tend to have
that dream pretty often, so maybeyou can’t put much stock inthat.
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“My own La Campafa Para El Silencio is DIY--I do not shy away from blood on my

JEFF SEZ:
own hands.”

MR. MUTE’ S
GLOSSARY OF
TERMS

T E MR. MUTE HERE. Since Your Humble Editor Jeff
X i Somers is generally incompetent and/or
K inebriated, itfalstometo addressthefact that
peoplewho area) not familiar with Thelnner
Snvineanddl thein-jokesitisusudlyfilled
withor b) not publishersof zinesthemsalves
may encounter termsin thisbook that mystify
them. Jeff “Your Humble Editor” Somers
responseto thiswasto grunt and soil himself alittle
more, which, to those of uswho arefamiliar withthe
man, getstrandated asapathy. So | set about defining
some termsfor you. Please do not assume that any of
thesedefinitionsareaccurateor official. They aremerely
what these words mean when Jeff Somersusesthem.

A

ALT. ZINES: An Internet newsgroup dedicated to the discussion of zines
and DIY publishing in general. Newsgroups can be accessed by anybody viaa
computer program called a newsreader. Many modern browsers include
newsreaders. A good freeware newsreader is Microplanet Gravity (http://
lightning.prohosting.com/~tbates/gravity/). | disgpprove, asthereismuch profanity
and babblethere.

ARGTTUP: A Reader’sGuide to the Underground Press, otherwise known
asZineWorld (http://www.undergroundpress.org). Zine Review Publication.

B

BEER: Beeristhelife-giving nectar that Your Humble Editor’salcohol intake
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<+ . most frequently takestheform of, asitischeap, plentiful, and delicious. It does
tend to bloat Jeff alittle, though; he'slost that boyishfigureof late, and isstarting
I*® toresembleKing Henry VII1.

BINDING: Theway the gathered pagesof abook or zineisheld together. Examples
are: Perfect-binding, saddle-stitched/stapled (al so called bookl et stapled), ring binding, or
tape binding. People who use tape binding need to be silenced immediately, asit quickly
devolvesinto asticky mess.

BOURBON: The preferred booze of The Inner Swine Inner Circle, usually in the
form of Jack Daniels, proof that mankind will someday rulethe universe. Boozeisfine
although it doesinspire some peoplewho are normally nicely quiet to speak up and
speak loudly, whichisundesirable.

BOBBLEHEADS: Jeff Somersisunder theimpression that hisdisembodied
head floating on apageishilarious, and he overusesit to the point of insanity. The
goggle-eyed, shamelessphoto of hishead wastaken during acar rideat amoment
when hethought acrash wasimminent and hefeared for hislife. Thisactualy adds
to the humor quotient, for me.

BUST: Bustisamagazinethat started out asazine, or azinethat issimply incredibly
successful, depending on how you look at it. The argument rageson. Moreinfo: http://
www.bust.com.

C

CASSIE CAREY: Listed asthe ‘Publisher’ of The Inner Swine, Mrs.
Carey’sexact rolewithin TISICisshadowy and alittlefrightening. I’ ve spent a
lot of time observing TISIC and one thing | can say with

care.  CONfidenceisthat thefemalemembersareuniversaly tobe

Mysterious  feared.
‘publisher’

o uﬁt;w " CDR: A recordable CD-Rom. Therearealso CD-RWs

recommends.  (recordable-writable), aswell asDV D-Rsand DVD-RWSs. Sonnioad Mr. Mute's

Fear her. Theﬁg are mainly use_d torecord stoler_l MP3musicfiles, v pas-thirty minutes
contributing to thenoiseleve of theuniverse, and arethus  of completesilence
deprecated. fromKaZaatoday!

CLINT JOHNS: ‘Chief Dude at Tower Magazines, although | strongly suspect the
nameisauniversa pseudonym much like Kaiser Soze. Must be regarded with suspicion
dueto the support and interest he showstowards unreadable hack Somers; obvioudly the
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man hasasecret agenda. | suspect that whatever hisagendais, it’sanoisy one, and so must
opposehim.

COMMODORE G64: Early personal computer featuring built-in BASIC, an 8-bit
architecture, and 64k of RAM. Deprecated dueto itsadvanced sound-synthesiscapabilities
thankstoitsSID chip.

CONSIGNMENT: Takingonzinestoresell, paying for issuesonly if you sell them, as
opposed to paying up-front. For example, Jeff Somers sends Jimbo Distro ten copies of
ThelInner Swine. Jimbo sellsfour copies, and then sends Jeff the agreed-upon
percentage of that $8. Mogt, although not all, distrosand storeswork thisway with zines.

D

DANETTE SOMERS: Thelovely and talented wife of Somers, too good
for him by far. I’ velearned to treat her with care, asshe’scrafty aswell aseasy
ontheeyes. Servesas TISLegal Counsel aswell aswife. Oftenreferredto as.
The Duchess.

DIGEST: 8.5x11-sized paper, folded in half. Usually booklet-stapled.

DISTRO: A person or personswho distribute zinesto thewaiting world. Someare
very small, while otherswork with hundreds of titles. A large number of distrosare
staffed by one dedi cated person, who takeson zines (usually on consignment, but
occas onally with payment up-front) and sellsthem personally. Not avery high-income
pursuit, to besure, but also very quiet.

DIY: Do-It-Yourself. A philosophy often associated with,
but not limited to, publishing. Any endeavor whereinthecrestors
donot sit around waiting for some company or organization to
manufacture and distribute their waresand instead performall
thelabor themselves, on alow, self-financed budget, can be
p1Y PRESS cons der~ed DIY. Zi nes are so DIY they hurt. My own La
CampafnaParaEl SlencioisDIY--1 do not shy away from
blood on my own hands.

D0OS: Disk Operating System. The most common is Microsoft's MS-DOS, but PC-
DOS, DR-DOS, and FreeDOS a so exist. Operating system for PCs, happily nongraphical
and slent. Replaced over theyearsby theuglier, noisier, and fatter GUI-based systemslike
Windows.
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E

E-BOOQOK: Electronic book. Any book-length work published in el ectronic format of
any kind, requiring either aPC or aspecific electronic deviceinorder toread. Thisiswhat's
wrong with theworld: For hundreds of yearswe’ ve had a perfect communication device:
Writing. Thousands of yearsafter creation, texts can still be decoded and read. Hundreds of
years after their creation, the works of Shakespeare are still accessible. You can drop
booksinto thetoilet, and they are still usable. And best of al, there' sno noiseinvolvedin
reading, unlessyou’ re one of those mouth-breatherswho hasto whisper along with the
wordsor they get | ost--but we somehow think we need an advancein technology in order
to continuereading. Assholes.

E-PUBLISHING: Any creation and distribution of written material via electronic
media, suchas: Thelnternet, floppy disks, or digital files. Onething to keepin mind isthat
Zinesare paper, E-Zinesareelectronic, and never shall thetwo mix. On pain of death.

F

FRAME-BASED: System of electronic typesetting which views aspects of a page--
text boxes, picture boxes, etc--as separate and separately modified frames. Word-
Processorsare not frame-based, which iswhy they make piss-poor typesetting toolsif you
want to do morethan just format text. Thisiswhat’sknown as Obfuscating Jar gon, used
by geeksto makeeveryonefed dumb, and to hidetheir own ignorance on subjectsbehind
ascreen of foppy words. Thisiswhy verbal communication stinks, becauseyou can just
drop thesetermsinto aconversation and move quickly away from them beforebeing forced
to provide some sort of definition.

FLOPPY: 3.5" disketteusedin PCs. Thedeath of thefloppy isalwaysbeing heralded,
andyet it survives. Sort of like Somers unreadable zine.

FONT: Any digita typefacethat can normally berenderedinavariety of sizes. Times
New Romanisafont. Thisentirebook usesthreefonts: P22 Typewriter, TimesNew Roman,
and Oz Handicraft. Somezine publishers(and DI'Y publishersin genera) suffer fromfont
diarrhea, whereinthey useevery font at their disposa, inwildly inappropriateways. These
peoplearebas caly making noiseon page, and will beded withwhentheGlorious

Silent Pogrom comesto their town.

FREE AS IN BEER: Takenfrom the Open-Source Software movement.
Some things are ‘Free’ as in Speech, meaning free in the sense of your
fundamental rightsand freedoms, while othersare‘ Free’ asin beer, meaning
something you get for no money. Thishel psclarify satementslike”| likefree Mr. Mute likes
beer fine.
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software” though it only complicates statementslike“1 likefree beer.” Another reason, |
think, toritudistically cut out al your tongues.

FREEWARE: Computer softwarethat isgiven away, with no strings attached, as opposed
to Shar ewar e, whichisgiven away for alimited timewith the expectation (often enforced
viadisabling the softwareafter awhile) that you will eventualy pay for it.

FRONT-/END-MATTER: The stuff at the beginning (Title page, table of contents,
preface, etc) and end (index, appendices, etc) of abook, usually typeset and paginated
separately fromthetext.

G

GEORGE “THE ANIMAL” STEELE: A wrestler born in 1937
who wasfamousfor being awild, uncontrollable madmaninthering who
would often eat stuffing out of thering padding. Heisalso oneof thehairiest
men ever seen in the wild. He doesn’t say much, however, and for that
reason | planto makehim Governor of The Eastern United State' s Territories

after | seize power.

: E’F};;THE GIMP: TheGIMPisthe GNU ImageM anipulation Program. Itis
Ay afredy distributed pieceof softwarestitablefor such tesksasphotoretouching,
image composition and image authoring. See http://mww.gimp.org for more

informetion.

S GUI: Graphica User Interface. A picture-and-mouse based way of
I'vebeen  INteracting with an eectronic device, likeaPC. Microsoft Windows, KDE,
called The  and Mac OS are examplesof GUIs.
Gimp afew
timesin my
lifeAll those H
people
are...gone,

now. HARD DRIVE: The secret cubeinside your PC which storesall your
secret information, apparently viablack magic. | have no disputewith hard
drives, asthey areuseful and moreor lesssilent.

HTML: A markup language used in rendering web pages. You mark up strings of
characterswith codesthat mean “bold” or “italic” or “ centered” and when the browser
loadsthe pageit interprets and discardsthe codes, leaving only theformatted text. That's
technology for you: Everything alittlemore complex, every year.
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I

IRC: Internet Relay Chat. | had noideawnhat thisis, sol hadtolook it up. Turnsout, it's
just aform of stealth-babbling. 1t’saclient-server chat system of large (often worldwide)
networks. IRC isstructured as networks of Internet servers, each accepting connections
from client programs, one per user. Used by alot of undergournd-types precisely because
peoplelikeyou havenoideawhatitis.

ISBN: | nternationa Standard Book Number. A number voluntarily assigned to apublished
book, used by distributors, bookstores, and the Library of Congressto

keep track of books. Paranoids seeit asaconspiracy to keep small-fry e
DIY publishersout of thegame. Me, I’ mall for al SHN--International &
Standard Human Number, tatooed ontheback of everyone'sneck. Every §
timeyou enter apublic space your | SHN would be scanned, and if you
madetoo much noise, you' d automatically beincinerated. Granted, the
rate of falseincinerationswould be high, but it’ d bewel | worthit.

J

Well worth it,
motherfuckers.

JEFF SOMERS: Under laboratory conditions | have nurtured my own ego into a
huge, healthy beast with rippling musclesand thick, downy hair. But | have also entrusted
servantswith Elephant Gunsto blow itsbrainsout if it ever dipsitschainsand startshurling
fecesaroundtheplace. Thatisall.

JEOF VITA: TISStaff Artist, creator of most of the cover art associated
with TI1S-product (including the cover of thisbook), Founding Swine, and ancient
member of TISIC. Jeof Vita'sboastful bravado angersme. | intend to havehim
silenced assoon as| find away to defeat hiswife/bodyguard, Misty Quinn.

K

KAREN ACCAVALLO: Reluctant member of TISIC and proofreader
of most TIS-related material. Known for her white-hot ragesand

her desirefor ‘moreorder’, | strongly suspect Karen would

makean excdlent dly, if not my QueeninaMore Silent World.

KEN WEST: Founding Swinewhoseorigina rolein TISICisshroudedin
mystery but who now handles security for notoriouslush Somers, making sure
Your Humble Editor remainsunharmed when heappearsin public, and cleaning



YOU SHALL KNOW our zine making techniques - 121

up hismany public messeswith ruthlessefficiency. Knownto berelatively quiet, | often
think | could use someonelike him onmy own team.

KEYBOARDING: Manualy typing text which only existsin hard copy format, usually
into an electronic format. Typing isanoble art, aslong asyou don’t have one of those
clackety-clack keyboardsthat makealot of noise, inwhich casel will makeyou et it.

L

LASER PRINTER: A laser printer isapopular type of personal computer printer
that uses a non-impact (keys don't strike the paper), photocopier technology. When a
document issent to the printer, alaser beam"draws' the document on a sel enium-coated
drumusing el ectrical charges. After thedrumischarged, itisrolledintoner, adry powder
typeof ink. Thetoner adheresto the charged image on the drum. Thetoner istransferred
onto apiece of paper and fused to the paper with heat and pressure. Either that, or small

Keebler Elveslivewithinit and draw furioudly.

LAUREN BOLAND: TheOverall Official Cool Chick of TIS, whatever
that means. Lauren moved from New Jersey to Colorado afew yearsago
and her TIS-related activitieshave diminished agreat deal.

LEADING: Space added between lines of type to space out text and

providevisua separation of thelines. Measured in pointsor fractionstherof.
Named after the strips of lead which used to beinserted between lines of metal type. It's
amazing how ancient reasonsfor things continue asterminology inthemodern age. Plus,
now you' [l beimagining stripsof |ead between every line. Weirdo.

M

MANUFACTURING: The process of taking printed pages and binding them together
into afinished booklet. Thisincludesgathering, sorting, binding (stapling, glueing, etc), and
folding, and anything el se you might do to theissues/books, like spilling beer on them,
setting them accidentally onfire, or cutting yoursalf on something sharpand bleeding al over
them. Which | assume must be part of the manufacturing process since Somersdoesthis
quitefrequently and usually mailstheissues anyway, sometimeswith alame apology note
like sorry about the blood.

MINI: Usedtodescribedl zinessmaller than digest. L etter-sized pagesfoldedinto quarters,
eighths, etc.
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MISTY QUINN, ESQ.: A longtime member of TISIC, Misty is

thewifeof Staff Artist Jeof Vitaand witnessto many of Jeff Somers more

embarrassing or illega exploits. Her dangerousknowledgeisprobably why

Somers hides behind anything he can find when shewalksinto aroom.

Often thisturns out to be alamp or slender plant, leaving it obviousto Misty S. Quinn,
everyonethat Jeff isright thereintheroom. Hecontinuesto hide, however, % '°°|""|‘9i’
and doesn’t even respond when people start shouting at himto giveit up, ?f;cimrﬁis
he’ sbeen seen. If anyonetriesto physically accost himanddraghiminto  picturehere

the open, hefeigns unconsciousness, goeslimp, and does't wakeup until ~ Becausel, Mr.

. .. Mute, th
everyonehasleft. Hethen daimsnomemory of theevents. Thisisremarkably onI; (;en:r\:”l\lhoeis
effective. not afraid of

her.

MR. MUTE: That would be. | abhor noise. | think you're all abunch of chattering
monkeys. | am going to cleansetheworld of chatter. Sinceyou' reall chattering monkeys,
that pretty much means |’ m going to cleansetheworld of you. Whilel wait for theright
moment to launch my Silent Revolution, | pay the billsby freelancing for The Inner Snine.
Somersdoesn’t seem to mind my political views, despitethefact that | intend to gut him
when’mincontrol. HE sfunny that way.

N

NOTHING: Thereare no entrieshere. Move along.

0

ONE SHOT: A zineproduced one-timeonly, not aserid title.

P

P2P: PeertoPeer. Usudl used to describe adistributed computer
network inwhich each workstation hasequivalent capabilitiesand
respongbilities, unliketheInternet’sclient/server structure, wherein
onecomputer isaserver and the other acllient--usually abrowser.
What? 1’ m sorry. | lost consciousness from boredom therefor a
moment.

PAPER WEIGHT: Expressedinpounds. Thehigher the number,
Mr. Mute Sez: Il the heavier and thicker the sheet. | think everyoneknew that kind of

happily execute cach and - instinctively, but I'venever lost underestimating | of you chattering
every motherfucking one mOI‘IKGyS

of ya.
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PC: Persona Computer. You know, thething you get al your free pornography from.

PDE: Portable Document Format. Adobefileformat using the postscript printer language
to create an on-screen document that matchesitseventual printed form, which canthenbe
read across many platforms (Mac, Windows, Unix, etc). In other wordsthe height of the
electronic revolution, apparently, isto makethe thingsyou see on screen look exactly like
the printed documentswe’ ve been working with sincetheyear 1. No wonder you' reall
going straight to the gallowsonce | take control.

PROCESSOR: A processor isthelogic circuitry that responds to and processes the
basicinstructionsthat driveacomputer. When peoplerefer to apentiumor a486, they're
talking about aprocessor. Which meansthey’ re boring fucks, but at least they don’t write
endlessarticlesabout them, like Somers.

Q

QUIMBYS: A legendary bookstorein Chicago, very DIY and zine-friendly. Stopinand
say hi toLiz Saiddl. 1854 W. North Street, Chicago, 1L, 60622; www.quimbys.com.

R

RAM: Random Access M emory. High-speed memory inyour PC whichisusedto store
temporary processes and datafor use by programs. Either that, or avoodoo spell.

RAMEN NOODLES: God's perfect food: Dried noodlesand afoil
packet of sodium-heavy ‘ seasoning’ . Bail, sprinkle, drain--delicious!
All my Silent Shock Troopswill eat theseasthelr rations.

REVIEW ZINE: A zinewhichhasasitsmain purposereviewing other zines. Some of
the major ones are Xerography Debt, Broken Pencil, and Zine Wor|d. The biggest one
used to be Factsheet Five, but it’sbeen solong sincethat published it’sreally amyth now.
Review Zinesareagood idea, sincethey discourage peoplefrom talking about what zines
toread.

ROB GALA: Founding Swine, now livingin Seattle. Rob did alot of work
with Somerson TISprior togiving upindisgust dueto Somers heavy drinking
and personal-spaceissues. Rob still occasiondly contributesto the zine, though
hewon'’t enter New Jersey without aPolice Escort, for fear of adrunken Somers
attackinghim.
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S

SASE: Sdf Addressed Stamped Envelope. Basically away for someoneto respond to
something you' ve mailed themwithout incurring any expense. Kind of uppity, if youask me.

SELF-PUBLISH: Dol realy needto provideadefinition of this? Fine. Any kind of
publishing which doesnot involveacorporation or other entity putting up cash and services.
If you'redoing al thework or paying for al thework, you' re self-publishing.

SERVICE HOUSE: A compositor or print shop which is taking electronic files
(typeset files, images, etc) and producing a printed product. | know what you were all
thinking, dirty monkeys. Thegood newsis, I" vegot nothing againgt sex inthe Coming Silent
World. Thebad newsis, you' remost likely not going to live through the Silent Pogroms
whichwill usher inthe Coming Silent World. Tough break.

SIDE~-STAPLED: Stapled along oneedge, in poor imitation of tape binding.

STANDARD: Your average eight-and-a-half by eleveninches. Either 11x17 pages
foldedin haf, or |etter-s zed sheets stapled in someugly manner.

T

THE USUAL: Anever-changing term, but generally speaking thisrefersto enough
postageto pay for someone sending you their zine, or atrade of your zinefor their zine.
A lot of zineswill list their pricesas*“ $X or theUsual” .

THUNDERCATS: An animated television show involving, asbest as|

cantell, agroup of superhero cat people (oneaLion named Lion-O, onea

Panther named...ah, who the fuck knows. Or cares). Thisshitiswhy the
world needsan enema. Somers sgiggling enjoyment of crap likethislikely explainshis
childish and inexplicably popular zine. The bad guy in the show wasamummy named
Mumm-Ra, and hegetsmentioned alot. You gonnatell menow that Somersdoesn’t deserve
to have histongueripped out?

TISIC: Thelnner Swine'slnner Circle, otherwise known astheloud,
noisy group of boozehoundswho continually conspireto make Somersthink
he'samusing. Bastards.

TRADE: Anexchangeof publicationsor other goodsin lieu of paying money for azine
or other DIY product. Most zine publisherswill happily tradetheir zinesfor yours. Some
get alittleuppity about the‘ cash value’ of their zine, and can complainif you send thema
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four-page stapled photocopied zinein exchangefor their 100-page, professionaly typeset,
full-color gem. Fuck ‘em.

TRIM SIZE: Thesizeof abook or apageof abook after all excessmateria hasbeen
trimmed of f--most books are printed on paper much larger than their final size, and the
excessiscut off. Thisbook, for example, hasatrim sizeof 7x10inches. 1sn't the publishing
worldjust wonderful ?

TOWER RECORDS: Chain of record storesfounded in the 1960s, with stores across
the United States. Known for being cool, independent, and very, very zine-friendly. A lot of
zinesare primarily distributed by Tower Magazines, which stocksthe magazineracksin
Tower stores. Tower aso printed thisbook, natch. Beniceto Tower. Althoughwhenit'sall
said and done, they’ re going to haveto find something elseto sell, sincemusic won’t be
allowed oncel’mincharge.

TYPESETTING: The art of arranging letters on a page to be printed, usually for a
combination of aesthetic and functional goals. Includes: Thoughtful selection and use of
typefaces (fonts); correct use of emphasis, optiona decoration such asinitids; adhering to
rulesof typographical syntax, such aswhen to useahyphenvs. adash, or what glyphsto
usefor quotation marks, which variesgreatly among different languages. Boring ashell.

U

UNIX: An Operating System for computers, initially developed at AT& T labsin the
early 1970s. Still invery wide usetoday, and anumber of systemsbased onit, most notably
L inux, are positioned asrealistic competitorsto Microsoft Windowsin the home desktop
market. Ah, the cold, silent world of computer code: If only wecould all livethere.

UPC: Universal Product Code, commonly called a bar code.
These aretheweird-looking series of lineswhich appear on
thepricestickersonalot of things, which get scanned at the
cashregister in most stores. SomeDIY publishersdisdain

the UPC asatool of corporations, designed asabarrier to small-time publishing,

and some merely seeit asasymbol of having sold out to TheMan. The Man

\'

VGA: Video GraphicsArray. A display standard for PCs. Almost al modern graphics
cardsadhereto thisstandard (640 x 480 pixelsin 16 coloursand a4:3 aspect ratio. There
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isalso atext modewith 720 x 400 pixels). | think I’ m the only personintheworld who
knowsthis.

VOLUME: Whenyou' retaking about aperiodical likeazine, it'sacollection /4
of issues, usudly grouped by year. Thelnner Saine, for example, hasfour issues |e® '
toavolumeevery year. When you' renot talking about aperiodical likeazine, X /
| hopeto hell you know what theword volume means, otherwiseyou'rein /4
serioustrouble. And | probably wouldn’t help you anyway. ’

W

WIRED: A magazinethat isoften mentioned inthe age-old argument of

what, exactly isazine. Although it isundoubtedly afull-on advertising-soaked magazine
owned by Conde Naste now, back in 1992 thefirst issue of Wired wasinitially cobbled
together on an expensive col or photocopier by two people. Doesthat makeit azine? Or
doesit makealot of zine publishersjea ousassholes? Shut up, you.

X

XENOBOMBULATE: There are no entries here. Move along.

Y

YIN: Therearenoentrieshere. Moveaong.

Z

ZINE: Takensdtraightfromthealt.zinesFAQ: “Withregardstoform, most will agreethat
zinesare paper publicationswith small print runs, usualy seridized. With regardsto spirit,
most will agreethat zinesaredriven by passion rather than profit. Beyond this, few blanket
generdizationscan be made, though peopleloveto try. Somearguethat azine ceasesto be
azineassoon asit sells more than 5,000 copies, or adopts a barcode or International
Standard Serial Number (ISSN), or accepts advertising, or costs morethan $3, or hasa
glossy cover, or looks professionally done, or hasreadabletext... and soon.” Basicaly, a
zineisaDIY publication, usualy narrow infocus. Thelnner Svineisazine. What you're
holding isabook.

ZIP: Either adisk or acompressionformat. Zip Disksarefloppy-like disksthat hold
100, 250, or 750 megabytesof data. A zip fileisafilewhich hasbeen compressed viaan
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agorithmtoreduceitssizeonadisk. Thisisconfusing, because geekslovethat obfuscating
jargon, don’t they?1 will sparethe geeks, however, when the Silent Pogrom comesto town,
becausethey will beinstrumental in building my Spheres of Silence, and the Fortress of
Solitude.

..until next time...shut the hell up.
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